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13) Peter Brooks, Melodramatic Imagination: Balzac, Henry James, Melodrama, and the Mode of Excess,
New Haven: Yale University Press, 1976, E3] Al 1% “Melodramatic Imagination” 2.

332 AT A4



Ak el 7192 ATAHA AZY o IR olopr] & £ Hofshs
U2 SlalA, 1213 B e BAZeA Sl Il A 3714 Evbeis
Wz e o 2 ATAE, o8] 2EE o} 4] 1F e ] et

A, 5 7F9 Anational history | A £78 Al g7H-& sk T lojA W2 =}
A ZEE AHET F 5t B A AYA AEA e AT A 9
sl A= 2o ARl H7FE Wit <HIAAA> & U2 FEpA A H -
T Yo T2 A Told YL LF S ARLAI L TR 57 S0l B
o 8 =0 HIPIgkS W ol B A G = o 2] =4 GshAl dEdd
ojth.15) < HIAAAI> &= tRk ol A RIRA A o) AL B4 AR ol AT
AT B7HE WA T FojH AT M 23817 2.28 Aol Tet 7FEAL
gt APt o] F3E FA sk F8 FA7EEATHO. A& S0 F UJune YipS

rlo

tRke] o] FA(JfE) £3 ERol BT ATE <HIFAA>(1989), <3 FUAY>(1993),
<§“§Lﬂ> 1995)7F th¥B3 #2F0.2 frrgsiet.
5) 1980 S8k Uit w0l BE FEEIRTO TS Bol LYtk Uk welolBE
FE ARAY AEHRAA AdskE olopr], BAAY B g g F2
FAE OEHh Yingjin Zhang, Sereening China, Ann Arbor: Center for Chinese Studies,
University of Michigan, 2002, 244-249%.

6) B #%. Kwokkan Tam and Wimal Dissanayake, “Hou Hsiaohsien: Critical Encounters

<HIAAA> o <A o dzeduld Flel 333



HIBGA> & <ol 2HE| 9] GAP & 28 = A =R HIRT) Aujate] -2
T WS ARt FH AN QA RA| 13 o] 2 Fazlstolg= F
Ao, E U A 1A olopr| S5 wheh o= ditke]

719 popular memory-g A& TH= Zlo|th17)

A
(o5}

(
AN

<HFSRAME> o & H] =9k HrP7 iRkt 20009 % 231 AH S50 &
&0

o o < e & HRFE g Folehs tFol s YR A do}

d

2 o] §7%h 0 ) e] F0|B 3l Se)e] 7] elo] chs) EAA71 S Sk, o

S FIF T R 71 S 2 Je At e FEAE ey o

with Memory and History," New Chinese Cinema (Oxford: Oxford University Press, 1998);
June Yip, “Constructing a Nation: Taiwanese History and the Films of Hou Hsiao-hsien,"
Transnational Chinese Cinema: Identity, Nationhood, Gender. ed. Sheldon Hsiao-peng Lu
(Honolulu: University of Hawaii Press, 1997) ; William Tay, "The Ideology of Initiation:
The Films of Hou Hsiao-Hsien," eds. Browne et. al., New Chinese Cinemas: Forms, Identities,
Politics (Cambridge: Cambridge University Press, 1994); Ping-hui Liao, "Rewriting Taiwanese
National History: The February 28 Incident as Spectacle," Public Culture (5:2, 1993); Chris
Berry, “A Nation T(w/o)o Chinese Cinema(s) and Nationhood(s)," ed. Wimal Dissanayake.
Colonialism and Nationalism in Asian Cinema (Bloomington: Indiana University Press, 1994);
Bérénice Reynaud, A City of Sadness (London: British Film Institute, 2002)

Yip, 142-143%:.

<AL A o] FEe AE HES BE 90d BAS AES ZF 2AWH 7T
J?J_rﬁ} oJop] < 2EFI17]>(1997), Zﬂ FA O B3 < T ThaA > (R, 1993)9F

EEes7h Ao el thE <olgthe A AEL> (R, 1995)00 Ao FA g

17
18

334 HFAAAT A4



20k HATk T AN E A 7]2J0I908 Ao o)A A2 F7H 7]
o) o2 GuERhE Zloit) o) Alele] 1ol FRe) St R 7

2192} 15 5 9 & Aot} o) Zth=7}sk Aol

rUll‘

AHshs, A= 8014

4. HHAHOEO] uﬂicg}g]_ - <H]XJH/\]

<HARA> & AR 71 484l tl ololr] 2 1945 A RE] 194997
AS TR 3 4R QB AP 35 400] Pl 08 Teem e

A d7ke] o] EA L Akl A olg& e ER9 AWA HFol

il
P

fol
>
i,
ot
ox
2&
o
BN
I
=
i)
=
e

2 AP A Aol FU T F2A
(3% REThTIS] WAL o) 83)od AAE WYL vwa] 7o) BET,

9) A7ke] Whe7], o] 3} vizol,, AA rlTjojotEd A §E, MEhekAR A1,
2003, 96%.
0 sl LSS ol Kol WA kel 4] Aot ol AAEE W)
51””” T 3o B3 dE B0 ¥ 242 ° 9ol "t o)A SAUE
9] O]FL http://cinemaspace berkeley.edu/Papers/CityOfSadness/index.html & FZHTE
) 2 ?*i:rLXP & o] Aol AR At G0 A& FAF T4 FHOE
2ol AAsA g3 Ao e I ¢ flth

<HIARA> o <l of Wacen S 355



FEOIA S A4 Foll AL 3| 2P 2 E, of5S P = 82
T gl ofs) AEE L AL A g So7pA ool & 15
E9hE Abgo] o= itk st mpAl e AL 7k AYAALE, o] thrl
o &2 2 A, gohA|, W2 7F A, o2k} ofo] S& B FET
<HIRAQA> = 2.28 A 9] TS AE 9] QIAE WAl T =, ©f
© A8k 2L 7 8 domesticated T Y FaE] = BAFAT o] G3fol| A
A7 Mz et 2e2 gofd < =, AAE ys) 2l 3o B3 &
Aerte] Fae g ceuls Aolth A A oFS) 3 sl =r|( 29 of]l/oh)
7k Hej Ay B YA A FA ol FAEAE0IT A o] &3 T F 1F
A B Rel|of 1o AFEL D MR Eguby tiHlE FaA Ak o2 &
e olA 252 aFol A B4 sA = AT 2A, A e A

& g50) FUO.2 FATT Z2 0|7 FAH e Iz} ALzlo] 2 7145

22) 3|20¢} 8| 2r] drfe Al SAolAT AlY @4 o] F-2 U4 e mER o
GAL7) Ao YeHE 2] NN & Hetoltt. Wkl thelel A
YES} BAL Leo T. S. Ching, Becoming "Japanese': Colonial Taiwan and the Politics of Identity
Formation, Berkeley: University of California Press, 2001 #%. tgtol o] ZHN 7] it
AAH g == Wan-yao Chou, "The Kominka Movement in Taiwan and Korea: Comparisons
and Interpretations,” eds. Peter Duus et.al, The Japanese Wartime Empire, 1931-1945,

Princeton: Princeton Universitiy Press, 1996, 40-70% Az

336 FAAAT Ad=



& Ao AT Foksle e MR A T2 A AT 8k s 2l
B YAt Y,
a2E A A A zeeeby S5 Aeate] RaeE A Eak gate] A%

) #7425 207} g0l U718 A ] o) YRA GelolA) Ao

A gelo 2 el AAE e A7t 24 F 2 B sl 2e)7 12
) 27 S hele] AAS] WakE sojeh 3 2r o] 44 AR T
27h) WS YRS 71T, W@ 2 #10] ' EBérénice Reynaud = 327
o] B2l ghr) 0o 4 vho 323 Hgolu) e F5 o] o] B9}

=

25]0] YHE A 0.8 BT T4 74 olek AR AT
ol olyH BaelE FHE FAYOT BASATIEAD WA B
225 AN A A 97o] olelo]] Ee] 17k 72 velole]
P AV 9/ AT A A Baele e AR S 1FS HelF
6 FasiT 493} 5|20 DO LTS sHed), o] gL HH
RF7 ATO.E AT o] AYRT L A9 Bl HAAE AR
2 Aol LLHNFRA, 320 0] Baelo) e MEe) Ba7 2 A5
D73} 3200 ANBH L B YRS B4 FH 123 o] AYAS
& dfue] ol doR g s olgit,

of

23) Bérénice Reynaud, A City of Sadness, London: British Film Institue, 2002, 65-71%.

<HARA> 9 <l of Weceeld sl9 337



Q7] ol A (F A & 52w o] 42 Baelsl AR, 32
BEAD A, 3k B olaldlo] BT 288 44 S0 gkt dzrg
Erok e 0.2 Bt T A
Witk 5120} WA 4 WeAe) 4 Fe 94 02 0|0l ] y] A 17} E

Az
mﬂ
>
fru
>
ofN
fo
re
18
]
o
gl_g’

ox
of
F[F
o
4
fo
r)v
bt
>
:?L_’,
23
lui
o
v
r
re
i,
rlo
WE
ol
ra
=2,
>
—n
(r
i
ol
fru
=2,
Ao

A olopr|" & SHFL, sl 2T AHAA FFOE T ofopr|E AHelE
. o] Al 2 A2 39} 8| 2r7F Hhvs W, Ae e HolFe 3| 209} 3] 2
)] 3, 3|z u o} o] BHE Ure A, o3 A = o] o) Al

"o 2 thsol ), 8|20t 1 A4 T 2 243 o] AB 2k W97 5]
=r] 9] A A 25 ek opyzh A7 o) Holghe A SRl A &1 o]
OF71E Bt He Aotk md E-2 WA o Ay 4TS A AsHA
g, 8 207 A2 2 RE Q3] 2o o) 4] AE-L Ask= o] o 93
o] FEH NS W £ F F R o WA 1 HE A A e AT = vl
3tk 143 8] 207} WAlA 2 FefsiA| g o 2a seiatel AR B YA

B9 999 AN Baeat sz delolde 4 283 AUEE

ST VAR AR S, ol S dolA Yoju A2
7

338 HFAAAT Ad=



Ping-hui Liao = oo B U ZSH = T8 = & 3] 2= sl gairtar x| 2 gh}.
F3he e FRAF A B NA AN A wzol o] A2 R
TEE X Je 2384 E BAHET o] 8& IHlgwel o 2457 A
off Al et o 2 o] Fo A BYS 7Tk A7 8] 2] o] 5o BYF
02 A9 FH L AFFOEA FGo] v vl Tl A 02 FAFA =
ol = WhRlgute} IR A} AL
T HAZ AAND F7 A olehs 33k A RAL 7 olghe B
9)3o] AthALe} A E ALA Q) B0 7 423 A AW E Ftolth 93}
A A J7HEE o] B Ao 2 AN AT B 02 e 3
T E YRAG] FE AL opAo} g oF MA o] FAH 0| FrhAto] AT

o] ¥l JALe] Wish= 7P Al 5 R A, obr] Behe] 1147l = o

e

Lo

)

7S e B0z EHE EUE 32 A3 9 ol A Hojz] Y
Aol A7t 3] = o of ARl 2175 0] A o] FoAM AAFS sHA| HH
A 3| Zr| ot & F AR v, S A 524S 2ol thAistA tist
S WAl ok A o] Aol 2o] ekl 3l 2= titke] vl sk 42
FEES AYAA BHOE Mo Erh oA 2 22 F oz At =57
A e -z2dztol & SN = tidtel AT et 51, A U=

E&dhs ot A4 Aol uA 2deto) Sohe AHS HH

<HPAAQA> 9 <Hhepae> o] Mzceginty 7)o 339



o] Bl A o 2l o] I Fof BaLk o] A Ao 29 0] 59

L3, o] 52 2.28AHE) = 3 H 7] Ao

o,
o
Ao
N
1>
rO
il
::l
Ao,
Bl
e
i
offl
ok
G
to
rr
of
::l
%
i
K=
=
ro

kM)
)

714 el 2l B A A4l E0] ) B A = Zgle AR
A7k AES 228 AFIE o9 7198t lertehe EA9 94
k. =2] 2 W2 Chris Berry = ©] Y3}l A kg Aof o i of ARt A

e
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Press, 1994, 59%.
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Abstract

Melodramatic Memories in A City of Sadness and Peppermint Candy

Kim, Su-Yun

This paper explores the representations of popular memories of traumatic
national history in A City of Sadness (Hou Hsiao-hsien, Taiwan, 1989) and
Peppermint Candy (Lee Chang-dong, South Korea, 2000). The two filmic narratives
revolve around two different historical times and locations, but entail similar
national traumas - the government killing its own citizens. By using melodramatic
codes, the two films produce narratives of collective suffering to emphasize the
pain of trauma, and in the end, these films create a homogeneous victimized
community which erases critical differences between the popular memory and the
national history. I hope to contribute to the discussion of A City of Sadness and
Peppermint Candy by reading these films as melodramas, a method which effectively
exposes the two films' gendered politics in their dramatization of popular memory.

This paper also offers a critical reading of melodramatic memory in relations to
gendered representations of suffering with the question, "What is Asian Cinema?"
My critical reading of the two films' gendered politics is a theoretical practice that

imagines "Asia as a critical method."
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