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The Structure of Poem/Movie and Modern Aesthetics

Kim, Yong-Hee

The mutation of technology in artistic behavior presupposes that artistic
property and mode of experience should be different depending on the
variation of media. Films provide an extreme encountering point for art and
technology through complex operation of technical devices. Films have the
power of extreme re-enactment that offers maximum visualization of the
desire to see. There has been a continuing discussion on the connection
between films and the narrative (fiction) genre in that literature provides
material and thematic aspects to the imagination of films. However, during
the technical processes of a film, such as camera movements, image display,
birth of meanings from an alignment of shots, films develop a very close
relationship with poetic properties. The discussions so far regarding the
relationship between poetry and film have been proposed from the aspects
of films with poetic landscape', 'films with a poetic atmosphere', or ‘films
with poets as characters’. But more fundamentally, we must focus on the
fact that films cannot help borrowing poetic linguistic properties in order
to succeed in using aesthetic techniques as an artistic genre. This paper
defines the modal properties of poetry and film through their grammar and
examines the connection of poetic grammar of film from the perspective of
the image of picture and poetics, techniques, ideological operations, and
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sensitivity of modernity. Ultimately, it is this paper's conclusion to provide
an outlook for futuristic senses shared by poetry and film.

First of all, film and prosperity display an initial commonality in that they
complete contemporary visualism, and that through it, they establish an
imaginary identification process between the target and the subject. By
bringing the non-existent to existence, they draw out picture interference
and by doing so, they draw out first-hand experience of the senses. The
grammars mobilized by poetry and film to generate meaning also show
similarity. For instance, in film, 'montage’ is made up of a series of aligned
and allocated shots, and it is similar to poetic metaphor, which creates
meaning through such overlapping layers two objects in poetic language. In
flim, close-up is a technique for reinforcing meaning by artificially suspending
the flow of time to isolate objects as meaning symbols apart from the
time/space relations. Such time suspension enable a sensitive and reflective
introspection on sensed objects, which is similar to the poetic moment,
momentary suspension in poetry. The creation of realistic illusions is another
similarity between poetry and film, but the creation of such illusions
ultimately lead to imaginary identification, which may present issues that
the problem of the ideology of ignored subject is at risk.

Nevertheless, film is producing more and more technical images with a
futuristic outlook. Through speedy images like cartoon, music videos, and
advertisements and frame cracks, camera transformation and experiments
continue. Such changes in image symbols share a similarity with the new
image impact method of modern poetry that attempts image stimulation,
and anti-civilizational cultural subversion through fragmentary nature. It is
believed that modern poetry and modern film will expand artistic nostalgia
experiences in the future art genres by displaying their charm and resistance
to modern civilization as they share their futuristic senses and interaction.
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