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A9l AAtel 7 e AZAE 4 A HATE FPS(First Person Shooting)
= A7 o] AL dledlA T8k ZAE 290F AR Ade B %
f FAll TR Aes AREARIA FUA ‘3}. ojAE tAY AU ¥ 1
AA7F M= B4 Tl IS AUA

v A" Al Ad e #

B AUE deAel ST HolFE e ohth Ade] 4EAEA 54
o o] A T2E F Bl EE PP T B =3 AY
o BE ogo] ZHL Y AR T dfgonn AAEA AL A
e AYT & Y= E4L AUT Uk o] WTe] Ao TIHE 1)
2 APsH= 2ol WhsshA Bk o] Al AP YL AUA T3
T, BANGAA AEAEES s AN RN AE AFe s
elet

AP

A%, DA A9, S, B4, 2] Ao, 2214 A, AAA T4, e
1. A2

OAg HaszAe T2 Qs tAg AYels AL A&HoR
O %389 7158S He gk dAolA %"5‘%‘ -
8 E¥(morphing) & &3] G5t SFAQA HHE
Hogts gAE 7lee ouAE B3 3T F e M W7k 9
£ Zlolth B3 203 AT SHHE tAE A B AAA B8E=

Akt Zhdst DS B dAA0E AHt F2

ol

EA, A2 FoE 240l G3urt U Jrd doleol2E
%% TPE3E AAS WSOk ink 53 B39 A% FUAM 1
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w8 UES AL HUE o] 88 221 Aol AR V& 22 itk
221 ALY o] &AL AR HE dolAEA A iRl 34E AR
712 AR AY A=RY AR F2E oA s JHEQd AAL
o] Zz7} o] FAA L 7% stk AY WF-] AfFUE el EAst= A
£ T dold TUA] 24 9f w2 AR Ato]H o)A dojdt
ez 7152 ﬁolt}?)
olgdt SAUL 719 Aol AtelH FZH] AEE 22479 FHE
AAFHNE slo|HYAE —’t@(hypertext fictiony U} ds2-84 A
(interactive narrative)®] W2Z= I AEE Btk AN F5& Q3
ok Slo|HE AE Ao YA HALE o] FolRl #3te] A1 Ao
et 4F9 S0l oedl Agoldttd, AY WHF-ef AFUEAA o
FoAAE A MAY 290 FEEY RS0 HHA HHE o
A5 A48 4FY g F2 o)F W AEL AEE HIHE U
§33 (e BT 5 e A2 AA ajA =
A O 7beASs 24 AR gtk 2y Aol AR TheAle B

AF7] NAR Follx, AYl

et
¢
—Hu

1) 2005 6€ @A S5 22 AY AR FEE F 7,700% 9 FEolH, FAHEA £
YA, 7 155 9, YA 2, 7F 115 9, "Mu, 7} 85 Holl o] &t} A& o2 AXge
o FAel oF 1008 B AETE L2l AYE o] 8Tt & & UTh (NCSofr, 12005 2%

7] Fact Sheets, 2005. 8.)

2) 20049 TEIUA] 250k AHAA EAYG vz s B & Z e g o] 7HdERAA
dopt A3 Y E 2P S AeA BAFE 2 Aol vk i AAe =g
1/]'Ol_i_(Dragon Knights: 4% DK) ¥ ZA{EXIE ArgEgE AE9 A Fadatal
A4e) Fxo B HA AT WEEe] o7 AAoltt. AEHo| S Ay WIFELS
DKEW& %ﬁ‘:‘&i g AiAlE ST spitolrt Hol F48] Fol7biA fraE oS

B daReE Al (R, TR OAE 2EeEd,, AFE3AL 2005
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Ae B2 FEEA X3 Zlo] Apdolt). HISgk e QlEH o2 YAl
I} w7 ABE 7k BARE 9 MMORPG(Massively Multi-play Online
Al FEE oY wiFdlE AYY 2EE
Foll thg 199 FA7E sedet AYe W&ol 233 ojel&E7]F <
= AR e o A4 FEFE MR g dde A 1S o

Aol dehts S84 gk o
olglgt otFolA tAE Aelst Al B o FEE T AU
A A& M AKinteractive narrative) 2 2 A7}, opH Al 2HSHE =

O|(systematized play)= & AU prol #d =L F5G Tlelths) AALERL

Roleplaying Game)7} §-5~3}

—LJ
rlr
e
4
2
o
)
K
]
4
¥0,
o

=S AYE 2oy YA MAbY] 3 Aoz AsiA HHe
AdE 2424 0% AFehs AU AKludologisy 52 4+ Alde M =

Fol F7hd BaAed AEgeoldor gofdth AUl wH o)(anet
Murray), A3 OFH 2(Espen Aarseth), &2] A7 2(Henry Jenkins) Sl 2]
& S o] =AL A8 dANYF ot
Aa2EA o] =AS SFE AW 7HHS o =AY d¥e TRt
ek Ftoleke] v AT FE 4 9l7] wlZolth. 2A] Jtoloke ol
A7E oA BolA7 ] AA FaRFH 2, F molo} AR o] g F-&
Z

L AFEHHA oJof/|E A&} FolA e Eo

il
Mo
tob,
2 o
o

3) Wardrip-Furin and Harrigan, First Person: New Media as Story, Performance, and Game, The MIT
Press, 2004.
4) o] =4l tig A2 Fele Fee, HAE AY 2EDH,FYZ DA, 2005)% F
1s A,

5) Roger Caillois, O|3E &, T=olo}t Azly, FAERAL 1994, 255-271%:
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SAMAT, 7holekrt ool Zol7ke wolold FEAQd 848 9419
TYAINA dot olgd 2 /E AEHT= Zolth
_]

AYe] e =8 i JofA o] =AEL T AAES TalFa
%

ATk AY] e ZtiA oftelA HIREE AR 3] AYe]
(fantasy) OB}l EFHE 249, 22 38 2 (science fiction) 5Ol A
AANE Adte A BU AYY B2 I WEoRRE 7|9t
AN £ 9l a8y AlYe] 71l g T F4H EXAE 2

gl A A

T At AYE A SYE A FIA o] Foj A,
o2 FFHS o2k AAE A Heko Ade ¥ =

A o] S 32 ME AT ARE 2o Al Sl
EA4E AIAA Uzt Sdo] A4 AL A AHE BET WA
HA @Ao] g A5H & B3t 220k AS(Rosemary Jackson)
o AAL fFEsIE) 2 o] & dald tisiA AEH 3s L3
gty Bl otk Aol mepAe A tid =9 sl ofdl&
271820 1ASE VM= A H Fojio] AFdhe BT E 2449
F 9lE Aot

webd] Baol A Age] UERk 40 47 5

ox
o
kd
Y
)
K
S

6) 219 A A9A AAdge FEEE Usd WE dEgEE /e AAZ 328 A4S
SRR Bttt YA AAZE A9 W] BEEHE AW F44 Al o, o3
AAE 889 HAE& HH%PE 3l 7128 AA I oled o3k AA= 57‘]-01]74] i)
THQ 7]0l% wg T, o] 2 Qlaf SHE He AEAA gEsf GA AA dhal A
AXE A4S A4 0]'_1_-1 S92 (J. R. R. Tolkien, "On Fairy-Stories", The Tolkien Reader,
Ballantine, 1961 pp 33-99.
EZD}_E] /1]1 Hk‘@’_}— 40‘1 Hc]-
A 91"&51010#”} She 355
Aol 9] 474]*5:% 54U ALE
T2 A

HES HROE FEsto] A7 E3h7} A&H7] 9
FHITHL DITh AR F42 A A
HEAY 74 749 #Ao i 94 =& ALS Tl
EREa | M & 4 ks He Aot} (Rosemary Jackson, 4174
AESATE o, TS - AR £y, 364, 2001, 19%)
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= olh o] Eote] A2 Ao} mo] Aol A B AAIY B=x
ok 1 AA gt ZAR Bl A F9tTt Al e S
WA AAE =0, F AN G- oA AAGH BT B 22
7RIt Aol

ofete] MAF F2Fo] AR oyt ojm]A|e] Ade T 5172 A
ARl FAG v Aol HIsiM AdS AHATE A AR AAUE

Atk A RelA AR Atz AYEZF 4L W AR Y
El9] oJn| A S AAshs A o® Holallth Al olAd A} HddS
FTHAZIEA WA o2 AR A¥shs vY e BoEn oA Y
Al WRolA ddst vddo] waltite SHA & o, AYS 1 94
Al A 4de Wzt gin

22 9 9 WAL SE A9 SolA 487 HEST 4
oA S BAG| ABETE el v Aoln ool o] B3}, weh
AEAE AY S0l B8 ol A9 73] £5) BYFH RolA, 1

| %
A olHA e FEFE AL Stk A Bal A BYL Thsl
A S| AL Aol AL Y T A A B4 F1wT:

2-2. Q7te) AolE B Wasle) B Fa

B
2
il
24
oo
2&
k=t
30,
lo

Y T AZ(The Sims) A LA BE
m Yukd o g Spolet BEle 42459 MYS ¢
Eeold Al g0l YehtA e AY7k o
s 2= vt AAE A dojue AES Asks B4, 1

gL AdA N EAshe 2ES Woleole 249 & Al dis) A4

)
ol
)
2
2&
=2
X0
rr
>

r-Tn

8) Sigmund Freud, BA7 9, TZ2AQ0 A7te} F4y, GHAE, 1996, 82-83%.
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of YAolAE olF A&e A7l 47 ] Wl WA R &
A7 B2 FAY 29 TORE duas9h 2L HEL o9k 2L 2
Aol A%z ANA Yok 9Fe ez gL Sz BAdA 4
o AL AFFHORA 294 Ao A PAL AN AFolTh 1
B} ook 28 2HE0] e AN A EF ol 228 AHAA B
38 A%o] A2 FHZ AREA g @ BAE 108 RS 4R
duiow pasled oEee ATho
2} Aol Solek AP0 ER s Aol SAEUN, EAR
oIfolal el olulA), 94, 3%, 45484 59 ofel 4% B
AR Helth Hee] FeelAs AzHow 3
U 2] olnlRige] AHAS el FHHUA ARE A ym s
He AREO Roig 4 QA B Aolth 18T 1@ 24} AhsAe
GeolH AFE AL AR 1A GaE T 9
vle] AN AERES AAL FAe 2EEoh Bodiscours) ® E43)
WA g2 Qo] AL ARine Ad) te) As Ytk o714
Ll Bae 2Ee ojopr]e] 9o ZAlsH WM A9 A
% B9 ToT BHEa) Po) 428 o Ak 24E EEY A
o 3

A He Aotk o7]olA Fas) A Aol x| We

rsﬂ

10) Carlos Fuentes, -84 &, Fole-gh; ZVYAL 1994.

1) AEHL dFAR]D A9 v E thed 22 Al 7R FEsa Yo
O A4 A . FH £ 5% AL
@ HIFd A Tt AARS B old =), A AA, AAR T
®Q olEd ANA - %137}91 Aol oz HE 19 UWHAHS FAARL 09 BA] 5 EF

A= QAE

e ARolgke %017} 7ML Sl F5Ho HAE BEd onjd tis)A A A3k Ao
o}, 7lelAe Do ABEE FALRA AHLE IR =08 APFEE dr. ojop]
dl &l QoM Ak AA)S EA7F 7HE A& (point of viewyolEh= &olo A 7] WE
o|t}. (Seymour Chatman, 7745 &, TYste} MM MAEZ,, BIgAL 1999, 183%:)
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AedFv FAA ME K narraton) ] EA0]Th

Meztghs golg AL o2l Al AFE J3hy AlddAE 71
7t vietEe A Fdstitta & ¢ ok oA AER olop] o<
2o ek A o]E2 dHE] Haie Aeatet AEE2 AHYH)
A sl Agsllor gtk o] AEHo] Bl A MAH AT A
o 7255 3 Hoh §Es| sedtt 1o gEd ALY H2El9
AT S T 2ol AsEH:

AR BzE

AAAE o (ERDD > A - A% > WS o AAEA

E 1 AEDIO| HAIZ MA HAES IALE A

ol AAe g2ET7} oW H2E T AP e H2ET}
AAZAANAZ dHHE7} she 255 9 Zolth. dAlavtet dA=
e TFHoRe A oM AAY wEzkgel E7HEs]E st
AR AA waAhg-o] ot At gA] Bl ofofr]ef Wil of
W3 FEFE FAA R golrh 3 AR & JlojA WA

5= NGz A8 ojopr]e] Ero] §/d3} Hof UEhA|
FE= Aol Ao SlolA T8 93 sk AL otk AAE
2E WRiMe 24 Aeazt dEe Aeshs 299 sbgvte] ¥ He
Aoltt. whebA ol23t S Qofdj HoFH gt 2 71 AQ A

A dzee oaE 48e TEd S oo

{0

>
O

12) 919 3 184%.
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7114 o] AAA BiEe] tRelA ARe] FH Y7o Thol
Hu, ARe wE U8 welne &Rl AN me A o
el AAe) Aol ARG R FL 95 o Zol YR Thel ofst
of we Aol 3ol AHHE Aoltk Thak Fejslof sk e AA
GiEo] SAAE JFE o4&l 2o ue tord JHz Wy 5 9
the Aol

ARE A A EA Slold olek A2o) 7 FEEE He Ag
A7k AR Aol Aohs Apdolth 3 A5A84H T QAR

2o gAY el AFE AQ AY BAL E H AAD
BHS 079 ABA AU v 2ol olopy] o4

420z dolgole JHIL Yt Ad e T8 Aedn

T A die] SAEnt oA L) ARE AlFshe FAE0] 2 2
PGS ofFoiM I HHZFo] FaF FAAA Eo7ke A=
EEte Aot =8 34T 459 T 43 22 el qAE @At
ofst o2ke] 7]9jo] e WAANA HAFHA 22 o] ts)
=0 drit e 719s 7RI SlevkE RelFe &E‘: e

o IR0 SHERE of Fakvh upA] EAte] Al I A, E2 oA
Ho|FE AL oplnt. ool X3 7hilzte] =& Fall F 59

B2, AL Qe Aotk o] A% AHE 2= £8H e

o 4 40 Lo
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7ol ot i eto) 2t ARl EA7}F F o
T AR yof 3t Zlolth

gy AYY] A AHeAE Bl EAHE A drlex A9
F ok T ule] & (Super Mario) A H Tt Fej9] o2 ~aEHE
Aol sttigts A-EARe] Yol whet stdol FAEE F3o] v A
"ot 23y AY =% Yojue A Hsle 22
239 Za o] Akste] BulF= AHE ¥}
ojZojlitt. AlYe] oA doju= AR S wHéHH
2O 238, ARE7} EYEH FAT A9
AHEA of s Aol

lo
o
it
o
N
N
N
N
g
z.l_v‘
2&
=
X0

OII.
m[o
i,
ox
ok
rr
poy
rlo

UEY A&
N
AR - [ 2FJXED s AEE ] s AR
Va
Hl7 &<t
E 3 ZEE Al oAE Algtat AIF

2EJE W I(Steven Spielberg) 759 MEtold YW F817](Saving
Private Ryan, 1998)1 £ 1944%d 6€ 6ol AW k2] F52AE 44
2 g AFolrk. o] Wshs FOET A4 A% td 2L HAR} AL
2 AREY 719 o gopglth A= A= FhEHhand-held camera)7} €
Al glol Holth Fohlle AF Ade #Ao] Ltjdo] g Ago] H
A 2 F4& dAF7IE Ft o] 9359 8 AWUES IR 483
Aol g 2B oh - deto|= o] dE(Medal of Honor - Allied Assaul)
soltt. o] AYeNA A-EARE AYEE HigtRAA 2F3she Zlo] ofe} A
gEY] Aok S AYE Y A AYS FdstA Hrk
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o] AF AU WHY B FH | 2N HHEE THAA SH olste A
oz} Z#o]oje] Aof2 ZHz oz HoFE o3 AYS FPS(First
Person Shooting)©|2F F-2T} Fpse| 714 2 542 U2 AUEXH 719H
£ HoAFHA 1 AHYEE 228 Zlo| OME} npx] 2ol AlQ o
ol ZAAE A Aok HojE ot} W7} g2lol& W net
HAAE 34 &3 vHAA ok vheAE 249 WS 2 g AE
S HiEgRE 4% %3 Walsit) rpsyt S48 A7 BE AL 1Y
EIE Bl 225do] o] FojF7] wizol, AHEAY] YA E HlwA AR
A M AYS E2 5 Uk b AYel =ddtal sieets 3
Hol ZAHE YIS A LA et HHE Y 7
Hyol FofAlgell A3 AYE Atolo] S FUglol AAAA F7I
mEolty. Tl FPsolle AREAR AR Sgojo] Atolef AEd £
AXNAZ 1 ofHl AAT Qitk T IHE 7HdEA(Virtual Reality) ¥ 22
ko] BAAA He Aot

250 A NS ARAE 247 ARY 582 S8
Ayt e BA, AE
AL7h f19 WA 2 Fpso| oA &2FEH AL et 2ol 7
z3 9 4 ot

[4_1

A o [ 2TANEH S GHEE S A8 ] S A8
A%E AY

E 4 FPS 9| oAtes akatnt Al

S Aaste Y8R 230 AR A vitETE O71 Aestazt
sk AAlE A1) E ofya 313 Q ofd YR otk 17t Ae
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gtk she o vk AREARD FAAA) oItk A Zaf A2l ot
=1 Fpsef AL 293 add 7t 280l ueA He Aot £
20 242 BART Aedjokshs T wEol, AdAd A4
Zo Aol AW Aol el A= 12 A= WIFA gL

=

A e *Mi% :LEHE X}*‘Lo}— 0T7]' At 2Tkl szt

AAZ FpsE 2VlE fAE § 4% e Ade 21 F FEH 2
SAIE EATAL gt Al HoAA $2)7) o] 58 o He $2)7) oEska
ATH= %= A 22 A Sl e BE 71| 3 ddolMe
SE7E o3k YA ke RS /A Ak H7 QRS e HRs
B 718E Tl WelAT AEIF AR FomA, FE EdE 4o

o Y 71de ol —’EO%IU}Z] °|& Zoltt.
SHARE 291 olopr] dledl 7H7ke FPSE 103 w8 Aol FEE
AL well oFues dolgta A4 4 ok ey AFE Al o2

g A2 A7k FA AeAl AN AR FAoE T FAFTE SAR
o whebA FrsellAle 1 2B AR 2913 2489 NS Holrb
B

A7 e 71 253 Aldolghs B7E WAl Sl ftzete|
2(HMIf Life 2, Valve, 2004)) = FPS EopollA 714 X HE 7|2 FHAQI
AAE AAE Ak o] AYL 2004 TulE] A AA AYALE T2
H3& Aot} 20033 E3dME Huo AYos AAE AL Azto
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Z oY AY AFAAA 309 AU 2004 H3o] A o2 Bt
ARG 339 299 A7 A~ md8E 48 A9 244 A7He PEA
sz B EY] W A717t o] AYY] Hdf EAoltt. E3|TEe] ~Eg]
(Toy Story)s & "¥22E F24|3] A(Monster's)s & A2-& FYY Pixar Aol
A 3D 2Y s FEY HEE AL 79 FARE 3D e HejFal
At
ok ojyz} o] AYdAE NPCEC] 1}A Aolgle AAE
NPCEANA & 2W F4E Iz Ay & A5l Altke )
A dge & Bt =8 FHolols 3 B dojFu, YFEE
03 ZFo]oE EoEr) S o1 AYEC] o] AF

of oj2d ¢ Gl AAA Sl AAF Hole Aol 4T &l

(Gordon Freeman)' MFARZF ol A 7jofubs bl A FE AR Aol A
Mold UE2 AHGAolAl FAE 9 Aol “m7t HdsUH Zejw
E *}”. ol A Ao . 28 Falo] HEol Eals 4T o A A
UG A2 opdunt. BAlE € AAo] SlsUtt BAlo] ZoFd A7kl stk
a ‘ﬂm’i Feol lojof & Aol givhd drit 3 dolAFU7k
THY Lo L. oAl AER AlZtolo e eta itk o] Ahfe) ofF
A Aoz BRI 2904 24 o A FAEE BHT
- AT

2903 AM9 Al 2 R 4 o 5449 FY U8 #
el B ollA ojudt Eolut HH, F2 7o FH S 2A FuMe =
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Abstract

On Fantasy and Political Unconsciousness in Digital Games

Lee, Jung-Yeop

This thesis pursues to analyze the fantasy and political unconsciousness in
digital games. For these purposes, this thesis tries to make clear the form
of digital game's fantastic factor from the form of digital games. Digital
games create virtual reality which is shown by screen.

Digital games would be born between real and unreal like movies. And
it exaggerate or reduce the representative object through the change of senses.
Especially visual senses and auditory senses would like to be emphasized
excessively in digital games. Fantastic conditions will be made by the change
of senses.

Digital games shows virtual reality by reason of developing digital
technologies. The point of view of FPS(First Person Shooting) Genre is the
second person description. The second person description has never embodied
in another narrative art yet. It's narrative structure has similarity to dreams
or somnambulism which infuse second person description to players.

But Digital games shows not only the artistic factor that to make the real

unfamiliar but also realistic factor. Interactive property of digital games will

OAE Al 83 AAH Tl 189



change the fantasy to the reality. On developing digital games, we cannot
produce the tragedy because digital games don't have completed ending.
Digital games can be replayed easily whenever the players would like to play.
Therefore it can't be impossible to represent the tragedy. Digital games
mass-produce the purpose oriented players who are the slave of political

unconsciousness of digital games.

Key Words

Games, Digital games, fantasy, reality, second person description, narrative, FPS,

political unconsciousness
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