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A E(speculative realism)¥} &3t AT E H|Hoh= AFRIA A
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A 21& FE24 Ao AHESHeS 2790 metA, Y-
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A AlALES] TAS F7t £ S o1FA ok B 5= ok Enpa
DA A} L] A7} Eslol, 192049 H 2lLelES 2130 H3}
o2& HlEsto] 19709 7138}, AgAEA st T18] a1 1980 23t
Tofe] &S Bt ﬂﬂﬁla AE0] o] 271714, F3folE2 “HA (9
AANLE AT7 949] olw]X|(9] EA)] o HAVSS A3 stk 11
2]1, gloH|= E_Eﬂol Hl%dxol, A BeUE9] I ot

1) Thomas Elsaesser and Malte Hagener, Film Theory: An Introduction Through the
Senses, Routledge, 2009, p.4.



(David Ingram)@] AA T1dH A3 4509t Tt g3}
(Green Screen: Environmentalism and Hollywood Cinema)%= ©]
A ShE4, ARRESH &5 QoA ofsiiE 4= At

o] 27| =9 ol % A ARt w2t 27 -rE| & (Paula
Willoquet-Maricondi)i= ol ZAHRIe} $50] JoHE Faeteh 11
= T Jat e Tl H o] 11, A&7 FsAdol 2ISHA Rl T2 Al

AL, Esfol] A 0 7 AE Q71540 gelo] mAls
o 1AL SRS S st Soleta HlkaEAL Y oAk 7
93 e ARG FHA A4S WA G5t Hel
Fho) EF A3 SEUEL ol A419] o TAYn} 0} WAl

2) gloH|E =¥ 2E¢, Fa@Y) J3} o]2Y AA: FAH BejuE] 971, A5 9,
g, 1999, 13-15%.

3) Paula Willoquet-Maricondi, “shifting paradigms from environmentalist
films to ecocinem’, Framing the World: Explorations in Ecocriticism and Film,
ed.Paula Willoquet-Maricondi, University of Virginia Press, 2010, p.47.

4) Ibid., p.46.



258 HSAAIAT A294 25

A AZtE U3 HolA 242 A3l(material turn)gi= AMYA 5
St whdt}. goto w2, o] 29] A= “ohte] AR oR AN
£ oA = MBS Bl AlA AI9A S4lo] ‘|AAY o] Fa%t
Aol ATk YA2-L}"6) 2000 t] o] % 543t B84 A= Qlole &
S WA AAfi(reality)?] +30l2ke oA S5 ¥71E E9A, AA
I RA, Y E4olgt REE, AA B AAZ REE, /17H9] 94
I Ao} Q1A= HYH 02 EXjok= AL ol (& JL3ioloF ulEot

L} ojAloP E) Yolrtof ditt = Hof|A &Rt

% o] HEg9] FAo|&Z HIEsto] 1970t A" o]
2 A A} dATe] JAE Ak F5ke] &4 7|Hho] =513t
Ao HRRIAA=ZA &4, = Oqﬁ]rﬂ?‘] of| thgt ¥H4lo] AT, P} 0] 22
=82 M3l 99 AA=A Felhe AAZE BT T 2ol A
J== = ol =4/EA00 tiet M= A= olojd &= .
ol&gt ‘3]4‘:4'01]*1 o =9t o]u}7| Z(Adrian Ivakhiv)7} 2013 A A
1719] Aefisk: Js}, As, ArAy(Ecologies of the Moving

ioﬂ
ogjg_lv,

ﬁ
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)
o

5) Scott McDonald, “The Ecocinema Experience’, Ecocinema Theory and
Practice, Eds. Stephen Rust, Salma Monani, and Sean Cubitt, Routledge,
2012, p.20.

6) 7ok, "EAA A3} o] st B, R A%, A205, S vieh shEEet
9, 2022, 207%.

7) $19] ==, 210%.
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8) Adrian Ivakhiv, Ecologies of the Moving Image: Cinema, Affect, Nature, Wilfrid
Laurier University Press, 2013, p.12.
9) Ibid., pp.12-13.
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3}o] 24 wjiZof| T AHGH= -§Al(contemplative gaze)E &0l
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AFA-L S} uiA| Q] AR AL GAIY] ARl FEEHA] o]
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10) Ibid., p.26.
11) Ibid., p.87.
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mobility)9] P4 Q=2 A] IFA AlA(tourist gaze) = B FRH=
Zojct.12)
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T8I BAO] I AA R Fu)FI T o] Aol LA whdd 4
<
-

o], ARk 34-PAA Tl TRA0) AR X|710) 34 5 9]
THL Fgei) o2 SH, 229 mAolt Bl AR, 92t
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12) Ibid., p.115.
13) Ibid,, p.116.
14) Ibid., p.128.
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3

15) Ibid., p.178.
16) Ibid., p.192.
17) Ibid., p.196.
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18) Ibid., p.246.
19) Ibid., p.283.
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3. APHH Ax{Ea} of| A0 =

9P T-TAA Hdo] ot ol29 B A
32 ThA] FESITHE A =R 0|7 Eak A AR B
oA Falek iAot aka AL S P

3 o= A stA] A ZAIHmEe] SJulE BFgRiTt. o] F =2fah] #19]
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WA A e} ool B xieks] AR AT
4 Qe vz, AP ARES 200749 AE BEATA st 7]
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9 AnAAA P& HoJokg(Quentin Meillassoux), Z1#|o] s}
H(Graham Harman), #|°] B#jA|o{(Ray Brassier) 18]l 0]of|?l 5]
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A ES 520k SRS A/ AA 0l Higt Aol AJolskARt, 5
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Things: On Speculative Realism, The University of Minnesota Press, 2014,
p.136.
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25) 919 &, 120%.
26) 9191 &, 121%.



268 HiSAAET A29W 2%
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27) $19] &, 100%.
28) 919 &, 127%.
29) Shaviro, p.30.
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30) Ibid., p.144.
31) Ian Bogost, Alien Phenomenology, or What It’s Like to Be a Thing, The University
of Mennesota Press, 2012, p.133.
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Abstract

The Cinematic Experience and Speculative Realism:
Posthumanism in Ecologies of the Moving Image.
Cinema, Affect, Nature

Park, Mi-Young(Chung-Ang University)

This paper discusses the significance of the process-relational
framework within the history of film theory that Adrian Ivakhiv suggests in
his 2013 book, Ecologies of the Moving Image: Cinema, Affect, Nature. The
author highlights three modes of filmic representation, the geomorphic,
the anthropomorphic, and the biomorphic, in order to explain how
cinema continuously constitutes worlds and subjects. Based on Charles S.
Peirce’s triadic model that postulates interaction between the
representamen, an object, and an interpretant, Ivakhiv revisits the
cinematic experience that has been marginalized in the theories of film
spectatorship. His process-relational approach, which is also related to
Alfred North Whitehead and Gilles Deleuze's process philosophy, also
encounters speculative realism, a new philosophical movement emerging
in the 21 century. Speculative realism suggests affective relationship
between objects, challenging correlationism in the Anthropocene epoch. It
helps us to reconsider the significant human impact on the ecosystem
since the Industrial Revolution and rethink the condition of human
existence from a materialist perspective. Thus, this paper argues that
Ivahkiv expands the concept of eco-cinema emerging with
environmentalism in the 2000s, in terms of speculative realism. The
affective possibility of eco-cinema also can enrich discourses of the
posthuman ecophilosophically. In sum, this paper argues that following
the phenomenological trend in contemporary film theory, Ecologies of the

Moving Image attempts to make a material turn with eco-philosophy, and
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thus it can contribute to critical posthumanism in terms of affect.

(Keywords: ecocinema, speculative realism, posthumanism, ecologies of the
moving image, process—relational analysis, material turn, affect)
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