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Abstract: Background: "Leave blank" is a unique expression technique in Chinese painting. It has
the unique charm of Chinese national culture. This article analyzes the artistic "Blank Space"
expression in freehand brushwork flower and bird paintings from an aesthetic perspective. In
aesthetics field, artistic beauty is an essential category. It can also be seen as a study of the aesthetic
relationship between humans and the objective world. The "Blank Space" in Chinese freehand
flower and bird paintings is important in ancient Chinese art. Purpose: The word "Blank Space" is
easily understood and is a commonly used expression technique in Chinese art. It has strong
Chinese aesthetic characteristics. This article analyzes the connotation and significance of "Blank
Space". It studies freehand brushwork, composition, expression, and formal beauty of “Blank
Space”. It elaborates the aesthetic expression of “Blank Space” in freehand flower and bird
paintings. Furthermore, it has created various artistic beauty that make people feel graceful,
melodious, and melancholic, with endless aftertaste. Methods: Based on the literature, analyze the
art of leaving white space in the painting from an aesthetic perspective. Understand and master
the importance of leaving white space in freehand flower and bird paintings comprehensively and
correctly. Results: The application of "Blank Space" in the painting reflects the aesthetic taste of
Chinese painting. It is the unique charm of traditional Chinese art. The "Blank Space" artistic
techniques enriches and develops the artistic style of Chinese freehand flower and bird painting.
Conclusion: The artistic conception, implicit beauty, spatial sense, and rhythmic rhythm of the
screen perfectly express the "blank” art of Chinese freehand brushwork of flowers and birds. Blank
space art uses "Blank Space" as a carrier to render beautiful artistic conceptions with strong
Chinese aesthetic characteristics. Most works combine virtual and real, bringing readers a higher
aesthetic enjoyment. It expands the hierarchical layout of the space, leaving room for imagination.

Keywords: Freehand brushwork; Flower and bird painting; Leave blank; Aesthetics; Artistic

conception

1.Introduction

1.1 Research Background

From an aesthetic perspective, "Blank Space" is an important aesthetic element in
freehand flower and bird painting. It plays a crucial role in flower and bird painting,
creating a feeling of being immersed in nature. In ancient Chinese painting, leaving
blank is an aesthetic concept and an expression technique. In ancient Chinese culture,
there was a concept of "white": the respect and utilization of blank space. Ancient
Chinese literati painting pursued the simplest way to express the beauty of nature,
achieving a minimalist and expressive effect through blank spaces.

1.2 Research Purpose
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Leaving blank is a technique and an expression of thoughts and emotions. In
painting, the rational use of white space is very important. By using white space
appropriately, artists can convey their reverence for nature and their contemplation of
life, allowing viewers to feel peace and tranquility. At the same time, it also provides
more room for authors and connoisseurs to think, allowing them to draw more
inspiration and inspiration from their works.

1.3 Research Subject

The image composition is more balanced by arranging blank areas intentially. It
avoids visual overcrowding and confusion. Highlight the key points to enhance the
beauty and balance of the image. This fills in some details in the viewer's mind, allowing
them to participate and interact with the work. This interactivity and sense of
participation can increase the aesthetic experience and create a deeper resonance with
the work.

1.4 Research Methods

Based on the literature and qualitative analysis, "leaving blank" is related to the
aesthetic concepts of Chinese literati. Ancient Chinese literati advocated "emptiness
and tranquility without action", pursuing inner peace and natural beauty. The blank
space in flower and bird paintings also reflects this aesthetic pursuit. It emphasizes the
tranquility and tranquility of the painting with blank parts, conveying the painter's taste
and pursuit of natural artistic conception.

2. Literature Review

According to the papers and journals indexed by CNKI, relatively few scholars
study the "Blank Space" section of Chinese freehand flower and bird painting. However
I believe "painting is where there is ink, and the beauty of painting is where there is no
ink". "Blank Space" is a technique of artistic expression and the highest level of aesthetic
appreciation. The most important way to express the artistic conception in Chinese
painting is to "leave blank". Few words attract people's imagination and express their
feelings. The author elaborates on the importance of blank space art in paintings. In the
aesthetic thinking process, we adhere to the principles of criticism, practicality, and
historical form, but due to the constraints of the context of the times, Inevitably, it has
left the imprint of the mainstream ideology and academic discourse of power (Bian, 2014;
Zhong, 2017). From this, the author realized that the formal beauty in Chinese painting
is not universal. Feng Peixia stated that art emphasizes the aesthetic style of "seeing big
from small", "using less to win more", “using simplicity to control complexity”, "using
nothing to win something," and "pursuing elegant and ethereal" (Feng, 2003). We should
analyze the blank art in Chinese painting with rational cognition and formal reasoning.
Wang Shuxia expressed that China's "Unity of Heaven and humanity in One" cosmology
and the aesthetic idea of "virtual and real-live together" are the fundamental basis for
creating artistic conception (Wang, 2016). The blank space emphasizes reality and
emptiness, enhances the sense of space on the screen, and puts forward the unique and
beautiful artistic conception of Chinese painting. It plays a very important role in the
overall layout of Chinese painting. Li Yanran expressed that "charm", "reality" and
"artistic conception” are important to the "blank" of Chinese painting (Li, 2013).

3.The connotation and significance of "leaving blank"

"Leave blank" is not only a simple literal meaning, an imperfect expression, or a
simple blank. In Chinese paintings, especially in Chinese freehand flower and bird
paintings, the blank can represent a vast sky, clear water, vast mountains with a broad
chest, and magnificent clouds. It can represent anything without any special meaning. It
is intentionally left large blank. It can create a special artistic conception for viewers.
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How does this feeling and artistic conception need to be created? Since the Paleolithic,
people have expressed what they see in the scenery and painting based on their feelings.
For example, seeing fallen leaves expresses sadness, and seeing the moon expresses
missing hometown. Language allows us to experience. However, the artistic conception
of the picture can reach our hearts directly, intuitively impacting our vision and soul.
For example, Li Sixun in the Tang Dynasty drew materials from real scenes to depict
magnificent palaces and beautiful natural mountains and rivers. Li needed to leave a
blank space on the top of the picture, and gently sketched a boat and a figure rowing in
the boat at that blank place. This made the picture vivid and created an ideal Shan Shui
realm.

Blank space is an important component of freehand flower and bird painting. It is a
blank space left intentionally or unintentionally by the artist during the creative process.
It is artist’s finishing touch expressing emotional integration with
the painting. Various types of blank spaces, such as large and small,
allow the subject to stretch freely. 'Leave blank' is not
nothingness' nor 'meaningless’, but a 'hiding the realm' technique.
The more exposed the pen, the smaller the realm, and the more
hidden the pen, the larger the realm. It is like the "Pine, Flower
and Moonlight", a flower and bird painting created by
ChaoShao-an in 1939, and collected by the Hong Kong Culture and
Art Museum. In ChaoShao painting, the control of blank space,
arrangement of bird positions, moon’s position, expression
technique, and positions that need to be left blank were carefully
considered. The composition is neat, and the theme is prominent.I t
Figure 1 Tang Li Siun creates a more wonderful, secluded, and mysterious artistic
Jiang fan Pavilion Map>  conception for the viewer.

Figure 2 Chao Shao-an's Year of Jimao (1939)  <Pine Blossom Moon Shadow Map>

3.1 The freehand brushwork of blank space

Black ink, white paper, two or three black ink rhymes dyed on white paper, with
verve and verve, is the highest realm of Chinese painting - leaving blank. In the "Gao Shi
Tu" by Wei Xian of the Five Dynasties, towering high mountains
with different shapes and magnificent waves are centered around
distant mountains and huge peaks. The high mountains with
overlapping peaks are paired with groups of flat mountain slopes
and hills as if standing in the distant sky. This illustrates the natural
environment in which ordinary people live and implies the
character's grandeur. From the beginning of the exhibition, this
scene is particularly eye-catching, and a grand and elegant
atmosphere arises spontaneously. This magnificent artistic
conception shocks people's hearts, gives them visual impact, and
triggers endless imagination. When the reader's thoughts are
introduced into the visual center, the original meaning of "Gao Shi"
is realized. These feelings cannot be separated from the author's
emotional attachment to the scenery, the fusion of emotions in
Figure 3 Five Dynasties black and white, and between reality and emptiness. Several factors
Wei Xian<Gaoshi Tu> are/must be considered for image composition and "Blank Space"
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management. These factors contribute to the overall impact and effectiveness of the
visual representation. It is crucial to consider these considerations to achieve the desired
artistic or communicative outcome.

"Blank Space" can make perfect and beautiful work with different artistic
conceptions. The intentional and unintentional blank spaces give more space for
people’s imagination. There is a balance of emptiness and reality between brush, ink and
rice paper, cherishing ink like gold. Paper is white, ink is black, and the painter's divine
strokes create the work. Just like in Ma Yuan's "The Painting of Fishing Alone in the Han
River" of the Southern Song Dynasty, the author uses rigorous line drawing techniques
to outline flat and small boats. In the picture, an old man bends to a fish in Han River.
The water lines with blank spaces are drawn with a few strokes of light ink next to the
boat. Although few paintings are in the picture, it makes people feel that the river is vast
and endless. It makes people feel that the cold air of the river is pressing. It is also like
the famous modern painter Qi Baishi's Shrimp. The shrimp is lively and vivid after
cleverly using '"Blank Space" in the screen's layout. The water is pure, transparent, and
extremely clear. This is the clever function of blank space. This is the unique charm of
leaving blank in Chinese painting. There is nothing, color is emptiness, emptiness is
color, reality is emptiness, emptiness is reality, emptiness is reality, emptiness is
emptiness, and emptiness is emptiness. Large expanses of empty space provide
individuals with boundless opportunities for imagination, fostering the creation of
intricate artistic concepts that exude beauty and elegance.

=

Figure 5 Modern Qi Baishi <shrimp>

Figure 4 Ma Yuan of the Song Dynasty

< Fishing Alone in the Han River>

3.2 Composition of 'Blank’

The first point is that the composition is mainly composed of white space, focusing
on virtual reality. The saying 'reality leads to emptiness, and emptiness leads to reality'
is easy in reality but difficult in emptiness. Guan Tong's "Journey to Guanshan" during
the Five Dynasties period is full of twists and turns from small to large, with towering
peaks and majestic grandeur. By skillfully
handling the relationship between black and
white, reality and emptiness, distance and
closeness in the painting, blending emotions
into the ink, blank space, scenery, and the
blending of emotions, the beautiful scenery of
late autumn in the north is depicted. People's
travel activities can be observed from it. It also
has a certain degree of narrative, reflecting the
magnificent mountains and rivers and the
difficult lives of people at that time. The
expression of emotions was brought into the
painting, enabling people to read about the
developments of society at that time. It is a good
work worth learning and researching. The
second point is that "leaving blank" should

Figure 6 <Travel Map of Guanshan> and <Snow Trees and

Cold Birds> understand the trade-offs. It is necessary to start


https://orcid.org/0009-0009-2372-1525

Journal of Arts and Cultural Studies(ACS) 2023, 02. 50f 11

from the perspective of the entire picture, carefully consider the trade-offs and the
position of the blank, and not unthinkingly pursue the fullness of the picture nor blindly
"leaving blank" to make the picture empty. Instead of pursuing the perfection of the
picture, it is necessary to have the right composition. This is also a special contradiction
that tests the author's trade-offs. The third point is focusing on black, with real and
virtual writing. For example, during the Southern Song Dynasty, Li Di created "Snow
Trees and Cold Birds" painting. The withered branches, snowy bamboo, and the shrike
perching on the branches add a touch of snow to the scene. The white and thick coating
on the branches and bamboo leaves vividly portrays the gravity of the snow pressing
down on the branches. It makes people feel a wave of cold in the silence and clears the
spiritual atmosphere. Using most of the bold strokes and dotted white dots, the virtual
world emerges from the real world, immersing the viewer.

3.3 The expression of "leaving

The freehand brushwork emphasizes abstract description. It emphasizes leaving
blank spaces where required, leaving the viewer with imagination and creating a space
for a beautiful artistic conception. Freehand brushwork of flowers and birds has a long
history in Chinese painting and has a long influence. Most painters objectively observe
the scenery in nature and apply these beautiful objective sceneries to their paintings
through subjective consciousness and different expression forms. Chinese flower and
bird paintings have always been based on the principle of beauty, expressing their inner
emotions and subjective feelings. The blank space in Chinese flower and bird paintings
is a special expression in which the author expresses their feelings about the scenery
through "Blank Space". Examples include expressing emotions in the scenery, blending
emotions in the ink, and blending emotions in the blank space. For example, in the
Northern and Southern dynasties, Xie He put forward the artistic criteria for evaluating
Chinese painting in the Six Laws. The evaluation of Chinese painting is summarized in
"Six Methods". These are: vivid vitality, usin a pen for bone techniques, corresponding to
objects and shapes, assigning colors according to categories, managing positions, and
conveying and writing. Placing "vivid charm" at the top shows that the birth of a work
values charm the most. The "Blank Space" is inseparable from the charm. A piece of
work cannot be completely filled, and a portion of "Blank Space" is needed to breathe air
into the picture. The "Blank Space" plays an important leading role. Firstly, the
characteristic of "Blank Space" is to breathe air into the picture and make it vivid.
Secondly, "leaving blank" creates more possibilities for the scenery to be lifelike. The
painter cleverly utilized these scattered and varied blank spaces of varying sizes,
seemingly inconspicuous but carelessly designed with meticulous attention and
intricacies. These small tricks can play a huge role in creating a beautiful artistic
conception and giving people an unlimited imagination. As the saying goes, 'Every
penny makes a tower.". Using "Blank Space" inherits the author's thoughts and moral
character. It represents the author's artistic cultivation and ideas and has the unique
charm of the Chinese nation.". No painting is a wonderful realm "is the most direct
expression and can break through language, bringing a dual feeling of vision and soul.

3.4 The formal beauty of "leaving blank"

The formal beauty of "leaving blank" will combine artistic creation and aesthetic
consciousness. The previous Chinese painting was based on a flat two-dimensional
space, using a single ink, and unified black screen to describe the scenery. However,
using the seemingly simple but highly learned form of "leaving blank" to break this
single and serious painting situation makes the calm images lively and lifelike. Make the
picture have ups and downs, add fun and infuse interest. The "blank" in Chinese
painting attaches great importance to the expressions of artistic conception and formal
beauty. The most commonly used and effective method is to leave just the right amount
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of blank space. It is necessary to reasonably arrange " blank " in creating a complete
Chinese painting. If there is no "blank" in a Chinese painting, it is not a dazzling
Chinese painting. It is also known as "blank, not wonderful". The higher the professional
level of the painter, the deeper the study of Chinese painting, and the higher the
knowledge of the "blank".

"Blank Space" is a great treasure invented in the painting process. It is a traditional
culture with Chinese characteristics and a way of inheritance. It also represents the
crystallization of the wisdom of ancient Chinese people, providing new ways and forms
of creation for Chinese art. We must pay attention to two points/things in the painting
process. First, Observe the blank areas, density, black and white relationship of the
entire picture, and carefully consider the strokes of the picture. Secondly, The "blank"
part of the screen. These two points are thought-provoking and crucial in influencing the
overall feeling of the picture. By following these points, excellent and stunning works of
art be created. Chinese freehand brushwork of flowers and birds has a long history.
From ancient times to the present, the changes of times and the inheritance of artistic
characteristics represent traditional Chinese culture and China's unique spiritual charm.
It depicts the motherland's magnificent rivers and mountains with Chinese culture's
characteristics. It carries a unique cultural atmosphere in China. Unlike Western
aesthetics, Chinese freehand flower and bird painting cannot be imitated or practiced
diligently. It is a collision of ideas and reflects the picture’s composition. It is a product
that requires a combination of objective existence and subjective feelings. Chinese
painting seems a simple sketch but it is the result of many ideological struggles and
efforts. The difficulty of Chinese painting can only be realized when you create it
yourself. The seemingly simple stroke of Chinese painting is also deliberate and
multi-sophisticated. The strokes must be crisp and methodical. Creating a beautiful
artistic conception relies on exquisite and proficient skills, reality, and practice. Painters
must enrich their inner selves and possess good artistic and cultural cultivation. The
seemingly ordinary natural scenery should be lively and interesting. This requires us to
think and flexibly use the blank space. The best way to describe leaving blank' is to say
‘everything without painting becomes a wonderful realm'. Reaching the realm of 'silence
is better than sound’, even if it gives life to work.

4. The Aesthetic Expression of "Blank Space" in Freehand Flower and Bird Painting

We often say that when the moon is at its fullest phase, it will begin to wane
gradually. Similarly, when the water reservoir reaches its maximum capacity, it
overflows. The blank effect presents a completely different visual response that
captivates and stimulates the senses. Blank space, with its unique aesthetic style, has the
power to enrich the spiritual world of others. It immerses them in endless aesthetic
imagery and opens up their imaginative space, fostering boundless creativity and
introspection. Through its remarkable ability to evoke emotions and provoke thought,
this enigmatic phenomenon fuels individual's journey, nourishing their souls with a
kaleidoscope of possibilities and infinite inspirations. The transformative essence of the
blank effect lies in its capacity to transport one beyond the constraints of the physical
realm, inviting them to explore the uncharted depths of their consciousness. Its artistry
is not confined to mere emptiness. Rather, it represents a gateway to a profound
experience where beauty merges with the intangible, leaving an indelible mark on the
hearts and minds of those fortunate enough to encounter it. In aesthetic art, it is
manifested as:

4.1 The technique of "leaving blank" exists to enhance the realm of the screen.

Artistic conception is an important aesthetic category that has continued to this day
since ancient Chinese aesthetics. It belongs to the highly ethnic aesthetic characteristics
of traditional Chinese painting and for painters. It is an important point that cannot be


https://orcid.org/0009-0009-2372-1525

Journal of Arts and Cultural Studies(ACS) 2023, 02. 7of 11

ignored in their creations. For readers, it is also a space left for appreciating works.
Applying "Blank Space" technique can bring people a new artistic conception,
integrating subjectivity and objectivity, and revealing an infinite sense of beauty. Laozi
advocated that "existence and non-existence coexist”, "emptiness and unyielding,
movement and emergence", "existence and non existence complement each other, and
the combination of emptiness and reality can truly produce the artistic beauty of
"beyond and within". This "blank" field covers the essence of the aesthetic system of
Chinese painting and embodies the fundamental spirit of Chinese art while improving
the field and aesthetic level. This fascinating field showcases the profound connotations
of Chinese art and brings viewers into a unique realm that transcends time and space
limitations. In this blank', philosophy and art blend, inspiration and creativity intertwine.
It makes people feel an indescribable aesthetic effect as if immersed in exquisite works of
art. Through this' blank 'field, we can appreciate the surface beauty of the painting and
glimpse the profound significance of nature, human emotions, and the universe.
Therefore, this' blank 'is the core of Chinese painting aesthetics and the source of cultural
inheritance and aesthetic exploration. The "Blank Space", commonly known as negative
space, augments the picture's scope and contributes significantly to the enrichment of
human aesthetics. This void within the composition enables viewers to delve deeper into
the art form, fostering an atmosphere of contemplation and introspection. By allowing
certain elements to breathe and commanding attention to the subject matter, the
expansive blank space forms a harmonious partnership with the visual content,
providing additional impact and meaning. Consequently, this interplay between
positive and negative spaces elevates the artistic experience, providing ample room for
imagination and interpretation. Embracing the intricacies of negative space leads to an
enhanced appreciation of art, unlocking new possibilities and expanding the boundaries
of our aesthetic understanding.

4.2 'Leave blank' adds an off-screen meaning,.

In painting, painters boldly create and choose between objective things, leaving
behind the atmosphere that the picture requires. Sometime they do not leave any blank
space. The appearance presents a blank space, but in reality, it represents a nihilistic
image. It combines emptiness and reality, and emptiness and nothingness. It is the
powerful fusion of emptiness with the fabric of reality that bewilders. It is also the
enigmatic blend of emptiness with the vast abyss of nothingness, casting a profound veil
of mystery over its existence. It is this "Blank Space" that combines the painter's
subjective spirit with the actual scene. It prompts the viewer to obtain more content
during the appreciation process. It unleashes their imagination by constantly expanding
workspace, and experiencing the painter's expressed experiences and life. By
showcasing the interaction between reality and emptiness, the emptiness is transformed
into reality, reflecting a  higher level of artistic style. This profound statement delves
into the author's perspective on the complexities of the real world and their extensive
contemplation regarding the existential concept of nothingness. It elucidates the deep
insights gained through thoughtful examination while exploring the depths of
emptiness and its implications within our existence. The interweaving of nothingness
and reality, coupled with the profound understanding of empathy, bestows upon the
work a multitude of philosophical connotations. These connotations, in turn, infuse the
piece with a sense of universality and transformative power that transcend the
limitations of time and space. This expansive effect enhances the creativity and aesthetic
value of the work and encourages viewers to interpret and objectively think about the
work deeply. In summary, this artistic technique enhances the connotation and
perception of the work from multiple aspects.

4.3 Leaving blank adds a sense of rthythm to the screen.
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Shi Tao mentioned in his "Painting Quotations" that in Vertical and horizontal
swallowing and speaking, the rhythm of mountains and rivers also exists". The
swallowing and speaking refer to the virtual and real relationship of the picture.
Rhythm is a painting form that combines regularity and rhythm, reflecting the
development laws of things. Rhythm is also the life of art. In freehand flower and bird
paintings, the relationship between rhythm is expressed through ink language. The
"Blank Space" in the picture is also a part of the picture’s composition. In expressing the
beauty of nature, it will also showcase the inner rhythm of humans, adding to the artistic
conception of the picture. Through these two profoundly interconnected aspects of
expression, the existence of artistic life is passionately reflected, transcending boundaries,
and imbuing the audience with a kaleidoscope of unique and transformative feelings.
Under its boundless creativity and limitless potential, art breathes life into the mundane,
weaving intricate tapestries of emotion and perception that awaken the dormant senses
within our souls. Through art's wondrous ability to navigate the vast spectrum of
human existence, it becomes a conduit for profound connections, bridging the gap
between artist and audience. Artistic life, in all its splendor, emerges as a means of
expression and a testament to the inherent beauty and complexity of the human
experience. It can transcend language, culture, and time itself, reminding us of our
shared humanity and connecting us on a profound level. As witnesses to this artistic
tapestry, we are forever touched by its transformative magic, carrying its essence within
us and allowing it to shape our perceptions long after the curtain falls.

4.4 Reasonably arranging the "white space” in the screen will enhance the effect and
the implicit beauty of the screen.

In traditional Chinese painting, implicit beauty is emphasized, and an artistic
conception is pursued, transcending surface aesthetics. Chinese artists seek to capture
the essence of their subjects, exploring their inner spirit and conveying a deeper
meaning through subtle brushwork and composition. It is believed that true art lies in
the ability to evoke emotions and trigger contemplation, engaging the viewer's
imagination and inviting them to embark on a transformative journey within the
artwork itself. This unwavering devotion to capturing intangible beauty and fostering
profound connections with the audience exemplifies the essence of traditional Chinese
painting. We can elevate artistic expression to new heights by integrating virtual and
real on-screen elements. This harmonious amalgamation of various visual components
creates an immersive experience by captivating the audience's senses and evoking
deeply profound emotions. We unlock endless possibilities for artistic creation through
the seamless combination of virtual and tangible elements. It allows us to transcend the
boundaries of traditional artistic mediums. Using the virtual and real fusion, we journey
towards a boundless realm of creativity, where art knows no limits and imagination
becomes a reality. Freehand brushwork techniques and the ability to convey vividness
in artistic expressions are the two of the most important aspects contributing to
distinctive charm and visual impact Freehand brushwork, a traditional Chinese painting
hallmark, emphasizes the spontaneous and unrestrained nature of the artist's hand. It
combines brush strokes, ranging from gentle and flowing movements to bold and
energetic ones. This technique allows the artist to capture the essence and vitality of
their subject matter, bringing it to life on canvas or silk. Artists can convey textures,
emotions, and even the passage of time in their work using brush work. Vividness plays
a crucial role in traditional Chinese painting. It refers to the ability of the artist to create a
sense of liveliness and realism in their art. Whether through the choice of colors, the
depiction of details, or the portrayal of subjects with depth and perspective.
Vividness enables the viewer to immerse themselves in the artwork and connect with its
narrative or symbolism. It requires an understanding of light and shadow, composition,
and the overall harmony within the painting. These two aspects — freehand brushwork
and vividness —form the backbone of traditional Chinese painting and contributes to its


https://orcid.org/0009-0009-2372-1525

Journal of Arts and Cultural Studies(ACS) 2023, 02. 9of 11

enduring appeal. When mastered, they allow artists to express their creativity,
imagination, and cultural heritage while captivating audiences with the beauty and
intricacy of their work. Through these two aspects of performance, the existence of
artistic life is reflected, and unique feelings are brought to the audience.

5. Conclusion

"Blank Space" plays a significant role in freehand flower and bird painting. It
encompasses the intentional or unintentional spaces the artist during their creative
journey. This captivating aspect forms an integral part of the artwork, where areas
intentionally devoid of color and meticulous brushwork catalyze the imagination to
roam freely. The inclusion of blank space in freehand flower and bird painting is the
culmination of the artist's emotional integration into their work. It represents the final
touch, intertwining with various expansive and minute forms to grant an unrestrained
sense of freedom to the subjects depicted. These diverse manifestations of blank space
hold significant sway in allowing the subjects to stretch and flourish effortlessly within
the artwork. 'Leave blank' is not 'nothingness' nor 'meaningless'. It is a subtle technique
of 'concealing and expanding the realm'. As the pen becomes more exposed, the realm it
represents diminishes in size and vice versa. By analyzing "Blank Space" technique,
this paper analyzes the use of different artistic expression techniques to enhance artistic
expression. This "blank" expression technique has contributed to developing Artistic
language expression in Chinese painting. It has also been instrumental in expanding and
enriching its artistic conception. By skillfully employing this technique, painters have
imbued their artworks with a heightened sense of beauty that transcends the explicit. It
captivates the viewers by carefully balancing the interplay of implicit beauty, space
dimensions, and the composition's rhythmic cadence. The seamless fusion of the virtual
and the real elevates the aesthetic pleasure. The use of "Blank Space" in the painting
reflects the aesthetic taste of Chinese painting and is an integral part of the unique charm
found in traditional Chinese art. This deliberate emphasis on empty spaces showcases
the artist's mastery. They carefully arrange elements within the composition, allowing
the viewer's imagination to roam freely. The artist's skill lies in what is depicted and the
artful placement of what is not. This intentional use of blank space creates a dynamic
balance between positive and negative spaces, providing an open and contemplative
atmosphere. Thus, "Blank Space” is not merely a visual technique but an embodiment of
the artist's vision. It conveys depth, harmony, and the essence of Chinese artistic
tradition. The expression of "Blank Space" artistic techniques significantly enriches and
develops the artistic style of Chinese freehand flower and bird painting. This technique
emphasizes using empty or negative spaces within the artwork to create a sense of
balance, harmony, and rhythm. By intentionally leaving some areas of the painting
untouched or unadorned, artists can showcase their skill in capturing the subject
matter's essence while allowing the viewer's imagination to engage with the
piece/picture/painting. Through the strategic implementation of blank spaces, Chinese
freehand flower and bird painters can balance presence and absence, creating a visual
dance between what is painted and what is left untouched. This approach represents the
"wu wei" (non-action) philosophy in traditional Chinese aesthetics. It values the beauty
of simplicity and the power of suggestion.
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