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Agsp) whEel, mEe Asgo] Sefue] 9S s Fw 4
Ak wEe Asdo] SES YASH: FelA Sejvis 29 ofg7t

Az ole =7 dlolav fiMEyt 22 4% & PYES AR

=go] Adat 2715 NS SR teRe vtk adso]

2 B91xjel vk wslo] aulshch29 TKid Aso] 4ol 47]
7EhE S0 T B YEYTeIY B Bl Rock Kin20o|]
o}, e} "Kid AR Az Kol MR WA 5
Hojo] S ulZE el g Rud T2 Thso] Uk, Fu]2e
Ae AzFloleks WA YIEYE ko R Sol g 1, A o]
WIREL Solglrhs Zolth, Yol A=AE $= viZE o] 59
5)7] Aol EEahlol At} EHom?3 2L A2 of/| 53} AT )
£9128 TASkL Qi B9t T S5 vhEE R} A=A
2 o Y=gas FUsko A 71E A=Ale] YEYaS] th: o)
Ao, B9 2L 3 op|5Tte] YEYAE ar2 A=
AAwglch ol oA glo] A W 4= Uold ol
Aol S viEEE FHobo] AL YAIE AvAS Fa) 4ol

o)
W7l mizolty thA] el $E nEERS e A2 98 FE 5

23) 4, 71%, F2, eask yael FHadoln Zzte] Ade] thart

24) T2, Yol B, W, ok 28 AU Sk Jazz Kith Tl A4t
B, 270w At olejd AAe] SAS SRS BEol A3 A4ARle] A1
A o Aot AxE AL wHEc

25) A9 U A gHEeiom, Rock Kit ek €] 49k 2717} Ak Rock Kit
ek Fae} of a7k o e, SAe Ao uiEska Reg

26) AZA 71E0] wiefollA] WAt U= Telicka s, o] Aol sl
Aol WAL AAE, ERS, EQED} S Hom A4 Zoltt
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AR MEP SEAFE ARE AR S AFTE AAE ]
T =% 94 HlEol A o 7HES g 2 RS AR ad
o] AR AL 3P Fol| oI E wiEe 3Rt AT 2

27) 244 AEl(Jonathan Sterne)S AF| 9] AL AlS]2] Z70] Y AMF0]X], 119
Qx| Qlel AR O Folxl o] opde sk, 3 Bl Aol Bel
A, A 2plol wh 244 AL, S5 o R A FRlo] "= Aotk
ANTO] ZHolA] Erb, gh 5ot A= QloflA] FRE]aL gl Ao 2 1 4=
O ARRES Al AIEY A LﬂE-CF—]EUP FAggctar & o= Slok g
Q3| =9 PR} YEY=A 71718 B, BAo] FEYX]= ol o] Al of
717v & ZF29 ZFY e sk A 8487 wiEelth
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SEARE o] %, Kid AsollA] ST -§E nfEE = A7|7]E] FEE
W, 7det ofel, 2 Safoll BAAIE eEc S5 viEELS) A
ok 2 9 Wit 9 9, AT Bapigons
F9le] 54 Bl AT, 7Ie A
o= el 18] 1ol A Bel MO BEE A
O e 2B} BT 9JE BRRAT ASHE olE Az
= 7IEtellA ZAZTE ZIEelA Z2E oHE e AARte R
A7 A mo|2g ARt RN FE Hf2ERS} ZF of5d = Sl A
FA AREEE AT = AU SE ntEERTL 8%k A
£ 53l olHE e wiA|d E4do] FE, o E HE theo]
TR =TS 4= USld Aojeh

Ego dF3e= Halsleit). 7]29] 7] YE/AA ErH=
Mo 22 g3 Y (Moller Technique)?9)-& ALY 1 0]
= % =elo] Aolol Ade] B4 AR BoR eslor 898 A

g2 Ag & = AW wZoln ST AZE o7]e] E9 ol =
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>~

AN
) Aol Wska, 271 HolxwA e BAL T Rast Gsick
28) T A=, delo] HgE & 4 3tk @A) 7IEe} HEgEs st HEel d=

01|

LeBE F3) Eelo] AltHms)& AT 1 vhaoll 718 El AHA HES 8t

o ARt IS Adan gE A2 UES Jioﬂfﬂ‘: ol&gh A5 2]
21 7]%jo] ofl, sk o] 2714 B4 B S o] gt AFWIIE AN
E% o3t 712 a8} Felo] 2AE A% FHEA WS AXE] v=E &
H7E WYL A, ool H7)71ERel defo] HFe] 3ol & 4+ YT A=
& sels e & gt

29) T AHAY ARgshs A FRoEM BAdo] ulg- &2 A=xsta 71
298 9ol APE=, WAk awdle) B B_-_E/HE = 2904 A9 20
3 glE el | 7ol ik 2 EejniSe mge Haue A8slol
2 A2 E90] 943t &Y ARSEE uEQT) H}\ﬂsl— B2} Ze- AAHCIS &

Fol= A& glElat 2o AEoAs ey HlFYS ARSHR] ok, &2 9%
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8 sl i ) 5

How ﬁ%@iﬁ}. =3 e 3lo] sk BHe Sow sl
$= wl=Egl 2oke oo,

t,ﬂj_ﬁ—g,\t} g ed=e] ¥4 & Q F(Tom Yorke)+=

32 ofy

= O
"Kid Ay RS A3sHA AEZ 0l 2 dhalo|A] Sty AE 2 o]
2 A2olA H77|Ele] 2 28RS £ 7P ASEA F Ady

P, e 2 Baem EasiEo] Belok dir spT Al WA
o Aze o) dEgac] Avboz AFEA gl Bae el
2 FUSHA, 3 &2 27 ol eIXT WAL k] FHE
S WL, B3-S ol AAgle] MRS op|et 281E o]
ok, THFEAIQ] o2, "Kid As©] Optimisic & 5 4 Qlrh, 0] Fe =
HlEE s} of A 1A AFAele] Fake AFEA 2 HojErt
3% 9% o] 7o) QIERO01-0:30)9) E@ Agolt, BAe WA= %
BBIOE 9(0hh) BHe B 7] e TS

Optimistic
Vocal Intro Melody
Radiohead
" = - J— L - Vocal by Tom Yorke
4 ! e e f P )
7 b T iD} T 1T T 1 T 1
[ fan WA ) "4 1 1T 1 VA 1 ]
ANI"4 = T T 14 1T 1
© Ooh Ooh
5 —

1| a——— ] -
1 ——

% 9. ‘Optimistic’ 0:01-0:309] HAH A&

30) Jame Doheny, Radiohead, The Story Behind Every Song, London: Carton Book, 2012,

p.97.

31) olefelol= 1 OIE}t Seolck, AetolA] 7heE Euz} F2 Apgehs Z]Holct
A} A7} vl oFs}A| o] FofA|m Y¥EAQ] B Ko} F& FEo ' ZERi)
Qel A} | Toleel Al 2 4 QAT S Ak
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BEFS A= of=Ft 7R e A717TE S ARE
oA £ 2 gk st ‘Opumistic’ﬂw olgfgt 72 AAAHA

—

2315 ot SE HEERY AFE AR T olfiE & o %
o} 19 102 ‘Optimistic’ 1:305E AFELE L& nf2 Ew9] Agolct

< 2= I olgEolA & Eru=t &
4 7|90l o]e} ”H ? OAP@% = 4 ek dorh 1l B3 TAE
Aol ARG SE utEEROL U ARREE A 213 A3
IR Aolet. ol=4, 7|eh, E7, HAY M2 A5 E3-2 A
& o719] E3ol Aol 7FsRThL & 4= qlnk &, A= o]

J

o] Zo] 7} AxAje] Bal WS AT Aok

Optimistic
Ondes Martenot Melody
N ~N A~
— A~ — /—1 N~
# # © P e # & o "8 ® 9 #
P I 1\ Vi T I Y Vi 1] 1\ ]
% 1 \'I Y 1 I (7] \'/ 7 14 I'I 1

1% 10, ‘Optimistic’ 1:30%5E]Q] £C nl2EL A&
3-3, E=tHo| w3}

M2 oblSel BT QB9 HSES MRl W] oA o]

T, AT WS T4, 215, ZHlA B ek, S o)
E2EWO] AY7|A QEHo| ) A ele] B4 52 oA
71 F7Hlong-range)= Q761 L, 3 104 3E 229} 22 H37|F LEL

37
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3 1. ‘Airbag 9] 4 3 2. National Anthem'®] -4
Skl | 4 | wgel | [ ekl | 4 | wgol
0:00 intro 9 0:00 intro 36

0:27 versel 12

1:36 verse 8
1:01 chorus 6
1:18 interlude 5 1:58 interlude 8
1:32 verse2 12 218 verse 3
2:06 chorus 6
224 break 12 2:39 interlude 24
2:58 chorus 6 3:42 break 7
3:15 chorus 6 .

4:00 interlude 29
3:32 break 14
412 outro 3 5:11 outro Free

3 1-& "Ok Computery 2] ‘Aitbag’ 2] F2A4J0]a1, 2% TKid Ay 2] ‘National
Anthen 9] oI}, HEHQ £ opl5g uw 237 ‘Airbag - 3
3 qlol] theyst 4ol glom, 4 7t wishs g 1t o olRolRl
tf WHA, j2& 7] YIER A4 A= National Anthem'2- 1420]
A ol XY = 3Zol®= E5-51aL, Introo] HFEAL §lom, 0]5-9]
Aol M= Trere] Wishe 9 71 7HA 0= o]Rojxit) o] ZHe 74
o] Hoh= AAIAQL 2lse] HIkE 7hAsity 19 119 9 12+ ¢
O] oA yehd 1afe e 25719 B 2lEolt))

==

739 Hgpr} o] FolA)7] miZof, =ge]
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Air Bag Narional Anthem
"

(Drum Score)

1 11, ‘Aitbag 9] 2l 719 12, ‘National Anthem'9] &

7 119 EY 25 QA 7o) glo] A glon], 2]
o wgre] WlFEl in)), Fh4] AAE WIS ARG W, a7
129] £9 25e n4¥ THloR AR glon], Bx) HEont)
of 4pao] wishimteut Wojzc). oloh go| TAo] e 0w
WISHA 250) WSPE A5 ofubiul, T4 Mebt 71 o s <
ofLbd Sl AL Flolt). 25 WSkE WEL E shie a9l

o Qg7 B o7l ERol7 s WAloltk HE A £ of]

33) 2 o] ofe] Hefo] 9k u), Eefuii= Teto] Holzbr] 1, 20te] Aol ehEe] okl
M2 S AT, B Aol ) B steistch T Hel1o] Ak, 5
2 9N BEHoR g, e AFASAL Hete] 2 uhcks 417}
=]

34) i&e} LTS SR WA T Sote] HEult eel7]R9 7] v
o, 717, Solut Fe vERel} Exo] 7] Hof 3 ARE B7b4 U
S8 GASHIRE ST 2 A9l M) fo] 7|z0] Hlof WET §7]

-~
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So] eely| W WA SRS Y] et AR oY e
2 tiapsA WS} 7k el WiXIRRO A UAl AAeEet 15 A
22 FAT 4 YTk 7 oplEe] Ajsh Sode] Wl el vl
wisk wiakz Q3] WS- Wolck olefet FEAR] LA} o] el
£ 9= nlEEwo] gelyge] AnHoR AEY 4 giglon] 1 5

749 5 = we UM% ;lﬂﬁ}%“ii, ‘2}715_04 SESES]
_'_?L

e zsa} 0] Sssislol 3= u@ﬂu} aHo R g 4 9l
£ o] | Aoltt

nEY AAHE HskE 7PAgth TKid As 9] ‘Idioteque oA EH
AL T2 o7 | E4 Y AA7EO 2 AFEsH= HiAlo] ojug), A=
AlE2(Sequence)ofl S Blohs WAl o2 ARBEIL o] oA K
Y AlLEE =9 7], sloldl, Auo] aE|E BRste] 6HAke] 2
= FE AHEEE AT O8al BEY AILFO dFAks kE
of sAS Fof 2Rk HskE F31aL, stolsia Adlole AR Al
Iz 0] ARHRE] E71A] ZAIZH. HE] AL AJEAet

Aoz Hagitt Aanit) 873 71ed Abol7h sk olfi= a1 4
giizolth. A7]uots, 7171, o, =Y F49 F oM e A
7} (Up), thHDown) 9] 23, & ARZES] T (On) T} FA(OH 2 F-3%]7] o
ol MIERsE On/Off 3£JIES] estA glofdold 4= qlal, ojAshr] glet. 314
T e Higo]  SAe FAolME Her B F S o Al7lel wiet
AR Ay ol Sk, Zger gl 2|47 28 H7] diZol SAe] stk ol
7T R HEERS 7SR 4Ol AFEH o ofdskARE 2|$]R}e] &o]
WEPReh =R FAsHA FAoIHA £rme] 7)Ee] HE d o7]o] AFYeE
zZ A 5 A "k

35) http://hubpages.com/hub/Idioteque-A-Musical-Analysis-of-Radioheads- Great-Departure
(2015.10.2. ZZHA)
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5 0] FAARL Hapt Bow HIE0] 48 ¢
Zof Eefuzh 5L GRS ol A, 7], ol

QA7 Seine] walel B Ak QIR S B A2
AFIZ BB MARE AFASEE ol A 71vle] 2gF & 9)

oft
-
Hu
E&E
rﬂ
E
i)
o
k9

ohet A4 EA Apma ol FElF
5] 5 Rolold 49 Feo] U4 K mel Ao
OfFEORM, QIZF S| Aol ofd Hlelg AT BT =

=7k AEA FRM AR A3O] RS gk WEIRO] 57
!

Q) o] vlQI7F WA Bakel Autz 2 5 glon] dhries|=
o] gofo] TEHQ B A2 ALES Sufsh 741717+ woick 7hat
9 AT WEST] AR g 7 Ech 3

2 E3t

Hol7E 50| E Ae2Ql HEHAANA = 71544 Sl 7t

ARE TS0l AEeHA| A=Al Adste Ao HAL] A&o|qlr

SEARE A= %] 2o Z7HAks AA7E ofd ©ofof vrd® Mk
H 7sA4E Wt S28Q1 Aaks T3k Ao 719E =

3127] W&ol 18 132 Ok Computers 2] ‘No surprises @} "Kid Aj

36) Tdoteque'ss 23 A1) skt R A5 G S Aol
AREE & WA7|(Paul Lansky) 2] ‘Mild And Leise’ oA A& 3}, 2 27+ =
7 71A1Z Q] o] ZE-2 o] A o|A(Arthur Kreiger) 2] ‘Short Piece' S AMZ= 3}
At

FISSTE: ok B I SIS Tk Yol o5 ¢ 94
A7} T2 SRl AZHE ole] B8 sl T2 %ol Ak S5 A, vE
Cao) wjels) 4 A Sl eleftt Gel mas A o ol
(Inscription) o|2}al gt
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9] ‘Everything in Its Right Place’ @] 7}Alo|t}

A heart that's full up like a Landil, K A, Kad A
Kid A, Kid A
a job that dowdy kills you
bruises that won' heal Everything
Everything
Everything
you lock so tired, mhagpy, Everything in its right place
. In its right place
bring down the government, In its T3
they don't.they dont speak for us In its right place
Yesterday 1 woke cking a lem:
11 the  qute fe, a handshike some CUboD NAAE, | yomtrncier 1wk ves sucHe o o
no alarms and no Surprises, Yesterday [ woke uwp sucking a lemon

1o alarms and no swprises, no alarms and no surprises, Yesterday 1 woke wp sucking a lemon

Silent, sllence Everything
Everything
.. Everything
This is my fimal fit, my final bellyache, with.. Everything in its right place
no darms and no surprisesno aarms and no Srprises, In fts right place
In its right place
no alarms and no surmrises, please.. Right place
Sucha a mretty house and sich a metty garden. There are two oolors in my head
. ) There are two oolors in my head
no darms and no swrwisesno darms and no srprises, What, What is that you tried to say
no adarms ad no srprises, pleage, What, What was that you tried to say
Tred to say
Tried o say
Tred o say
Tried to say

% 13. ‘No Surprise’ (ZD2} ‘Everything in Its Right Place’ ()

o] &2 Apoli= floflA AT =-o] HSkE thA] A7]AIXIEL No
surprises'©] 7S Bak el HE T2E AT ek, “HRE
HIEH(Bring down your government)’, ‘152 & Tj¥HsHA| ot
(They don't speak for us)”, “U& %3] Fol= L(A job that slowly kills
you) 5 2RI owrt ZF =yt WHH, ‘Everything in Its Right
Pl 2] Fe 521 o179 Sk Mioln], Ujelele] Z15 A4S 2
obE 4= gitk “BE Zl(Bverything)”, “Al $1X]o] Qli(in its right place)”
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o

2} 22 ol Mol LHEol W ® oltk ofi= x| 4ql
Ho]7} <jule] ke ol
B /Il dgon B 4 gk

Thje} BAE AgSH WAle] e ofu Hget 1A vlo]2
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Pl ofsl= slgte] AUE o) RAElel 4R ALER Wi
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S A 2] AR ALEE TEYIC o9 W ]
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L= AMEE 7|9 ARt £443 7ve a2 HEshaAE A
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]
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FH o152 B siAlstol, 7t oSl s Aol u)
e AEA T, A ARAE AL o1 U
o AAL. 2, ehl s

MzZE o719 £82 s 599 WAlE kA zl
Computers 7HA| 2}H] 23] == {tolA] s AFAbE0] Al =
SH{one-take) YT} 40 FA] =5 HFAlL WA 2Ryt AFEAlEA o
HE T3 AREO] om=9f vkl tisf drshaA] ARSIt 11t
ool AFAR=Ee] 1 o%E arsto] 3oJet AG5S AA w55 XF
ek A5, W, S Ho7A] B g FhollA] o] Fofx] Aol <l

Aol Sk a4 Aol QIRLE ulol7in e B g1ke] AbeE

39) SA7FES] BAFA HEATIA eAd A= HE o Sl e d
& 3313 skt ARE I 714 A e ARk o7]eh e Bk
2

QFAY AT} 2 Q7ES W T, olelat SR ekl
Q) Hloll A spE s Ae 7S e A0 % 4 it 250
A RS o750 EUS ARHL AEA A5 A
EQ)59] AFA dY *LE]-— BABIGAEE ol 2fEd S A2
3t 5 Sle TR, & S UEA FoAPlal SauE Rold 4 gl F
ZE WESIth= %J’ﬂ/ﬂ sl siAE 4= Qlch

40) i) 23| =% Ok Computery Aol chaksl 37k ARRIch 158 Al &
IE RS e o] Z2}=(Canned Applause),” 154712 AeEiel “A] A =(st,
Catherine’s Court)” 3 8-& 52412 ARGt B3 F7to|A] 9] 522 3712 A
A} A7)0 A PR ARREE w7t o]2jgh SHoA 3R S S
K3 PLRl o), = 7|9 E3 o] 3119 o] Fagr)

41) AYol= 538 off =4 F mlol2 H=AYE ARSRITE HdIA vleo]32E Bl &
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At Yefelre] Zjeazo] Famy] v, SASS WAl 714
ArpAololeh, WHo] FIRSS XS] S8 HEHom omy
(overdubbing) = B1%LOL} FAS-S0] T Bk ¢ ¥, 1 B aH1%]
op= Aol Aoz A=k

et AR AFHOAE SOk BAIF AAE o ApE Al
o !

s
A g o] Hglek ) euey WAL 1.219] A%} W

A 553 Flof T AFAE 582 Hsh

S - = o0
2 A5} e HAIE AEs Wavt glolzy] wolc )

) ARES 551, tholuy mlo]3E F3f] 78 97]9] agE -S]ith
RS AH|AE nlo]7)(Ambient Miking), A5 7] 1lo]7d(Dynamic Miking) ]2}
a3k AR Yol o] F At A-E] FAsto] FAjolA 1kt Q1o AFe At
|5 Ad2FGA SEA

42) = MEELY] Al B4k FRAor 33t Reof FEE 71tk 3=
TR EL= OhE 7|07 oA viE 7|4 R Hete]o] kg F 4 glth
st 29 Y o] WA 7= 570 &2 vlo|Agh= ui7hE AR =
S8 = 7] wizolt). ol2gt F= nfEELS ulo]le FASZ T oA & A
FE7] ot = mEERE S| Al FAo] ThsolA thE o719 1
of FoFaL =5 & AR HAS Rth 5ol gl et 2YE o5

ofoF 7] wiEol.
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nfol7e] WA Helgint, F7ke] ARRERT 7F 7|9 S
el Aol ¥ $837] wige] fnAE vielAEe 24 upelA]o]
FxET. 223 45 MESTIA ALHA Aofok 7] wizel

2] SFaIE SR8 2= 71Ee] saolA A2
o=2nt AREE eHEY WA SR HAZ] 55 HEYo)
© Zlofe o] #2 =512 e] Weke g o] A dol <t
gt sidE o ok 7|29 HIEHTE oF-ee AAR Ak

J
o

B3 ALY B4 2ASS WSl Aot

BohE AL AXUole] Slare SHPAIZTh BAIS LA
A dRele] dake Aataolgitt F AR He@e] Beagl
2ASE APst, 580 A2 9 Fa, Tk wA AL S
Aol ik, SHAEE Bk WAlelA] x| o]o] efgke: 7]42] ol
A &2l Golom SAET He Bgeld Aol AFAE
3 71619 AFS SN AARIOR =g, 44, BEe AW
AA|Uo]2] 717]e) Sakefo] Biakel 8 WM o FasH &
Zhigiet. Rk 8ol By T HAAlelAE He oSt o]
Q) HEES TAsIoF A7) wlhol] x| ole] hgto] Soto] A5
ol A AAY DAl ATt SaFA 24} 24 S A
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Abstract

Analogue Synthesizer's Agency and Reassembling Music Production and
Reception

— Focus on Radiohead "Kid As
Jeong, Myeong-Chul - Oh, Jun-Ho (Sogang University)

The hybridity of various instruments in the contemporary music reconstructs music
production and reception. The paper aims to investigate the relationship between
the agency of Analogue Synthesizer, and the production and reception of Kid A by
Radiohead based on actor-network theory, The structure of the paper is as follows,
In the second chapter, it analyzes the operating principle and the interface of
analogue synthesizers-Ondes Martenot, Modular System-used by Radiohead and
explains materiality of the instruments. In the third chapter, the paper analyzes how
the agency reassembles performing, composing, recording, and concerts of Kid A by
regarding the materiality of analogue synthesizer as the agency. Through the
investigations, the paper shows that the introduction of analogue synthesizer brings
about new method of playing and composing, the division of recording space, the
post-conventional performance and even the mode of reception. The paper reveals
that the proper agency of various non-human agents are closely related to the new

practice and experience of contemporary music,

(Key Words: Radiohead, Kid A, Materiality, Agency, Actor Network Theory,
Popular Music, Analogue Synthesizer, Ondes Martenot, Modular
System)
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