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38) J. Glick, &9 &
39) R. Lobato, ¥19] &, pp.241-242.
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YAt 59, o4, BN 5 Tt A4} Fet 15| AAE A
S Alg 58] Welio] vl ol TV The YiE e A0) A
o HEo s ik Bz QTEAsk 4o 7t
NS S0 BeulA AAE B gl 75 79 BB R W
7Pl BB glor, TheRt Aol Tashaa sk dA, 244
SA0] 447} B QJrka Asic, HeARe Yselao] thobd g2
A} g Fuo] A2 A4, 247t AR 2L HhAlo] S A
£ WUz Do utehaA Sk TRsAolekn Bt sl e
ALRE A2 TR A FHES AISH SR ol 2L 7%
o yEelroly HulUZe] ZRssAE sk 7147, 715 AAL
FAEIL Gk Aokl E YISl ol chorst At £5) Al

B %2 5 BHA9l o}y olgh FAIS thRRA] HuluAE TVEAY A
JHAFL 2] H 5 HnlUZe] shio] JEE 7LD Yrky 1

40) UEH A= 20184 830} thopd A H 98 Aol | flom, A1 9 &
Hol| ‘F'dg ZHYo|H'E F= 528 HElE FE3ith BBC Zol, <449 &
S QTof|A] QFASHAA Al ELS F= o444 E), 2020.3.8. (https://www.bbc.
com/korean/features—S1788175 A< 2024. 6.10.)

41) HAz, "HuUEe] T4 & YA 2= FH 9| 7he UEH A oy
2HIE FuhE FH0R, Foj /Aol A40Z, 135-136%.
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= Aol Beshe A9 AR 5 WA tlopy A4 vt
o4 |eIUIZ A7} sfte] 2t 6 wetolA olaEl 4= 9lch49)

kAL ST (UL 4 gl o]oF7|Unbelievable) 3} (A2 0]
Z1& 7]1] 479)E The Unbreakable Kimmy Schmit)7} =2k}, F0]
Y2 717] g AEAN #52 A A Hloju A2 5 AL
ot WafRtE Adsck= AR AlZE Bofsqlttal Hrigkchdd) ETE
AL ESE B9l vhE AFH 7T 9/ AHEEE 29X A & JA
2 wigtoll A o} F=Q150] T wsiRlo]l 22 FaL o FUS=
= gA2 02 sAsto] tioba] MARS BA 1A} Firk= FollA #Hmy&
9] 55-Z vt Fttar Brpk=t}.45)

Ho}‘z_x]"o’] E]_'o—g' 01 g
o] EAIZ A HsH HARE 1 AR WALS w7 H7H] Yot
7Xck.46) 0|2} o] nj 5 o] 5 S IE o] AAR chaFe] Tt

42) ], Cattien, “When feminism” becomes a genre: Alias Grace and feminist’
television”, Feminist Theory, Vol.20, No.3, 2019, p.321.

43) C. Bucciferro, “Women and Netflix: Disrupting traditional boundaries
between television and film.”, Feminist Media Studies, Vol.19, No.7, 2019,
p.1053.

44) J. Havas & T. Horeck, $19] &, p.259.

45) J. Blank, “Gendered Violence and Structures of Power: Reclaiming the
Victim Narrative in the Netflix Show MARVEL'S JESSICA JONES’. Spaces
Between, 2020, pp.17-18.
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35S HEoWrIE 3t SEEe (FHY FHY 9 13
Reasons Why>7} EYT} AAEZ AF=F20]1L AR HHA 0 ' thE
I glon, Bt e AUAE 44 EH] SATE oA Xt &
SF(rape culture)E AR HIE2A AH|SH S FEskal Tkl A4
St A A ZoHE 719 QIEHlo] A Fof AEA ] AR
#4 §lie 287} 7R oA AL A1 Aol AlYd3Kgamification) =] 3L 3L
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A
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7} ERA, A1 9= FAAE0IR} Aglo] Hk. olst 52 LolA] 4=
¥, o}do] £, 4HQl BAE fi52] AH7H A2e A, Asdon

Z8IX 71T} 49)

46) S. Kornfield, & H. Jones, “#MeToo on TV: popular feminism and episodic
sexual violence”, Feminist Media Studies, Vol.22, No.7, p.1657.

47) J. Havas & T. Horeck, 919] &, p.250.

48) T. Horeck, “Streaming Sexual Violence: Binge-watching Netflix’s 13
Reasons Why.”, Participations, 2019, p.146.

49) T. Horeck, 99| &, p.148.
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o
Recommender System's operational logics”, Convergence, Vol.28, No.1, p.214.

51) N. Pajkovic, 99 &, p.215.
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4. 22H-2Z | 25} SIMO 2N (LI= Alo|ChH: 2H E2
32t CHFHIE S

UEH A0 7o ofst
‘AF vlero] ‘Tt AlE] A (docuseries) 53E 20239 39 3Y 935 54]
HUEHAE E6l 37150 39 711 39 5 UEHA = TV AR 2R F
T 191E 7153=T, ol thdiE e 42&= %9 Al|th o] Al

52) (Ao AY) & WA F27F K-Ze1=9] A0 A2 TS word A H7)
2 9] A 20| A o]0 A 2 AP E thF= T Al 2|2 T3 AlRtE]
o] g=tll, AR FFEE oHE (HIIZE e fY9EE FE51thH(2021)2
2ot (Alo]H A& nH - FHEEEh(2022)7F HEAo|th. E35] (Ate[H A
)2 gh=ollA] of, Zo A A2 EAZEEAA D 15 o AR T A=A
HA 7A=Y 771 52 2| HofAtE A EAA1A] L AR, A=H0 B
AME Aol 5 1 X]'iﬂi A2 Qo] gk 17 o]oj7t HFHE = FERE
ot gHE, (U ﬂol‘ib 37N 22 & 2ol TR Qe dEH2 A5Y, 4
Al7go] £t A5 ER EREAT J2H e QUM 50F =3o] L = AV
U SAE AKI9 Eﬂlz—ic\’l SHvE Rtk v B = Fih
53) What's on Netflix?, {Netflix Top 10 & Nielsen Stats for In the Name of God:
A Holy Betrayal), Last updated: 2024. 6. 11(https://www.whats-on-netflix.
com/top-10-title-search/?title=In+the+Name+of+God:+A+Holy+Betrayal
+ <& 2024. 6.11)
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750 42, Mol A4 e, LA L AA AL 502 347
A4ES Fohfel] sz} sgick. A2 =7t 3718 F 2499 PDee]
Ferere] U 8ol A8 at st sto] et A5 0] oj et Y
7} 4% H]H o] AbQlel A 2Kz o] 5-& FeIgt 4 9lek59)
qEYroi 27 Edxs AAsle] Solat BUYE R
3.5 9Jat Heke] Ygko] EJE} T35t 2R ek ghe] 2t 7
5L BT WSk 2184, AIZL, oA, e o) vjEshe 3
Ho 2 P9} 27] 59| Alefle} Zol ‘UBLL0 U 7 H ek
Sefo] BAT|E AX L 9lrt55)

A A, AL B, AAS) ARG SOE A AR T
dolohs 22 SuEo 24 B RE AR, Ao] LA, 1
2 MAF GO H s = =8 Wﬂlﬂﬁ} (L= Aleleh) 370 o] % =
A8 PDE YIE AT} 2139] ARES 3917 wjEo] Ajle] Al o)A A
T3k % Qlolek Wik Akt A] } w0k =2 13o] BEa Aak A
2 djAlo] B35 YEHAL 2135 A|7H) dlilo 2 Al=20] o] 7}

SRR A1) HhE)7h ghEolAIn 50

>“‘oﬂ,lll
ﬂl ﬂll‘-l
l> N |=J

J

Fl

e

54) AE-ZN} Fot 7] F4Y ”% A7 F2Re} A4 molg Bt A g5
A=k A2 7R AHolu A5 ol A7, v FA R 7IANHIE 4
20| gt sl ot o 5 71*}9}0}“: W0 & ofojR| 1L Qirt.

55) T. Y. Kim, “Cultural politics of Netflix in local contexts: A case of the
Korean media industries.” Media, Culture & Society, Vol.44, No.8, 2022,
pp.1508-1510.

56) A2, (U= Alolty 24 Y, A4 =l 23 J3ich, T3kAdl, 2023.3.
11. (https://www.hani.co.kr/arti/culture/culture_general/1083037.html,
<4 2024.6.10)).
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8~10571 w51 A2 4ol AT, 24
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2 Aok 250 o] g2 ojugtct. 229 OTT ERFA UE
2o WE oA 5] ol B HE thRt A ES AR o=
AGEA & 5= k= Ho| Zz"r. g Adn} PDY] QIE ol oJotH
(U= Alo|th 9] AZ-L ‘AR YEE YEZ 204 G-ou|st FulE A
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BB A ASH T PAS B, WAL oleo] A

57) 123, 919 714k

58) (U= 4lolth et (FRE 100y 529 g2t s & A=t 9 ZH A PDE
ES A= A §low WA Ao E Y Edohs 17 B8
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OTT] AAEYE PDES MZ2 Al OTT AgEE At @), TAEIRE,,
2023.5.3. (https://blog.naver.com/kpfjra_/223092199902 < 2024.6.11).



EYX AAeL 22 ER A ohdE / $E3] 599

5= AUAIA AAeHAl BARHAY A7 0 = Aistol A= ofE”
I tgokal Qi gt Ul 5 B A7) = vhdE o grhsn-2
7IAg g9 IS EE RS S HH, 719 YRS A5
52 HAARA A= 0F HASHA| Holof 5, ARAR - x50] Fl
Bl e e7to|Eafel, Eeh 5] S S8 astal oAl BAFSEL 314

oro z] AAsfof sttty AZskT ok

T3S A A(reenactment) 7|HL 0]E &= 0|5 HEF H-o] AH
Aol A w419] Qgkow EAXEI AL o] e ng W4

3 A1244 Al 0.2 ool sHe A vgﬂg TS AP
AHS A9l olopy| 2 AulshA Tk A
SHFY ARIEE ) PRI B2, XH°J 71E AH8 5t 4
Q) W8St 9ol AUAA FAH0| AL 42 2o]o}A
o ek Al E, Yol AL 28T A 4D AL A2
22s}A) QHEE o Ak AR I (ke Alolth At
oplol AR, WA AR 5-E Sl ikl 7o/ ae WS A
202 FHSL HehH HYS A BAHE Bo2 B S T
B} SHCE. 53 7] 170cm 14 1 Boo] o} g Alw & mAle) HEe
Ao Aolehs He ZEst ol4o] ARE HH o AXH,
o7t 47 A2 el Sgstel Kt WA, W8] AL
WY AR, SAY, SHE, WAL 3 oploln A A o)
9 o 428, W02 A BE Aol o
A ]-ol 7k o] HEe BT slo|=elelo] ojstr HEel/ 45y

E
Md
€
)
o
i
of,'z I
opr ok
e

[

rr

J



600 HiEAAAT A30¢ 22

A BAgle] TR ARSI S A9 W BgL A
o AP T AL FEAE. et IR FPEOTA YIS
o YA 7 e 2R A AAL FFY F7 W FEHA

A OTT Ades'e] i=oje} Aol o] 24, 814 Aglolel 33
o) BRI F2AAE S S TR 22 OTTIN 9%
Sk ol 249) WETHAl G WA Fths 542 Helko
|} o] 2 EEolehs BAL A} ute] 22

2 Who} K-EHlz) hez slo] 2do] 45 W)
3, 229 FAY 184 AR YIS vt mre
AloJEh i U] 5 o] 5 §H ARSI} RSl 2 A E o] o)
SeelolLt LS| golh A3, A, AHEIHES

off AE3t WA= o]Pstal e HH o= U,

X E
(=)
S
K e
r %0 of

2
52
=
ot
i)
P
=
r

ox,

HC )
)
N
N
)

g

59) tE F7FE0lAE - 249 ARRESH A9 Y-8+l Aol s Art 24
SA] Qeths Aol Rt A ez EARAL Q. Aol 'FeksH el o>
UEE 27t 57} P obEe] TH A TS AEAIE L7t e SRR
EAQ o2 EAIE O] 7123 7] whze] UEHAE Adstarat shH, Qlmd|Ajot
oNMe F7F &F SAIA DHF A=A orE Adsh= Ao g S Ut
HolAls 950 §S wejdt ZE= 1A 555 ofofito} o= AEHY S
FoIA 7 Sd= 24 AEE FABK=S A 2S nhdsilth R. Lobato, Nexflix
Nations: The Geography of Digital Distribution, NYU Press, 2019, p.3.

60) A2 OTT Atdell that A= A 93k Qli=dl, 20239 5E5E FFESH
A3 S A Ao M OTT AR AB8583= AFAE A 246t
of AAshs A THEFAR AYE U ol 224 54 EAIThs OTT A&
S AR Aol as A o' J71e] A4 A= OTT AFARY] 8 FARRS =
&3le W E Uehal 9le2 HojEr



YA Aot 24 EF 3219 ohdE g / 293 601
4-2. QS HEIX; TSR AL HSEO| TS} MAL

(U= Alo]eh) 1-38} o w45 = AjoH] £ MSe] @5 HE40] 20
o o1 AAEE o 8 A ARV AU sAdslol g

1492 BE 57 o oL 4% 3 Rt golz V4E |
e g gl OIS A FES] 1 o] Al
A 9 AGi) AR2e) JIEHE BgalT, ofmato] Fa FA] % sht
ol §20] WA A4 g2 Cﬂi dict,

e
HE
_EL
O_u

r&"
1

RS 1A 7oA Y] A1

HAL DofA7} QIER =5 SHEAAY FAH 1155 sk AL

2 #@Et ooRt A &A OhﬂTrL— W A] G204 msfirte] ‘1

A& ERiie 78 HOoR oAX g, PDe BH3 1 Z20

28715 Y & 9 tigt 7022 HAJF1911, E2EE 1o HE JMS 20
=]

A=A B0l 4715 0) fol=atel 9l bAoA S Aol ]
W 25E AN Tl AL BT 1) F0)E 7] golof 7
o3 e ol HEE £ et Alglo] AR Bt seie}
& Q22 ojHa] v LS a7 o2 Bo WelR} 15 o] e
& 7). gofof Sheha 7T &, TeiRte] AWHES A HolFA
U g1 0g 7|&aas bk A% T W] 288

Sjol A7} ol Aiis) e vt 1Ao] sl el 4
olm|A7t e 1 WajAe] A 8t Eekeulr} th] MAsH: 2%}

Hol7} 91 4= Ik 43t 2 okt seko A AR st

|

=T
9} o]2 Ak ‘ofus F1 AEAES A7 A Aatote] T 4
2 2RI TRl AL A o] JJaE AEHe] T2A AEE



602 HEAAAT A30dE 25

7eick
A T el

A3 AFIE Y T2 Hof
= O
=
o

Ll
o
%
ju
>
me
o,
me
e
v
fr
N,
ox
ok
ol
i
=
B

N
Kl
w2
i)
o
k1
e
ol
U
>,
5,
o
ofX
Kl
fl
L
i)

~
i)
rr
il
i)
2
fol

o|
i
(e}
)
N,
ol
N,
1o

B

33 A7]o] A 9l ol5
ol 3] Bt -2 Sl 1oy
ol

82 2 A Zo] Wagrhs Zolct
ol AR 4], ol Sof TshAte] A2 B, LA oA
TSR A, B 8] A A 5 AolH] B3 T} w5t
of ‘FEoleh o2 915) S 4 Y AoE AAH

‘g Holehs FAOALS EFEAE E ThE Tt L] 9
Sel At ool A BAjol Arlow Aol B e g ek

HUE SollA] U Alo]thE B e Jrks Zolo] Seho
HRA W8P} o]t 2 gobd AAF o RS LAk T %

t}61)

B E QAR Qs IR AME HolFe Al dettal A
Zgck (AA12) 1089 1% 2] Y= 498 297, 1sRies 2= 2
O Boifd S0k ok 2 $gh o]o] YR mejriEe] 5os
HEZ] OF11 G o|u] A5 FUNEE Axt TS| “IRET FAH AEE o
o] (B Ylol) 2 HEE S/RE A="2h A 1 9 AHAHE F
7got7]oll, ZARIAZA] A AEo] Aw gt ojn] ekl sfgct.62)

61) A2, 919 714

62) /4@ PD= A o "EHE = AT Qe IR AME B A
Sherhal AZE (BA19) 1022 1% 54 @ 92 SR, Hsiet 2
Z Oz Hojad AL AL Bt o]o] A wsixEe] Sl WA ¢
3L GF oA E N AT S| " IRES BE AR o]w] (YEYlel) 2



UEYA Aot 22 ER =49 vlE 2] / $H3] 603

o|e} Zro| 7IiAE 738 st E™

%
Z OHj]-;H A=A 7)1 71-_71\_6}-‘5 QlzEo A F| AL

4-3, AT} ES0ro| MX|: HEH XiX|Qf A|2ZHM 291 @

(= Alojchy o] of e o] A] “o] AHe HeRte] 5o slo] o
AEFE BA7F w2k A el e A2 BE HEY GA
dot 8-S T AR 24 HHES Sl B

“4 3R63)000 AH4l0] et W7} ThE oSl vHEEA] o
712 dlete The 8 W8S TAHCR FAsHe Aol Bt

2291 9% A, JMS HFHL B Alolo] B BAH U9l Pk
iy

‘o] the] BE QIHBE AEHold] Foe TIrh AAgSALI
SHAT U Qe 24 B S 98 TS AS RS

ARE A A="2 “RFk 1 @ AAE FA510, ZZRIATA] AH
Aol At on] gl sig et g, CHoiRt &, Aol glol- Tt
= Alolef Ao -y, etAH,, 2023.3.7. (https://www.hani.co.kr/arti/
society/society_general/1082436.html, <4 2024.6.10.)

63) AdRIS-3] 3] (k= Aloleh) i EE3|0)A] 4 oAt ek U2 AT o] &
A3t -golek= Hol AF=7| L Frt. 3h=of Jule-3], (AEFYA U= Aloloh =t
2] 9oitk: SREHolE &7)). (https://www.womenlink.or.kr/minwoo_act
ions/24988 A& 2024.6.11.)



604 HFAAAT A30dE 25

HelAe] Fol Telxol A ke AGAE Wakeh € PDi
Hsfae] A4 W) AW 1 AR Bo) AA'S st gk

S o= FAIA o g dgEe YA9] o4dEo] S22 3= A

s “H5 Alolell A H2- o)Al 224 Ao

5
2
e
v
_o|lg
=
2

[e]
3197]cje}, oks] HolFA) Fom A wol el vho] WS Aol

231 k60

64) 7123, $19] 71A%
65) olg, (U= Alojth& 9 YEg A8 Aegiert, SHHeiAvle-s] (L= Alo]
the th2x] Yt} FR-E o8, 2023.4.26. 99| 4.



UEYA JAet 22 ER =) oilE ] / 393 605

o 2 B8k 60 Hshat Fo ek A4 9}
THA ARERL oﬂr:} A7} A0l AF
oo A 2R
£ 2ol §2 A%

Bo] A AL HEFHE 5
AR AHToleR e x5
=2 201 Gl WA I3 9wt gl
Y
Aol A Sick.
O G PTE T ALH A B
UFUTH ERlo]
A 6 g

“H gAS n|JERIE tjAto g
E;\’l_jl. 0] O\:l:] 0]‘-— [IR=] /\]XJZ]‘_‘OH ] %ﬂﬂ%‘%% =

1} Q10| *éia 2 A A wannatalkaboutit.com/krol
DS AFEHA] 2 )& U
St o] 24 ele
2 gal 5

e

’i"l #p4jo] gHEo
o A1 S g s
2o A

CECR
T2 IWE

O
S

E5 Bolrrof 9] =
Heg ekt Az

oA AFe12at
SPEIS, (o ASIohE T2 OIAEE SIS
SRR

= A
29 9 3] AHE AL IR, S2H9 o5 A=S jx|alo] vy
w8l
o gl

ol o] 74
o=

GmoHAE Tt 1919 AlE
= 8ol S74staL, vhA|

=2
2|5to] FolH 7]
S0y sjo] Bk S 4] 2
66) ol A AA Y 9 chFHIE E], A EEE A2 wA AA7F YR )
£ dAo|Aut OTTE RIS &4 (U= Alolth A7 HAl ZHA|9] “Hleigt GA)
£ 2kg3) RO FHEE Fol= 4]0 2 tFwE o YA EE ol
S Fol7| e gk WA A A ET 35409 WEol|A] gAL =2 a3 A
74 A2 AAshE] T chlE ) gt BAAECHE U712 diE 718 32 A
ZA| 2 JS == o] 2] AL ). XY ARRAE H|7], FstsiA Y AJAIL
=02 Eglel ulsto 2T 1}
A, AA G =2 T730] A3 gAR o
¥4, 2023.3.5. (https://

o]—;r]-o] HE

A A
Qko| WoFo 2 EXIE]| Y WA 9 ALAALL Eols &
BT S SRS, (R
AoIdS717 A2 28 Aleh Ay vla, TAE)
blog.naver.com/kpfjra_/223198843166 &< 2024.6.11.)



606 HEAAAT A30dE 25

AP] et w5t eyl ZIure AARTLE, ele] Bt HEeol
AREE P4 YY1 g AR YR PAH B

9 A& & 4= Sl

5. Lt7HH

67) °1F=, 919 &, 86-87%.



UEYA Aot 22 ER =49) olE 2] / $H3] 607

S 2219 thi Alejze
wole, YEYAL ulelo] A2st ekt Weleo] 4
of] 2 ¥h5 ol n=E Al

o,
&
rir
7
ri
r,
[N
N
[
&
2
il
o
9
[
S

g o P
o
r
N

L o9
Lﬂimﬁz
S
ol 2
> Jo fu do
>
oy N
£ O oE F
% 12 -
iCH
|m
M
N
N
f

)
=)
i
o
H1
oy
H
rék
2
>
st
K

3 =24 OTT
20| 442 o] 95 A 02 e} Aoly]
wsje} Terte] TES ke AL Aolu]

22 AAshEA PR

BlOE
N 2 oj >,
O o & &
ook m 5y
% ox, N
I
> o —
2 o O
1 I |u ‘;j
R N
oy 2 -
# 1o
0.9.: ro‘,
o
”3;54 oL
ox ﬁ‘
2 i)
rlr
N
>
o
fo

ot

o

PN

it I_vulj

£ =
0

o L

g I

IS

2

5

31l

L

)

o
o
S ox,
i
Il
Ir
>
Y
fr
29
ofl
i)
i)
ox
a
il

ne
i
o

h
AMARE Tsiae] “Eof ofl ZATE Ao, RFrt A AN 15
It} ol& dxgro e F34 A= wstel Afolu] Fuo]
2 MRS LS| AtelH] Faof WA e AESS &t
Tt ol2et ARt 9|, J2ar wsf AT} mEjRie] 5ol ol 7]
o2 AA ] A et Y A= ATt

ojTt Al FA2 =2 PD AdeiEolut AAL Y T2 IR0)A
I A71= 0] FEARE (U Alefeh) & ool B3fl &3 B olzke =2
AAE Holu 22 W] 7ig e 1 4 ESUFOA 712 A4+
A g, M2 WA REohs U4, 71ed olZdAr) 594
oz e Aoz olsfE 4= Sl A= A==} g = oSt A
@o| zk= ZAIECl sl niF 252 A5 249k A &=t
He ZLAZL 7ol ERtRlE2 vy o7t 4 &E W22 22 W€ oIt
AL ke AL FEJglor shH maiAt ARle ERule A ETE o

0

=

=
gl
1o

S
i
o

o

=
ot
o
1o

K
2
ot

¢

E
_?L
»

ol



608 TEAAAT A30dE 25

i
T
o
o
-
ol

11, 7/ mshe] Agshe wAlet AEe] Auerst Ajd
Sk} 7t vltiol7} A2 fsRte] otnbmet 4
B4510] 45 A1sle] Yoke wAIe AL At
loJch = olg Fio} WF o] WEow Aitet
} A 2, e A s B8 e A,

4] WA TSRS AAISER ARl HhA]
o] 34T, (= AlothE 44 Hltjolg 53
Apo] st Aol ale 22 Qor|HA A 7
OTT Alf} B2 =219] F2o] 48 vhEainA
@ Aol Yol MZeA AAe] A FheE 0] Ao g %]
e

AR 3 WS HE T Alg 2= E20]1 UEIAE B9 371

]

9_1:
pacy
filo
1)4
Md
%

)
B!

A\

fr
¢

by M o rfu
19
e
v
BN
2
r{o
o,
> o

ox
I
]o ) l_q‘i

O o ox

o rH
N

¢

2
2
2,
ofll
i)
o

of
r.l
o>,

% = o
220k

(o)
8 o[t J
OO"‘:‘;_]E
o N
H oo
Nt oF,

e

ofr

AL ofn] At A2} Shelo 4, A #Ql shelo] T 4 9
= AT AU, Pels) Bt A 0)52

% Q= Al ER QS QR 1 o] YISt of A
Bt

2 9l 9] Aol AFAe| AL FotolE

)

m?rh F[Fl i,

o O DT ]
g o
R

LAy J

P
il
i
>
N
o
_c|>L
O
t
fru
i)
1
jus
3
>
H
ot
=
i
H
N
=)

X
o
)
ruO
£l
)
il
off
oo
(i
.lIXE.

o]

QlE Hlo] A 2}plo] AL §E 4H|Q] W]
g3} A= o] oj@A A J2] FAR olojF=A] & HojEr). o] &

= AR B AT A 7S S 22 E e €U =



UEYA Aot 22 ER 2] oriE ] / 3H3] 609

O] T3/ Al ZA7E AtelH] S wF Aetol2hs e & ool
ojgA J=2 wsR=S AP Y, AHAT F9= o] g 4

AL IEAE FAIH R AW Egt o]F 38 UEH Tt 55kl
22 S5 IS 0 7SEAL s 22 AAY] BolM

ol A AJAe] w4 7}5@17} 24 EF I ot AlB|22 et
X



610 HEAAAT A30dE 25

b

23S

—

1. 7[2x=2
UEE 2 AR 2 (U Alofe: Alo] wiAlRt AlgS) 1-33)

N HAE, B AP S UEE A Flo] ZHl= 4=-8of B3 HAA] ALy,
fu]o], L) &3t A394 13, Shro/dARuUAC1 A8, 2024, 5-61%.

Ao}, "o AY’ oY E, np39] gEjet AN ol ERA, T =F A

823, solish Agsad, 2023, 125-170%.
ofy, EHA Jeut: FHE oPH|FEA A, St W5 AT ARAIAH] W3l
TR A, FARTALS]S, A32H 25, ARFHRI AT} AL, 2024, 56-105%:.

Ao, 152, 94, 191 AA): 22 A7 oJu] AlA|. 523k
T, SRS, A34Y 15, ST, 2022, 7-47%.

&30, TOTT AB| A%} ‘o4 H{3F o Ast—rahut o, & F4log,, fojy
EahAy A518, S d28tets], 2020, 10-35%.

o]7]%-o]5F-o]F - 5oL, 'mAELHHA: =t Pelu) A #3514 87 A7,
2023, A=,

ojck, MIEYA QA et} (HAWAL F2Y) A, TolEA+s #1084,
o} 7s}s], 2021, 171-194%.

olF%, ZAE TV Al ] A A% Aol 3t A4 A+ 2090579 45
AEFE FHE,, AR ELR,; A603, T=A=2g K3, 2012,
172-192%.

ol5-%, Mujtjol: ojE@A QI7te] 27o] E|9Eh, EAE, 2021.

o]F<r, AEQ] Aok YEE At K-Tenty, Steftietu o, 2024.

AR, UEHA eeAd e A, TS AT A28¢H, 5=
sty FAESIEE =AY, 2023, 33-59%.

AR, HuyZo] IgojM B YEgA Zex HHo] 7FsA - YEY 20| oA

o

B



YUEA At 22 EF I odlEz] / $98] 611

2HEY FuHE FHOR,. To/40)&,s Al40Z, =AETo/0]/4, 2019,
133-152%.

Claudia Bucciferro, “Women and Netflix: Disrupting traditional boundaries
between television and film.”, Feminist Media Studies, Vol.19, No.7,
2019, pp.1053-1056.

Catalina Iordache, Tim Raats, & Sam Mombaerts, “The Netflix Original
documentary, explained: Global investment patterns in documentary
films and series”, Studies in Documentary Film Vol.17, No.2, 2023,
pp.151-171.

Courtlyn Pippert, “Netflix as an authoritative arbiter of credible documentary
content: The redefinition of documentary in the streaming era.”
Television s Streaming Wars. Routledge, 2024, pp.157-1609.

Daniel Binns, “The Netflix documentary house style: Streaming TV and
slow media”, Fusion journal, 14, 2018, pp.60-71.

Elizabeth Walters, “Netflix originals: The evolution of true crime television.”
The Velvet Light Trap, 88, 2021, pp.25-37.

Marcos A. Hernandez, “True injustice: Cultures of violence and stories of
resistance in the new true crime’, IdeaFest: Interdisciplinary Journal
of Creative Works and Research from Cal Poly Humboldt, Vol.3, No.13,
2019, pp.77-89.

Inge Eibye Sgrensen, ‘Crowdsourcing and outsourcing: The impact of
online funding and distribution on the documentary film industry
in the UK.” Media, Culture & Society, Vol.34, No.6, 2012, pp.726-743.

Juliane Blank, “Gendered Violence and Structures of Power: Reclaiming the
Victim Narrative in the Netflix Show MARVEL'S JESSICA JONES”,
Spaces Between, 2020, pp.17-34.

Jana Cattien, “When feminism’ becomes a genre: Alias Grace and feminist’
television”, Feminist Theory, Vol.20, No.3, 2019, pp.321-339.

Joshua Glick, “Platform Politics: Netflix, the Media Industries, and the



612 HEAAAT A30dE 25

Value of Reality”, World Records Journal, 5, 2021, pp.59-76.

Jorie Lagerwey & Nygaard Taylor, “Netflix's docuseries style: Generic chaos
and affect in Tiger King.”, Tiger King: Murder, Mayhem and Madness,
Routledge, 2021. pp.28-46.

Jack Miles, “Imagining Mayhem: Fictional Violence vs. ‘True Crime.” The
North American Review, Vol.276, No.4, 1991, pp.57-64.

Julia Havas & Tanya Horeck, “Netflix Feminism: Binge-Watching Rape
Culture in Unbreakable Kimmy Schmidt and Unbelievable”,
Binge-Watching and Contemporary Television Studies, 2021, pp.250-273.

Lindsey Webb, “True crime and danger narratives: Reflections on stories of
violence, race, and (in) justice.” The Journal of Gender Race & Just, 24,
2021, pp.131-170.

Mark Selzer, “Murder/Media/Modernity”, Canadian Review of American
Studies, Vol.38, No.1, 2008, pp.11-41.

Niko Pajkovic, “Algorithms and taste-making: Exposing the Netflix
Recommender System's operational logics”, Convergence, Vol.28,
No.1, 2022, pp.214-235.

Ramon Lobato, “Rethinking international TV flows research in the age of
Netflix”, Television & New Media, Vol.19, No.3, 2018, pp.241-256.

Ramon Lobato, Netflix Nations: The Geography of Digital Distribution, NYU
Press, 2019, p.3.

Suzanne Enzerink, “Imperial Screens: The Illusion of Cosmopolitanism in
the Netflix Documentary Genre.”, Studies in World Cinema, 2(1-2),
2022, pp.73-97.

Sarah Kornfield, & Hannah Jones, “¥MeToo on TV: popular feminism and
episodic sexual violence”, Feminist Media Studies, Vol.22, No.7, 2022,
pp.1657-1672.

T. Horeck, “Streaming Sexual Violence: Binge-watching Netflix's 13

Reasons Why.”, Participations, Vol.16, No.2, 2019, pp.143-166.



UEA AR 22 EF I OHlEz] / 393 613

Tanya Tefler, “True Crime Advice: Is the “True Crime Boom' a Real Thing?
The Most Pressing Questions from the World of True Crime.” Crime
Reads.com, (https://crimereads.com/true-crime-advice-is-the-true
-crime-boom-a-real-thing F<: 2024.6.10.)

Taeyoung Kim, “Cultural politics of Netflix in local contexts: A case of the
Korean media industries.” Media, Culture & Society, Vol.44, No.8,
2022, pp.1508-1522.

3. 7[EfI=

AER, (U Aloley 244 njd], A7/ =l 21 F3ieh, "gtAHls, 2023.3.11.
(https://www.hani.co.kr/arti/culture/culture_general/1083037.ht
ml, FAY: 2024.6.10.).

A<, (MBC, UEYA FAp ot 0 x4 100" AR ol {5, Mol E,, 2023.
2.3. (https://www.mediatoday.co.kr/news/articleView.html?idxno=
308324 AMY: 2024.6.10)).

HE, ([ZH= AGA, AALS 22T ] FAR} ths Aohda71?
A2 A Al AARFS] mlE), TAET R, 2023.3.5. (https://blog.
naver.com/kpfjra_/223198843166 AML: 2024.6.11).

5774, (U Alolty S OTT A4 8E 93 28 &4 d7|th, "ito| 5,
2023.3.22. (https://www.mediatoday.co.kr/news/articleView.html?
idxno=309142 AMY: 2024.6.10.).

o4, (U= Alojth+= 9 UEHAE A93S7h, o dRle-g] (Us= 4lo]
h= th2X] Ygltt gR-EglolE, 2023.4.26. (https://www.womenlin
k.or.kr/minwoo_actions/24988 A Y: 2024.6.11.).

B, CHHRE E, BARo]A Qlol" Bt Uiz Alole Ajdo] 2 %), "gEA,,
2023.3.7. (https://www.hani.co.kr/arti/society/society_general/10
82436.html, FMY: 2024.6.10.).

A9, (QIER] 00 58 75 * 10Kk b TASHA) bel 1%, Wl



614 HFAAAT A30dE 25

g Ant dopty”)y T2 AH| =, 2021.10.6. (https://biz.chosun.com/it-
science/ict/2021/10/03/JEJVOOYU7NEFHDAVN3F7CJWXD4 24
Q: 2024.6.11.).

AL, (S5 1423] 271 A, UEE A7) oY ek '] Z3E),
FKBSH|t o]y, 2021.2.25. (https://kstar.kbs.co.kr/list_view.html?idx=
41817 MY 2024.6.11.).

AL, ((AdelE 9 gi=l= OTT] AlAL Y PDES] AEL Al OTT A4
Z A G, AR, 2023.5.3. (https://blog.naver.com/kpfj
ra_/223092199902 X Y: 2024.6.11.).

=0 g3, (MEEA U= Alojtt = thaA] gttt SheElolE 27D, (https:
//www.womenlink.or.kr/minwoo_actions/24988 A Y: 2024.6.11.).

- A7, (PRt EE= UEHA TIYSHA A7 B8, G5 &
A T4, Folrlobg A, 2019.5.25. (https://www.asiae.co.kr/article/
2019052517191262228 BAY: 2024.6.11.).

BBC 3|0}, <o}4d2] g T} f-EoflA QFAZHAIA Al S F= o4dS), 2020.3.8.
(https://www.bbc.com/korean/features-51788175 A2 Y: 2024.6.10.).

What's on Netflix?, {Netflix Top 10 & Nielsen Stats for In the Name of God:
A Holy Betrayal), Last updated: 2024. 6. 11 (https://www.whats-on-
netflix.com/top-10-title-search/?title=In+the+Name+of+God:+A+
Holy+Betrayal+ A28 Q: 2024.6.11.).



UESA At 22 EF I tdlEz / $9E] 615

Abstract

Netflix Regime and Local True Crime Documentary

Hong, Namhee(University of Seoul)

This study attempted a specific analysis of the Netflix regime through the case
of <In the Name of God> distributed through Netflix. Netflix is once again
creating a ‘true crime boom’, which originated from American television
programs, and is attempting to expand the genre by attracting an intelligent
audience through documentaries beyond seasonal dramas and movies. In
addition, after the #MeToo movement, it seemed to be gradually joining the wave
of backlash through patriarchal narratives and sexual objectification.

<In the Name of God> follows the format of Netflix’s true crime documentary
by interviewing victims, demonizing perpetrators, using reenactments and
archive footage, and heightening social outrage through social media and news. In
addition, through sensational and conventional representation of sexual violence,
and causing secondary damage to victims, it has achieved the agenda-setting
through sensationalism. Detailed descriptions of sexual violence, female nudity,
and disclosure of the victim's personal information are justified on the grounds of
realistic reproduction of what happened, and the victim's consent and the
punishment of cult leaders are discussed as a more important cause than
secondary damage to victims of sexual violence. In addition, in the context of the
development of content with binge-watching in mind, the sexual objectification
of women through provocative thumbnails, and the flow of global backlash. It
shows that producers and consumers are formed within the tangled ‘Netflix

regime’ through locality and globalization, technology and cultural backlash.
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(Keywords: Netflix regime, true crime, documentary, binge—watching, In the
Name of God, post-television)
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