= o= gstet A Adddste] wA
— (oD & TR 2 g 1970-80dH S7E-
73198} ARy

ol 9E

L AR : ool tstel

2. W5 o|=gete] 251 AYE
21. A7oke] dzme)
22. Qi Holgste] G

3. 3= ol=gsfet <ofnhel>
4 28 : = =gt vEgt fAAdo] sy

=2

19801} Fh=gate] EAoletar &
3t /dQlgste] Wgke oz gsletar sf
ok 1982 (OfwpRel It oA 22
FR%E 35 A9 FakEo)7|= shARt 19709 EHQ} Soﬁtﬂoﬂ Ul%iﬂr A
THE FIARE Aol AR FRGeA I vlFFISA FHelA o
o] ATt JAGst AE Bl F-8she S Uol7I= ek whebAl

Fohe AR v, W 8ol 1ot A wR) ol=e| I
fl5- 53 mleshA el 25718 Z=el SAlol, 718 =4
& Hhgshe AER W 4 Uitk 1980 FHkef uje- A

o=
]

¢4
=

Jjm

 Solr) 34



82 AT A1 23

ot olzeisiel Aol 100dt] 57| wlekslA| olojx|tir)
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L o] giF 2o} ool alet AHRE F4E Aow Held:
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Norton, 1989),
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AElze] Aol 2] olZgail (ofued & FAHOR 3
Zet A W ATeiet s BAoIt 1 S g
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2. 8= ol=d3e| TN XIES
2-1. MTete| iZz|

S 3} & A REAFY AANE FASH EHH, 1950l ti7A] A
& S ek 229 714 o] Stk (28 &) (1954 9017)
A gt g}, e (50 ) 9] 7|84 AARe] wiEr A A
(A7) Heh AED A =20 77 vt 7]2ep7 | Hohe st
Folghs Tol7h A3l &) HYTS ARo|ng TS o =E]
AET ABAZ)7 = AR olgt, AdstA WebAbd, St <&

9] o 2EXFo] EAA R FAE7] AL 21 1960 dH] FHERE
2t i Ao B Zlojok d2o] Fagell (M) of s
HoAsA Slatuto & gjn|o] 38t ST 1= 0] (Z5(1965) T i
ToAFCEA = olF|do|ar HARR]] o ZEASS FUT AT

R FEA QAL A0 Het wirlola] SRS Al QR4 sl ‘obk he
ama, Japanese girl diver)7} S46l= olulEREE Gajdickal st B0l Y&
o S8 A 160dTE Aolit 4 Helgsiel Bagslel B 54
o APk 87} AAE] tiSdER HEH tfF ARAellA tHEoix]7] A%
Fetll, ARz HojA] gt Fote] AlEES B A ¢l OORRIE vt
F2A "ok o2 #=2& A Jasper Sharpe, Behind the Pink Curtain: The
Complete History of Japanese Sex Cinema (Surrey, UK.: FAB Press, 2008).
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= o] GAE 27 s BEee T A2 ZRA0 68FE e
T FIBA] ghot Bl FulEAe et A% F As2
= 27| Args) 5o] FEgeke] G ot AAETe] 28
e AL ARRALY sHAEE: c0d ] FRbe] vl=ofl A @) T+
£ ol 6852 mj=ol Mo v avE AF HEFleeet e
= Utk HIS 688 A, 9 Feol5e] Fufet gl o
ok % Al

1 ARe] 5] Qx|= et dle BE, 53] 93l 2
=], FH v, dEe] AR A duY A A
FUABhE A T A= TE2|Y(Pier Paolo Pasolini) @}
H| 2E&F2|(Bernardo Bertolucci), L AMF W7 |AHCKEH#) S 1960\ T2}
ToIeRo] GrhA BEAE olelolel Ax| AEHo| 1 el
ok 3 4 9lek. Let 27 Sl lzElAFe] BAHoR By
57] AR A SHHTF 10 o A2 el 19509t e 71
o], HWZ23]9HIngmar Bergman)o|ut A (Luis Bunilel), ITE
(Jean-Luc Godard), AFE-E{(Claude Chabrol), F©] THLouis Malle) 5 4~
91 5] ot EET Ty Lulnie] sle5e) Aol o
W aee BAS wAT 4 ok wEsmel (muslele] o
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e olofRl Aat w710 Hidt ARk = (v SigiR sfi2b (4
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8) 719 1940\ A& ool A AFTE it & 5EES W] A gEe=
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Tk g A Qloh
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a1y (Last Tango in Paris, 1972) 2} w}Z2|U 9] (AF2 2%=0] 1202 (Salo o
le 120 Giomate de Sodoma, 1975)°] o]=2] EAXQ] Aeutzs]E4]
d BARS] XA deare]of o] A 7o o]=7{th

204171 54kl 57 ke g HofA= oA Oﬂi‘ﬂ*ln ==

A B0 YNeA ok A T HEUZ dige] o R 3
2)0] 42 2} BAOR 314 oRethe Rl HH e

2F 52 M SEAZIAY AAle] 7Pk A B9E E/\}?S‘}E% 3l
oh o2 o, 970ad) SHke] oj28 5 FRiklE =Tt
(erotica) 2} AR E= "Sl=Fo] EZEleof Hfgt gwshd ¢l
(high-culture alternative to hard core)’? O 2X4|2] o|ZE|%l A= sl
WLs7of o]t} ZRfo] HAE APFY(ust Jaeckin) EHE= &
A19] 87129 u|m o] ojuf$- Aujo} e AEl(Sylvia Kriste)S Haa]
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9) Nina K. Martin, Sexy 7hrills: Undressing the Erotic Thriller (Urbana: University of
Illinois Press, 2007), p.22.
10) 20079 v|=-oA] DVDRE &AE Emmanuvelled] 2% wo|7] HE X,
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2l Jot AlEF Fo] d7] AR nl=e] 3t aZExE: Fe o
TR (o) o] F= glo] Wol 54T, 53] sodd) Hlt .2 A
o] Skt A A TRt JukE S aZERAL TS AR
skar o WAl a7-dRiRE MAF JAE SISk A AR
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Ae FUEeE AT Gk AlES (ofnheh o= A3k
A g ofufehs olF9Y 2 Aeole Ee ARshe FilolRhs
S2ollA] "ol ) = Ao offto] Lrtal uMlehs R B
I FESHAE ofHE R R 0= o] &S Bl A= F& ou|Qlx
T RS FepAlEo] HAL [FUTAL S 12 O3] oA uf, S AHIE
A Sk ofdloleh= ofulE Foihe: ofjuo] g2 oS thFe (of

uRReh o] o) AR e AERY AJAGSETE e Wekas
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P 4 gl thEoltk

L GARE ZSPAAE QAL ThE A S5 0]l 68
#99] ofs 196610l AMIRA|LT10) 4 WS ] MO Bk
7] AR Slal(hippic) £810] WHIAIFOlA - A EmFolA - 4}

ARIsl A ghe] - B Aetsl AgAA A w70l diek v

o

11) David Andrews, Soft in the Middle: The Contemporary Soficore Feature in Its Contexts

(Columbus: Ohio State University Press, 2006), pp. 5-10.
12) BAT, "RYS 1008 CFF Sy, BIAA, 2003, 245%,
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FomA o] A sl ATk A= o]oj Atk "Make Love, Not
War'2h= 7|2 sfof| s|uEE2 HIEHH Wi &5 22| Al (free
sex) e AHom, o] FA| 2 Fofo| = BEFE| o] 1970 wl=
< 22k Jolo] AG7IE kb= Fek 19709 ol ZEE (&
T A0 (Deep Thoat, 1972)= B8] o449 UHAIE Ao R
XSkt Eshd 2L %%St’dg film)'of| A H|oFA ] XeHE AF
gt sl=sto] 2l olmA], S5 AN, A 2R 220 A
W x=eTu)o] FEE ward) o=l vk 2{HEo]X(Linda
Lovelace) & YoF 2BF= WS B ofe} nl= ARRE 7} F3do]
2 WEY =k &9 A V1SS =S ‘3}. (F A0 9
e Hx0 FFIE = oot A B ol et d3ke] o
dol ZAAE FEe) vigHt AFe YR WEo QllEZetol=
(Mature Enterprise)’ A7} 2] 7]aEo] vl=r Y & 7| Follx=
& W Hags HomA HE 7RSI 1976\00= st
AZAR] Algt= thujobin(Gerard Damiano)@} o52018-2 7|3t &=
glojart 7|aEHA 222 SYAATE ofd uiert ShE AT d%
off &gkl wjadh= 7SS Al7IE ok oA B, FEE =uskaL
TEZboll A7 vl o] e =t ARIES (5 HAsohE
1970 thol] 7F S3oll 453t vl Pk S=5HA Sk, Bl
A= 70EHE =01 glo] B2 3748 221 1eju] g3t At -

M=t &2 AA A et 718 =E0ks shedlo] 2k
=2 AAS] 5419 Qg o= HHuA =R A 39

13) 22 =38 4. Linda Williams, Hard Core: Power, Pleasure, and the ‘Frenzy of
the Visible”, expanded edition (Berkeley: University of California Press, 1989, 1999),
pp. 5892, 153-183. Linda Williams, Screening Sex (Durham: Duke University Press,
2008), pp. 09-112,
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£ WA= AL ESI0] Z21-0] e (Quhrdd) o A3} of 2]
7+e] Histe] 3lYdo] AAs] Sef-toft AmEA o] 1980t o]
&8 ol=g 2"e] F=o AA77F =sh|= ok webA
1970t SR 1980t FHE Afolof] Te]9-EofA= (v|2E HE
ZYOLAy (Looking for Mr, Goodbar, 1977), (X.Y] S|E) (Body Heat, 1981),
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& AILESIO] 210t slESo] x2S
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Abstract

The Relationality between South Korean Erotic Films
and Japanese Adult Films
- the Production Conventions of Theatrically Released Adult Films of the 1970s

and 1980s in the Two Nations, Considering the Case of Madame Aema

Lee, Yun-Jong (Dong-A University)

The characteristic of South Korean cinema of the 1980s is the exceedingly
prevalent production of theatrically distributed adult films that are called ‘ero’ films
that effectively take advantage of visual ‘eroticism’ in the mainstream industry, As a
quite uniquely Korean film genre, the ero film is not only a by-product of the 3Ss
Policy that was implemented by the Chun Doo Hwan administration, but it was also
the way in which the national film industry came to terms with the global trend of
mainstream adult-filmmaking that was particularly popular in the West including the
Western-European countries and the U.S. as well as in Japan, Therefore, the ero film
is a transnational genre in terms of its entanglement with the foreign conventions of
film production, distribution, and reception, and at the same time the very national
genre in that it developed into a reflection of local particularity and quirkiness. In
addition, the ero film is peculiarly Korean in that its productions, which were
explosive in the mid-eighties and meekly continued in the early nineties, virtually
ceased in the mid-nineties and yielded to direct-to-video productions of ‘ero video,
a South Korean soft pornography genre. However, ero film is not completely free
from the influence of Korea's former metropole and neighbor country, Japan,
inasmuch as the term ‘ero’ was originated from Japan and the very first ero film,
Madame Aema show a few conventions of the contemporary Japanese adult films.
The present paper attempts to find the role of the Japanese adult film in the ero film’s

formulation by tracing the Japanese influence in it.

(Key Words: ero, 1970s, 1980s, South Korean erotic film, ero film, hostess film,
Japanese adult film, pink film, roman pornography, Nikkatsu
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