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E AR 27 oakmet |xi] Aol taf] ekl A
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1) Isadora Duncan ({ibersetzt von C. Zell), Memoiren, Ziirich; Leipzig; Wien: Amalthea,
1928, p. 84.
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2) Gabriele Brandstetter, 7anz-Lektiiren, Frankfurt a. M: Fischer, 1995, p. 33-34.
A Pt ER P8 A 2 Aol B sh vhe 2 e opytEs
ol 7RO A2 vl Qi o) v]she] Wl ofitot), vl RERES
T D
fool B8 LEAS0] AR HR F80| oz 1 WHo] Waleiol okt
3} ZeE B R Qlzte] o] Asl Ak
Gabriele Brandstetter, 7anz-Lektliren, Frankfurt a, M: Fischer, 1995, p. 34-35.

3) Loie Fuller, Fifteen Years of a Dancer’s Life, New York: Dance Horizons, 1977(1913),
p. 70.
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4) 7hefER 3, whget o, TURI RSt 719, EASE b, 2010, 615

5) 7kfehd 1, vkgsh o, TR IgiREke] 719, BAET b, 2010 42%,

6) 7kt JLA T o APOH A FEahe =k g A (v
22D oS ARShs, T el Ha Fag (A °l7P>"°ﬂ & Atk
o] 22 7hekel Q] QIAA £t tlEo] 9Els 2 ol ANk AuiRd mjehA
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ojuUzka." et 1 Felo] W& A= QIFte] WS WA gksUh e
Auck 1A A7 s "‘:‘] ol g o] gidla. A7t 3 4= Sl Ale

Q82| FAlof|A A7} 7P EH s A% ZA th(Charles Darwin) I} o] EAE
?5“7'“(Ernst Haeckel)2 XLZ/\P’]‘_ 7;ﬂ ﬂoﬂ L YR I Fole o]FA
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QZE EA) WA ul e WAS sk T g AREe] W
2 F3) ST e ol AR THE Al B2 AirA 2
3 Aol FAA0 R homogen) $IXIAI7 I SHEA M2k 7 Thale]
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FolL FRivlol e W HEe olgEy|E Ak k) St

U= AAY AR or rEFog BEyzxog ¢ dgs 1
olopz ulyy] thE MEES AufsiA| Brks 4o] Aol =2
7} AskEe B 2o fHS U0 wEd) gakEloiztd Aoty

7) Isadora Duncan, {ibersetzt von Karl Federn, Der Tanz der Zukunfi, Leipzig: Eugen
Diederichs, 1903, p. 27.

8) Charles Darwin, {ibersetzt von Heinrich Schmidt, Die Abstammung des Menschen,
Stuttgart: Alfred Kroner, 1982, p, 166-167 &=, Rae Beth Gordon, Dances with
Darwin, 1875-1910: Vernacular Modernity in France, Surrey: Ashgate, 2009, p. 63-66
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Bz,

9) Ernst Haeckel, Natiirliche Schipfungs-Geschichte, Berlin: Georg Reimer, 1902(1868),
p. 1820 =,

10) o] 22 gxe] WS F-8Hske o] FAdedsolA & FFE 7R
I3 e R xgae S2h 4 03%7} YEY oF2E(1896-1948)F &
Utk A of2 RO dAFolRolA MEkES RS 2] 2719 AAnsh A
Tl thet A A ol P&k ﬂxl‘?l D rkEASE el Ajt &}
Alo] Lo RofA] Ao Fo|AFEFE 7% o, 11 Fo|AlSto gk 7o A0] Wi
A Aol Rk QI ARB|ef AT AlE Ale] o] o] w7l 2] =
Shg Aol tigt 2-f2t & 4 qirk 27 oA ol2 R 9] dA5E des] By
B|E MARFTS] i zellA] olsislel= 712y AeE2 A Eeof gt
Antonin Artaud, {ibersetzt von Gerd Henninger, Das Theater und sein Double,
Frankfurt a, M: Fischer, 1969, p. 96 &=,



Shshs vie)  Mop ol F-gol thebd vlel BE / £5% 395

oy

o elo] REES ol wdls ARk Zolth vty Tl
slo] ANE 574 ol s Eo) o 2 Aus) 2 A gl
efe] Aztel] FERE A7k ofd olfiE T o] e e
AT BAC) MY, arskAb EAA ARk A@ste WE @7t ol
e Azke] o w4 Sl ofmat Al WAUZ0] Holgls
A

m|3 i

2-2, DX 2pi=Mo| J2|A Eat

Slo] AR Fal] Sfaie ik Aas Aduetd gt o

QUEsH - s Ho] Ao Fgalsoel 77 e

A Wazh gk 1 FOIME B8] T1els uSe Ajzo] E &
ordl u}:um LS e dlt ohi 2

11) ApAlo] a1okst FrEH '2uli-H|o|A(Labanotation) & & §- 83t 2RSS SHE
2 A T IR ) St oo Ay 2 o
A e S B AU OIF A L A ol
o] A} B 4 ek Aolch T B QIhe SH9e Aal Eal]
EH?_P -2 4 Fel(Musten) S SO WA 5] o, 2 o] FelE A FARE

e} offet 1Ae] elulahs BRI ofaet 4= Qloobtt Fitk. o] 2L epite)
olee A 2 Al Aol U2t are) BRI olsfoteis Almet @ 4 St
oluj olx|e} 717wt ofe: Zk7t Aot} Aejo) wolol AHgakey Ml o) A2
Adolut UAle] v and AApo] wetolol 2hite] Fgulshe o o]
ARl Bere] Al AHA - A Foll Akt WL A= ek A
Here o euaad AAARC) gt UAle) AKTh els] Qe Feis
Qlztol oigt Tele] A, 213 AN 25 dig 2evs] Zepao ol

20 Sofl Wik AL gon] G Aaold A GRES FHYch

=2 Tl




396 ThEAMARAT Al28%

ol S v 9] o3l wj2fe] ofle2kEe] Aol ddskzol,
HIZIHQF YAIZF A7 19417] 5 - SHES Blofd e fgoldhe &
7k Qtell mlefof] Thgt AAZE jIFsHA A7]9eh ARdE AR
gol7| AlARRE A7) 71 7]50] a8l 7]ofstr] flsl vl
Akl Zoff ek riHor 8 E o] PHoRE XIStES] 544
T8, ok o == Iof QIXe] ERpAStol| thgt vie] AHa)
I ATk 2R ool oSt vpgollA HAEE Q17| w1} A4
Al MZ2o] dhlst 237 G259t AFA|ZIo 28 el A
o2 AFUA & mle, & AE ol AR FEEE] A
St Aojeh. GA| w|gfe] QIztol| w3k H 2 AAo] mlfo] Fi(Al L
23 F2(Georg Fuchs, 1868-1949)) 2} w2 o] AS(of|=E 11 =7
O] 1(Edward Gordon Craig, 1872-1966))2 714 u]gje] &(ojal=s} |
el o] 27|71 2k 5A W 7|TE=27HA] S, A7 3
o}, IgohE vk v eF YA 9] o " 9252 o =9E
&l mjEfe] Tl AR Az

]3] Lyl wie} Zo] viid= Z7te) AEr Heko] SYEow
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=0k AUE Al AEE =43cE vy st A AR @
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TR 54 she ol AE7E Holg= 5AMIE '0]7] % (egoistisch)’
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f rsi' flo

Rudolf von Laban, iibersetzt von Karin Vial und Claude Perrottet, Die Kunst der
Bewegung, Wilhelmshaven: Florian Noetzel, 1988, p. 25-77; Hedwig Miiller, Mary
Wigman: Leben und Werk der grofen Ténzerin, Weinheim; Berlin: Quadriga, 1986,
p. 46-51.

12) Richard Wagner, Das Kunstwerk der Zukunft, Leipzig: Verlag von Otto Wigand, 1850,
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a7,

st 3 71 vjele] el B Ak Al 7142 Sk el
71 0519] Aol Vi Wioltf, eI o) 719] ol ol

Pe7} OfTE BANY vl ol gl B sfel 2T el ol
5] Aol o] ol ol B L Wl W o Ark

p. 62 &%,

13) 95 5o, vje] l&E2FolA Hvs FA9] T8l tel 1ge Sett
Alz=5E g2, aPste] 7R A s Erlsi Y A2cER gy 1
Lt Holle 2] AR AfdE WET-EollA] etk 219 ol maAbd
&9 Aol dlgo] I iolMfE AR H7RE weold 4= 3l wizt
oF AR Al TS golope o AlYS AA)n AdagA e Tu
o) gt B4, 215, U 5o YA WHE SR ks Aoleh o714 =2
e S 050 U Wao] RSO 2 ZRs A R A

o= Azsjojof ghrhs otk
Richard Wagner, Das Kunstwerk der Zukunff, Leipzig: Verlag von Otto Wigand, 1850,
p. 63 =,

14) Richard Wagner, Das Kunstwerk der Zukunfi, Leipzig: Verlag von Otto Wigand, 1850,
p. 206-207 %

15) Richard Wagner, Das Kunstwerk der Zukuntft, Leipzig: Verlag von Otto Wigand, 1850,
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. 220,

16) 519} A Axpsial 2] AL g E71F wheit) T GARL oulE
Ao vjofil= Aol GAF I AA|oflA] BIRE = Al oy}t Aol gt siAde
ol AAeR gtk HollA mlEiEhe AMdE AURE mEli(vergangene
Zukunft) & ORIt 7|4 mjERt A Y] thE sdole & 4 A2, o
Al sl AUt Ade] Bl2ar AR s EE A2 224 Aol At &, & m|
o] AZE ol Mt 7hssiths Aolch oA™Y R AR O R A=
oA 2R oln] AR stejeie 44 WA d aeatell gick olek e
A 0] A ES BT E BIES 2 dlsrlee] ) ofEvIdES A
7k od ulE AREE APshs 24, & a4 7T YR o 4 Ul 24
£ Az
Reinhart Koselleck, Vergangene Zukunfi, Frankfurt a, M.: Suhrkamp, 1992(1989), p.
260-277 F=

17) Friedrich Nietzsche, Die Geburt der Tragddie, Giorgio Colli&Mazzino Montinari (Hrsg):
Nietzsche Werke, Kritische Gesamtausgabe 1lI1, Berlin: Walter de Gruyter, 1972, p,
22 =z
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18) Friedrich Nietzsche, Die Geburt der Tiagddie, Giorgio Colli&Mazzino Montinari (Hrsg):
Nietzsche Werke, Kritische Gesamtausgabe III1, Berlin: Walter de Gruyter, 1972, p.
26,

19) Friedrich Nietzsche, Die Geburt der Tragddie, Giorgio Colli&Mazzino Montinari (Hrsg):
Nietzsche Werke, Kritische Gesamtausgabe II11, Berlin: Walter de Gruyter, 1972, p,
148.
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20) Friedrich Nietzsche, Die Geburt der Tragddie, Giorgio Colli&Mazzino Montinari (Hrsg):
Nietzsche Werke, Kritische Gesamtausgabe III1, Berlin: Walter de Gruyter, 1972,
27-28 =%
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22) Isadora Duncan, {ibersetzt von Karl Federn, Der Tanz der Zukunfi, Leipzig: Eugen
Diederichs, 1903, p. 43-44.



402 thEAMARAT Al28%

lo

N
1o
e
o>,
tlo
o
A
i)
rd
Lo

= 7led ERRE AL A

& Zol4 2231 Ajelate) Belgls A o)A A9k opRle) 9]
o AR AALHT oL, 22 22 HE A

el 4 ik 23 Esfe] Aol thE QI7he o

2 Sopjolt tieh, et ol t1 ol 4*15 %i ops 7

4
swdo] S 29 91k AQEOIﬁ 411@ 2 eﬂ‘fﬁ%ﬂ A7t Zolek
Je)3 olejt Qizke] gAlolopaa Hlza opidlolt AR e FEO) 84
A obgga Aesete Roleh's

DI B2 Al ol BEIE LS HRA S
71 o] A4S Bt uhe- S eJARiTHs A, 1eln 1 B9 X3}
P P P

Sfa :LL%% =13 1oj 2e)s Z%*Oﬂ LR ApRloh BAL 52 5

1 6120 1ol e W ol S AR S Sl AL
S EEFORN, Z vl Ferehs AfEE 5
stk Bl e wzie] gelo] v nle] Fge b

e AR &ofl 2= 7H g Gale 5402 she 40|

oii
oy
b
*x

23) Isadora Duncan, {ibersetzt von Karl Federn, Der Tanz der Zukunfi, Leipzig: Eugen
Diederichs, 1903, p. 29.

24) Tsadora Duncan, {ibersetzt von Karl Federn, Der Tanz der Zukunfi, Leipzig: Eugen
Diederichs, 1903, p. 33-36 Z=.

25) Isadora Duncan, bersetzt von Karl Federn, Der Tanz der Zukunfi, Leipzig: Eugen
Diederichs, 1903, p. 46.
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Tanz der Teile, Anmerkungen zu Szenographie und Choreographie nach Appia, in:
dies, Theater ohne Fluchtpunkt Das Erbe Adolphe Appias: Szenographie und

Choreographie im zeitgendOssischen Theater, Berlin: Alexander, 2010,
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29) Isadora Duncan, {ibersetzt von Karl Federn, Der Tanz der Zukunfi, Leipzig: Eugen
Diederichs, 1903, p. 41-42.

30) Isadora Duncan, {ibersetzt von Karl Fedem, Der Tanz der Zukunfi, Leipzig: Eugen
Diederichs, 1903, p. 46.
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Abstract

The interpreted Future
. Discourse about the Future on Western modern dance

-Focussing on Isadora Duncan's Der Tanz der Zukunft (The Dance of the Future, 1903)-

Son, Okju (Freie Universitédt, Berlin)

This thesis strives to analyze the relationship between the dance aesthetics of
Isadora Duncan, who is still considered a representative for Western modern dance,
and the scientific discourses of Modern Times. With regard to this thesis, it is
especially required to analyze an deciding influence of 'discourse about the future',
which was emerged from the industrial as well as the scientifically modernized
western world, on Duncan's dance. For this analysis I mainly concentrate on Isadora
Duncan's book, Der Tanz der Zukunfi, which was translated and published in
Germany in 1903. Until now Duncan's dance has been in most cases considered in
conjunction with the social and cultural distinctiveness of Modern Era, The women's
liberation movement and the appearance of free dance style is one example of this
context, However Duncan's initiative for a new kind of movement based on a
discourse about 'human nature' was actually very closely related to the modern
zeitgeist, which emphasized the dialectical synthesis between Korper (Body) and
Geist (Mind). Duncan strove to embody contemporary scientific discourses referring
to 'naturality of the human being'. This was anticipated by the evolutionary theories
of Darwin and Haeckel as well as the humanistic and aesthetic theories about Greek
culture by Wagner and Nietzsche. However it is quite important to note that these
modern discourses mostly postulated an explicit separation between the ancient
Greeks, respected as ideal model for the human being, and the uncivilized barbarian,
Such a distinctive modern perspective on human body and culture is also to be found
in arguments of the Western modern dancers like Isadora Duncan, whose mission
was to embody 'the civilized nature', so to speak, to be conscious of their own

naturalness,
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