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219] ofRIoAA 2 HAD & HEH o8 =4 - IRFPAlo| 23S T

AL gt

29719) FUE (vo] ATH L U ©HAMx Ophils)®] AHES
W7 Gt & 4 QAL CEAERERE SRS Sl 53
o] H= d3l'e, HHO| TS ¥ Ak HA X ek 1y 7Y
28] A Aol FrlEe- Ae] e, LEAE w5 o)l (FA]
QIANAIA & HR]) (Letter from an Unknown Woman, 1948, ©]3} (1A
of ofeD)eRe gste] T} BT B JsiISe] Ak ola)
wAIZE Bk Zzloloh (m]R]e] ofQl) 2 AT} S| e-EoA s
FAlof| THEfR vl A4 ] FRpATE, HF7E Fstol| tisl] "It

)

3) A

35%.

4) O F=XE A Yi Hyodin, er al,, Korean New Wave: Retrospective fiom 1980 to
1995, A 3] 74 %‘ﬂzﬂ AR, 1996, 2AE, TEeHA 7193 22k Aol i
gt ZAEFERE 7 o2 AMuRE FAHCR,, TP B =&, 2002
Kyung Hyun Kim, 7he Remasculization of Korean Cinema, Durham: Duke University
Press, 2002,

5) ADAL, ToldE vs v - 1980d T Fate] A, Fd AR, 2008,
134%,

, PoldE vs RS - 1980dd kel AL, S dRbE Y, 2008,
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el 4 G19lS Aoli, BE/EE 18] A2t olg 2] 4t
A ghgko e 24 slollA vel Aol Mok 2 9lgke Holets
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(18] G122 9Elol 27t fpelpk o] s Zveig) )
599 FRLUS GRS ACBA £UB SRR LA}
£ ez sha Qlek Alnkrt Feh= S1%]SH(Alfred Hitchcock) ] (A
294 (Suspicion, 1943) 2.2 o7FH|n] o =2 4%t F= =4l
v} Zot EZH|Ql(Joan Fontaine)d} Tyl A1) vl|Q Fo| F=¢f
(Louis Jourdan)< %130 & WA= Z=714Q] ZE2AEo|t}, A
932 B ohjel tee] R FBIIS0] P AAR RS AFE T
eER oEst olE =7 3t AlaElews AL ol
ufe} &el9-Es HAAE S410] FRRIE7A] A&2 02 2475 fith
1 1980 ARSIl A Eele-Es 27 HA] Al LEoleh ] Hik
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o] T4 REE (WA oDy 2 AlRbro] nlmolak= ARo]
ASAAY 7hkE A, gh=re] FERIEN s HFolA 21A17]oll=
e T ubA QA O R o7 E QIAE|AL Q)= Ao
o). =2 A Fek] vt T A2 Fol= 2010dTh 9] ShofA] &
2= 37t Ak sie} Hlas Zgatet 9129 EAuelE Ad
AL opER et MGt thEolA]= Ao] EAE A2 ¢l
Aot} FAEA = WIS} gol WEolAA = AU T1Alo] 3
WA AR2E B Aolehd M3 49 AT ¢ Y otk 1
U ghalsol7t SHuigie 1980dehEbd olopr) 7t gEkxict 1979 o
FHERE B8l 5 AFS FEe] 54T 1980 59O FFatito]
gt vl Ag5e] FR12 Sy o & e T4 S o R
FE O AR A gl A4S LRt thiE2] vl=gol of
gk QAAALE ATl FHHY stk A=) o]9S flsliAE =
TAF FHERe S, w17l shatukA] Selskal 2Ashe nl=olet
= A Aol tigh vk FHat 2|41 e 2R E ARt tfSo A7
w2 A SHakE]7] AR AR A do] A AEks R AR of| 4]
A, B3] vl=at ul=iEEke viekEs 1980 ] A4S gt gt
Holepr| Bt 57/24 1 A/ A ] 7 7ol AL ml=at A
T3t gt o]t ool 2 1980 thE Eshe =2l ARt
2 AJEomA FSpANIIA] agEo] Wt

FA FALYEE Seele RO Ll BEE sk 19709
olgf 2 = TAQ] QHS wrom 1980 L7kA] f17]of B2l 9l

6) Chung Sung-ll, “Four Variations on Korean Genre Films: Tears, Screams, Violences
and Laughter,” in Korean Cinema from Origins to Rennaissance ed. Kim Mee-hyun,

Seoul, Korea: Communication Books, 2000, pp.1-14.
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Ae B2 A e Eak xm Jalolse A ske A
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7) o] tigt B} APAIGE Y82 o232 =238t A Yunjong Lee, Cinema of Retreat:
Examining South Korean Erotic Films of the 1980s, Ph.D. diss., University of
California, ITrvine, 2012, £3] chapter 35 #=& A,

8) ok Ak A vic) A9lol] tHaIAlE theg M AL Kim Mee Hyun ed.,
Korean Cinema from Origins to Rennaissance, Seoul, Korea: Communication Books,
20006,
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annten, 1922)+= oS} (YL AF) (1987)0let= AlFo= Jolslst
7] o]l 1960 T A3 Amol (HEs o1 HAD 2=
Aoz oju] gk 2| AETE HE Ut F=oll A= 2004 0] (]2
ARINAIA 2 HAD (HEPEE L NS E) thiz A== o g Felel
A7t =4S ol 2SIl P 35 A== ek EIF
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=2k el 93k (RG] oARINAN & HAD (Letter fiom an
Unknown Woman, 1948)+= ZH}o| =19} 92} AAte] 28] SAekA| =
BAYL}L a2 o] Jololehs 2AH U= Foke] Al - A - &
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4 FEgRth= Aoloh thA] Tefl, LB Pl o) Kk
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2-1, N EERIZMO| T2EE ofelo] HX| 9 (YO FE)

ZujolA0] 24 TmEL oigle] W), FSHsh (mak
A 2} (vo AL B 3 ol4e] g Aol that A|xgt A

10) QMM TE7FsSE Ale] XA g - (u]R]2] olofAA 2 ARy, TAE <,
fapa @Ay, Skl 2006, 49%.
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1) AEE 2njo|3, T2 ofgle] A, 4% o, Foieshls, 1987, 19%
12) 2E| 2Eto|3, T o)le] HA,, A4% o, FoHeshilE, 1987, 20215
13) AE|E 2ujo|3, Tres ofdle] A, 4% o, FeshlE, 1987, 41%
14) 2Ed 2ujo|3, Tes ofdle] A, 4% o, FeshlE, 1987, 56%.
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16) ™ ‘E}, %ﬁ ZRE g, TsoldH,, 1987.8.18,
A g8)7] 2, TeoldH,, 1987.5.12,
S 24 gEA Fudid,, U EAIAR,, 1987.9.26.
19) "5 iy Wekelst oid fﬁﬁ&ﬂ%ﬂ, 1987.9.29.,
20) "] A7 =4 12P7h FZolelx,;; 1987.9.29,
21) "3} sH 24 oiEA A, "o dAAIAR, 1987.9.26,
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22) "y} S| A oA A, Tl AR, 1987.9.26,
23) Fredric Jameson, Postmodernism or, the Cultural Logic of Late Capitalism, Durham:
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Is: Studies in Melodrama and the Woman's Film, ed, Christine Gledhill, London:
British Film Institute, 1987, p.332. A} #19,
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o] Bugow 2% A Al el BAS el Akaek A

i} 550 Aele ok AR FAIR AFIHE A0 Bl o
e Spelllel 2-egie) el 2 2ol Sef Aol HAst 4
0% Zopleld el ek AR We) nlmet $|E ¢ o

o]} Fop dFA}E Bk om A H AHITE] Mol ZRte gtk
Azt o] 1HE 7|9shs & AAolA] wheh vebs] g AR}

nkgo] S5 Y& njxjol] L2 oju| upzlo] Bl gl o) vy
of Zldglic}, et on] WS W Ailo] A T ol BelaL
T2 o S AAEkE 19| A4S vre el AoE B3P

Bich, the g R Wte] Eub 2 £A)9] Z)48hnE Sorke of

lo

= ZEHES, ofole] oAl AHlE SofRE Hlo] Tl i
SRt ofd AEHEE I opHA] AH|ge] IE AAY 25 Fof
CHA] ThpAks of:0] 2ol “Two weeks!'S 22| 71412 Elal GY3]

] B wdth S oAle] oksate] Jedt ool E & Hes
2xk= 713kell A 2Elme] o= it

2E|ge] optEof|A ] Zsl= 7R R oAE FHEHY 2
2E|Ee] HiojE Al ofte] WSS Tett gete] AAL 2
Lol WL o|2r} E thA] He oi) Mo A TS 2o ajz}
= AR Hlo] Rl e e BAjeh 312 A7 Eo] 2 AL |
9 ST AL, 2] oAl AedE 9 A o AF 2t

7bA 19k Hishs ARttt T1efu AEjo] FEt A woke A
= e ke Ak FHishes Hivk AM
e 71922F 3] Hehe w21 A BAks & olES HAUE
ko] Ajjof SAREAE RA

AH
Il 25 ST HARE = Ae IYE 4 mivirkz Q19
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d/do] HeAS APAsA} B 2 i} S0 wWA g glo] A
o] HlZ W=k 12l 7|xpof A Hlof ZEskal Jld ElaRof A
wlo] WA & IFRAHA AVdE =] ol EEAR olsS WA Hu
Il QoA 2ERoA HAE 21 2Abs SEvhe Al BAE
BuA) 2 52, 2ejmolA) Mg Aol forele] deigol g
FgEo] elge) g BIAC LUHE R mAS

7] AJERRE SEPES uhEW 2fRtef] dijt 7]9E wEeH
sk}l agtoflA SRS 7]ofshal E=th 83 HAofl=
WA G PR o] 52 Zlo|FaL, oA AEIHE PRE HlE] 719
Al HlA B dolrh B o mx|9] oqlo] o ZAlehe o719
EAE 3] QASHA Hrh =8 o] AR Ui =A dofAlt A
& dojubA] fh= Atk FX o]d&lolch

by Foke] ety Ao AE|HA ARE AT dAfol
Al 25 HiE7b] fsl Yol @712 of&9H npxpr) =akgie) &2
o AEE wof wel Bu AdEe ek HA Qs al4je] A
3ol e, Ui} slAgke 2 o] ool sh %ol o A4a
ARl e-9 EZ3a H|g|th(Jacques Derrida) & Q1 “-F-(specter)™46) O
1248 270l GUSHE Wil ool 248 i
78 ool 4TS A} el (b elel
Sk 74 olu] A Folslo] Zelgke £ 24 A e

_I

46) TF2-2 #=x3 A, Jacuges Derrida, Specters of Marx: The State of Debt, the Work
of Mourning & the New International, New York: Routledge, 2006, H|2|th= of2 32
(Vi Mar) B T30, oloA] $rE3AIT Aol olF ol Lieht 2R B
=5 930 - AAE Ao HAEE $7] Auo)d BAS gk AL AAsh
dsoA &2d BARS RNATE SARA sk, 2599 m=
(conjuring)"ol|A] Bloju}7] $13t “f-88Hhauntology) & A|bsl sHAE3} o272
Fuelg Ea,
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7170] o] ejeey. ofuhE AR QI i A o] €
olehz 2 QhAste] Fhlehs Wik niE Sy Hom gots
RS 2o ofefst ‘A% Aol WX WRsetly WA
ofo]l 7]700] S3Hz AL 17} elxfe] TS B A4S} ol AH B
Hlelze) Aguo] YoM AH AN H3kethuct A
QLo Aol 24 2l Qs Ae® melrk ujx|e] of<lo]gd
2A0] Al Ts] Aol AA10) ofelAle HAlg sk
Zo] ofjet 17} Aok Fetelat 21971 dollA Hloft @ ofole] of
BlA|2A 2] 2ld A9lS QlAlstaL Ap4le] o] Tat ks A%
Sk 2pA7F H RlEE HIBIEE S xsl= Aot

ﬂl})i

il

O

l

o] Mo} AFellAl AFTt AAH, (WA o2 w2 WAl o
o A HERAES] THEE oRle] wA o W gehy v Vil
et o ddetolnt. @ SOl ARRlellA olEat FalE wdld

ado] YlolEle 23829 galoli etk ol HEe] A1
ARG Aol Hisf ofde #Ed HaelE 53T 28 dAke A

—

BuRAe] 9AE Yek A9 el FAskA T Hl% 29
L e i wEset 4

ol 49) 5 ek A
7t st SolA] Bz 318 BAe] elol i Bal Wt gom
W T199) Baelrh 2egiolA FEs) 9] ARSS FEsH ARS
ofn] L S0 Qlr}. elxte] Haelis shat Aljgke] A2t A4

F

47) o2& #=8E A Peter Brooks, The Melodramatic Imagination: Balzac, Henry James,
Melodrama, and the Mode of Excess, New Haven: Yale University Press, 1995, H&-A
L seps e olg) AfEel A Toeld WA Se 2 ez AN
ot A1) Aol AT W Eoulel F2s) RIS oldl dare A
o) A ZE oAIs 2ole] Srel Aelem ESHT haS Askeict
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O 2 W= Alo] ofuE} "AHIEE of4] Kol ARt EAUe T ok
T Aot (Y] Al oA o4 sRke] EA7E HA dlleTelAl
S5 o o] Qo] o sk FuSkA] 5t W Zd 2, (WA
o] oD o] ZEE2 19| “Aalef "Z=EE) 7]70] MRl s &
o] AilE 71922} 3 frhs ARl 2R ok S5k Bl
o] AA= obs3 oA A9 HmubA g2 BRRARE 1 9] A

Tadle AR o R S Ae] EAE AN 28 1
£ AEFA ofuoM o] ARl B em AT Aotk A AW
7he whdolld f2 ok flolls ot wARE e A (Y] A
Do 7y Fele) g, elRiel sEe Z4R) gy
Aol A=e] PPl AL e she A/ et Aol
A7t GeollA s Seves seteR QI Wi 14
o] 1o} Eugle A4S wap deetuke) FEz 540w 11
23k o] 2Eeth o4 WA e SaS Aetshd, (MRl

oD WRERMIEAE o dgeieial & o Sl

w

|RES SFZ - 0[S 2EAY bRl 285 2niF

AEAA (ulA2] ofelyo] Fels gakelo] telA] ks 7
ol leh AFL Mekrll, ol ol thef st & 2 2k B4
e (A9 ofeh o] YL TN L Hmel Wz sehupolslo]
‘9ol n|FYSLE FRe] . 7FY Bol olss g A

48) Kaja Silverman, 7he Accoustic Mirror: The Female Voice in Psychoanalysis and Cinema,

Bloomington and Indianapolis: Indiana University Press, 1988, p.58.
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9] HIITFHAE 71 ANl F7lol lojA] this] fE A ol
At gelet sk EE niaysio|t}. dejete Ao
2 wl=ofl f1A18 Qlaz, et Fetet ok ko] AlRko] mlo]
o olu g AR] A hAEe] A2 ul=elE WA= vl= 3xkE0]
I A= vl Ae7E tirgeth 2Ry dekE v olE tet
a=Qlojal 2 °§ 427} wl=oleb B vl sl AR e A
ke 4= Sle Ae® P HAoles wAle A RSl Ytk
7%]1‘/}7} TS Foks vlmdsthe A0l AT & S A=
S 9=7F A=Al F1H] A= ot

T4 SEshe o] JERRIE, S AR, AR, sigA
£.o njelo] opd Ao} Ftisl eFALE 1 o] 3 Wolo) Atk
7F vl getehs s vl=] wlofA] AJAALR} B gAE ik
793t & g ow 7t dEletel BEs oA vhEelrl
SR AAs7 ol v FRISIRE 7idololA nideles 3
nl=9] Sy dstet A s} oS wlsal ol AT
Uk S B(Woody Allen) 2| 1l=-9] thiE2] JsQlofA|qt Ay
A0 PIRIET AFSHA] %= o= Atk AT} tlEo] uf
Bl AF A A (Martin Scoresese) A SHe]--E7} 9IX]3 Ae|ZUoks A
S31A] grot TR FIE Y= o] EE TR 9loH, ol5o] 3§
A%t 78 el FHeEethe APEAQ 93t gt S @St
U715 stk o] ell, DelEE vl=re] WA Alvrketal whed
slal 7kesh)oflis aresfop & Zlso] v Wk oA 0] oyt
T e BTk 2aoluvt =2 4= Qlok E3F oA

oft N

roN

;l)

51
=
Z

i

=
r

I3

49) FAH, TR, FE0RA dh, BA 9, MUl 2, Thubel, 2006, 833%,
23-25%
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o

o] a7t |-l AAE AR G wRE 7HAIAL Qi S 1
O] 2 Adolut 2Bkl (MR ol 2 G3of| Zoksel7t
e AL DT AR Ao 2271 QL Gt Al AR 71E st
AL AASSH= SZERIAO Tt oflEol7]E shoh

22 @ F 2 (Max Ophills)= 59 BjAY(1902) FEfQlo2A] Hlojnt=
F3lollA] 508 diRls E%(1931-33)8F 7t 22 AlA] S Aol
IR FAE g4 AES AK1933-4008). T F Il
Uzlo]l AR =R} vlsro g Avzict 497 dAlelE A & sk =
W @H A (Max Opuls)dh o] Fo= Fe|¢-EofA 5194750051
Alzfek )92 31217](1920-1950) ] whukx]of 43 2] FEHE AZES)
o dee-E0] o} ge WS A= vl A RS-
= % S g o] "rks0 IRy TYAR Foplke S5 AERt
SHA= AT oA 19 FRRIg Ba71(1950-57)5 7Sk vt
2|ab G (BIEUAL] ARV (Les Amants de Monipamasse, 1958)) S
ke =5 A2 AP dgko s SssAIE Y71= eAlgich 393
o] eFAS IRIA ZEolg} 2 offe o7l St =2 eds
7} S ZEAE AT KoM 7Y BA sl AARE 18

ohan s 7t Sl gaielo] ofd R otk (mlx|e] ojglyol

>~

50) 1, 22} A|AIHAE AZIZ 19205 1950 o] o]2= 11x719} T 0] F2] g
FEo|A 53t thrd] A AEE2 5 FAFYe) A AR 7R 5
= AeER =8l & o=y st Any, et 5 ookt &
g F2 J5lo] UGS M=ol AFFE ¥ obe} tis) By AFRRE B4
of Wotth 1Ei3k A A5ES AW, 5Y SACEE 9IS Mg 2
= FH(Fritz Lang), A BAE ZH|X|(Ernst Libitsch), ZHE A2 =2K(Robert Siodmak),
g2k A= (Douglas Sitk) 5] 91, LAEE| O} FA19] A . AEIH L (Josef
Von Sternberg)@} 2] FAHBilly Wider), &712] &A19] ulo|F 7 E]=(Michael

Curtiz), A ZA19] A3 E2 W] Z(Jacques Tourneur) 52 5 4 St
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QEA0] el YRAO R F|7]= s o AlLRt v 39
S| Q- JFEA((YHAD (The Exile, 1947), (2 (Caught, 1949), (F-H
St &7 (Reckless Moment, 1949)) B 717} A8 TgfiofA gE= 119]
EAFE((R5D (La Ronde, 1950)), (3D (Le Plaisi, 1952), (&2} &E
22 (Lola Montes, 1955)) REFo|uF 19| 714 2Epdo] HlE ek 4}
F=olth SHES A2 (H]R|9] ofjh o] eAERol AHS Rto R
AL Qle W AR R G3EE plee] ofd Qs af = 1155t
= e BAl vls WSS BoleolA] T = ook (A9
] = 3t WA= vl=rgslz QIAsHA] ¢ -4 k=
oFsh= A2 ghmolut SopAlololAwt fagt 22 ofd Aol

LFHA g3t o]t =7 54& gt 1= WA ot
2232} (diaspoara)' ez 3O ARt Ffelo|th de A %,

T]

o

2
rO
filo
%
o

29 tolrzelebs ofgls AA|H Uolow ol wro] ejelolit
g gIE0] ek olalel FHgEle] ALgEIGoL, Hefel) 2b Thops)

TSI 2P 587} o3} X TH R St 1 ApA
ojo] et Saeleh. Tl feielozA Lxle) Bk w3
stapso] ofo] ml3HOR 0|58 GBS TREAE AL Trjeln
ArjAQ) ofu] kool tlopamete] 48 Aghd lolct (uly
o] ofQl-& TopAe} EORAC] Q30| eler A FolA
A 0] sl WAIS B ok timatel % ohje} 100
W o4o] A7 Gl Aol QlolHE At Fo] Stz A% Fal
odsfolct, BE g PA} oflet LA AHbE] Wake]

ol SOl PR, Yot 5R9] 2, 5 Y 4L Yo

H 1o

51) 34, TeEA, 5o EAY] Sh, A 9, Taka oA, Sk, 2006, 25%.
199 Z1=oflA] ZR1E-
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3 e9E Gotels WS oamno| okimed ol Aol 4
#50] nlolebs AHLE A% W2sHA sHe aclo] W) Bt
ep ol gEr} (ulx2] o2l o] ALE o} Xt n] TR 71
Hoti PG FAYZ o]F WA A (ve] AT O WK A

TIoH] EFAY =2 AR obd Holt
Tt 19809t E Hi3Eshs SO R A 9] o[ T o] QS A
ZksPH, (<] Alg) o] 12| Aefolol|A] AAsh= H|Fo] ofFe] u|ekst
oF SAete o] o m Aol 2uto]a9] AT} S| e-EofA ¥
A F3istE eFAL] (mR|9] ofly ko] AFIS 1T o B
AsHA Elet oSt (v Aldd) 2 22 alfof] Aol =g (UL
U= doXe $1A] f=th &= 1845k 17} 80 ol Tttt
FolEo] ol o] AtEeke] wket JRFeE wAAek ke
Aretel dHjskE FAgstal e o g RS04 e, 53] T
Ay AE o 29| 3PS PR3=
7t 1980 o] (w9} o9l & frgFeketal A T1slo] Eele-
T oS gkl 1hof| o] WokEo] Y&t g Afedt A
olg&o|t}. sodHjolli= nl=r Pk A1 4D}, FHRs: ded
3} WA= oo J3tehz oA AlZto] A olleS Akl
oIl HHL 20 Yt WHS FHEYIE
FOIAAQL 71AI7} 2FE 3 Aolet F5se el Holt), &8, 19709
o] ol T = thEr} 19] AF diRARI (HE2] 18P (19742 I
59| 79 dsads Jill dddosy Higdo gy e
ATt 3k 19709 22500} FERESE djol 344745 Al
A5t A AR o] Hgat ARJAREIo A QIZE 48] T AR Aok 70
dd] aAEA g3t 25 JfHs | Fok 19 F §iR g3l (o
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Al W B (1974)= HiFREEe] A 5= ] E3lon), &of
D2t WA= MIV 574 o] o] 4] vt et Ee= &Mo] gle T
FEEE digTie sy ARl FmE AR

A ol BTt el JBE o]k A2 (mIR|9 o]l o] A
=< ot o] 1970dehol Z1o] Al WA P} (| EL Hol &
o]y (1975)= Y]l Za|=7)(William Friedkin) @] A& F3EG3} (A
A|AE) (The Exorcist, 1973)5 HFgE v} Qic). o9 Hu Tajju]o
Al fFdstar o]# 9l F23IRI (Y EgE Ho| Hofy = T17F Hel4]
o] QlElollA Biel Ax|w AHi1e] G5} ool Wz teutart ¢
A7h SeEo] Hh= JIGilt) o EE Y @ HRt <°“i*lé
E) 7t mfjol] A o Aot wksl ’ieke: A FTtaL g2
koA AEsHAlE o dEleE Pk mlE] Hal Wk A

o

YR ofgmi ol] Felg-= F|=gH Alolrk. 1950-60¥Ithe] T
of th ket ] BR3 7Pgel el Fele] U wagd A
218 ST F Yubol Tl K8 0 Tl AolgS 3
S5t o oju] ekt FelS-mot AT ek BE guae o

Foote] FA ARlE wor] A%, GARE S8 ] A5 14
o ShEESIlolT) A 50| 2gEolel HetlRe] o] 7]

A HFRE GRijleRA S5t T7F 1970 ol A gRtet
zZ

52) Kim See-moo, Lee jang-ho, trans, Colin A, Mouat, Seoul: Korean Film Council, 2009,
p.24.
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o diufz FA ARl FE571A] Bo] AE BEel AohE AA =4

J

ogTE= U WskE A "k dFE ol AAIE o] AVIE A=
1970 Ho ol T= HIF AVl HYsH Hel WF B A2s

=St o] A7HA] At Bl vl=e] HiEEetel] Wi o Aok A
7] e A3 Pl RSSod odleRr]E 119 99t o
Eog7] AlERI oAl WA gefolxf 219 tharat Fof shel (vt
o Hol £2 (19802 19804 T]] ZES A o T = <°1%94 A2
B)(198D), (T (1983), (MERAD (1983)0] o]o] (FEI} F5 A
o) (1984), (0195 (1985) 3} -2 o =P3tE A <Ur:LLﬂ—t— Aofrm=
FIA G=th (1987)9F 22 F2|QE FrllolHe] T Ago] o277t
A ZWOI 70ty o *H?If_ UF A TR FER Eolweth

Jslolli= TAJo] ¢lal AL =ofut TAlo] Qli= A
Sl 15| oAl FoluiRick 19804 StelAe)
A gste) 97, B8 ARl SivlE LR FARE Aol
CRETH R Ao HE vlolZ AeoR Bl YAl ulF tiE
£}e] JaFeio] Aol ﬂmowﬂ SRSl A A A7,
Adzelstele ARASoN 1S 50| AERIE At T o

e (vel A 9519 AL shle] 2 el

53) TS =3 Al Yunjong Lee, Cinema of Retreat: Examining South Korean Erotic
Films of the 1980s, Ph.D, diss,, University of California, Irvine, 2012, 2 3}¢] =59]
270] N (R 75 Aleh ok wigEe] (3 FE i (1985)S “UEF]
N3spe} gejaln Pelel 1 WEFolole] G Qlol HAE R4S A%
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A Bl g v7} 71410l 2000900] B A7 204 1Y) S F
Y Wep ] “of7)i gto] obje} Alrolekan gt shto] HA
S G QRO AT ARBIE F Ui Aol thet A v ¥
shan gl Aolch

ol X7 ulakEol A ATAel BE A& RS 1980dT)] of
A7k e ohAE 40 o] BSE AR Wk AL A
3] olulaasich, oAl (vel Aaol (ulx|e] ofeh mrt A W
A zujolzo] Ao] B FASHE IF-E Aol 1gth )4
o7k (vo] AEH S 8 54 glo] U] Aatelut 3%t %3}
2 A& AL ohth (vo] AEh o] AR (njxe] ofed mr}
rmEls ojolo) WA, o B 248 it Sk, oldE 2HA o
soll 4] Exol feiet atle] ghatelx A g 4 it 2
o meltk 77} (vo] Alsh & oA o oy opgsts 2
shel WY e os0] ol ANE AAlo] A el Ankelz
A5k Al He) G Lolx] TEs) MK G FERIomAe] 8
3} opi] wrzet 3 4= Ik HIE ol AEAIAE Qlrhs B1E
wolT} Axjeke ok AolA Q8T (vol A3 ol digk 4l
o] “B| EAEWET AES F7123 wARA Wk
Agolehs e olefat wek} syl ik

o] Wel, ol oled o (vol AF) S (v2] ojal o] A
Sh= ARk} B3, Al SAR1Ee] ol gow WA Hxjel
258 YRR ol ) sl SHAY oI Aye
Aolch o] 13 = oalsle] 23 Bl (mlxe) oed of A
Aol A Afele] WS Sk S csiel gl
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o1919] BIA], 9] by TEAA AL ojas] o] qe] faid] 7
AL AEA7 = HA7HAIE ARt ol= o2y eE A0 (A
o] ofel) ol A WOt o] HARH AT GBS Ao
Aol she FojAE Erfdlinh 1ok FAlol, (mIR]2] ol o] AlA| st
A2 9110 RISk SlRIS A ShgElo] Al Aeele
P25 AL ol &R Aleje] FolelaE B 4 itk T
A B FREollA (Y] AR 2 (mIA[9] oD o= FE] Al A
A 2212 Tk glot osle) AnHo Rt e B
A BETCE wEbA (Y] AR 2 2Hbe|a Avde] o)zt
Heke (m)Ae] oflyo] T HaH onlael e vk
At Ao A9 ofeh & Akt ] Hol= AlTAS
Sopell 31 A GgmmiskE 2o BOTRe YT LA
F3siARel Hlols Wi (Raymond Bellour) 7} SH]--=0f HA|SE AA}
A, QA S FEl st A (symmetry)of] Thsf AR
HE Q50 (MR oD e @3 AJHARE SR AL o=

A WS B )R PEE o2k OB 2047] 29) W

N

54) 22 =38 7l Raymond Bellour, 7he Analysis of Film, ed, Constance Penley,
Bloomington: Indiana University Press, 2001, W= E3| g3} (1] &9)(7he Big
Sleep, 1946)2 H481= M 9] 37} “The Obvious and the Code"of|A] E&]$-E g3}o]
A A el o] sl Adrggith

55) g AJEA0A AE|o] A9 ofE glolA] uiRlollA] Welw AF AS A
3 & AR HAE oY) AlRSlE A2 2 AlELA 7T HAE o ¢l
7 Sholl 2R3t niRbE AEo ' riEe AR 3P| A4ls) nixtel B A
I st S o] Erh F WA AlEoA 2RL ool ojAke: AHe| T
o= AFE 501 Algol WA ARG Hi} S-S 719 BG5S oA F WA
A2l 2A7E Aol A4S 718HA] B o gL 2P ARl WA
£ Uedeith Mol e oA &2 AFe B WA HEE JvEE A
2 AL "zoflA] F2 1t Hlo|EE Sl Al IR AJEARIY), o= thAl WA
AlF20)2} AARe] HFgtol 1A% 2ixtel AH|Ee] Ho|E AHat U A AlE
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M3 OR Bhe (ulA|e] ole el SpFEOR (vol AF) S 204719t
214719] 78719] IS v F o, meel et uiehE 2
2 712l tlgolu] X2} G vO| whda} o iR AL RS A
ok, (U9 019l & wBAO R WIS Gt obde 3] Sl
39) YA AR RS (ve] A oA Fafeka Heprow ue
= ofole] x|, of TR AAE AR et (vol Ao B
TE S A2k ABAL (A2 ool sk 9heS o
o= gk glck (v]X)e] ofh o] o] uplelA] the] ofrte
Sk HAS S 2T, 200090 AR shelgeld eSS e
31 ofsfEo] Soke Y= WA W) o] Aakict B2 seuy
e gate] el HAS o 9
3152 Sefrhan] shdo] Hxakar A
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go] 7=, ol 1
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259l 27} sege] olshER Soke Auint A0 FAL, ol
FE, o] W THolA] T oha AU 2w b A uh
2 olgelhs 2 AE S| et 2HR ofnkE Qo)A T19te] yhek
HREale, et Qo] 91X0ak A WA AlT2oIA Sk Ho) Al o
Bt Hg o Smegalol tha sl Molk, Fule] 19 Holt Eeig
QYT P 2 A P G F9I0} vlo]=S oA 2egute] o] B
A AR B9 ChA A2l ekt sejme] 3 A dolEe]
i} o A AR 2] ofshEclie] Asle] gl 71ate} o] A
Qs glek. QPHolA I, 2] Yol o] satelolA] i 2w
3} o5t 2HFRS Sobrlr] Aol 7oA 2Ee] o] & uet el v
of o}t i o]gich Al ) Pl Aol Afolatolol $IXIEH ] WA Al
of ele] mRl Wt ol WA Ao osleh 4 AUAL FE mazAe]
2ot £o3k Aol B elde] naE thAARI, of T AHAY el A
W) AlTI0] SRR S Bk SelA] Aol ZF A e e SelAg ¢
3 gef. et 1 EAAES o ofgite) et Aol e i B
olx1 Ego] glon] Qrist ojaal ehel ulg- Blefsha E4ste] ol FepiA|
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Abstract

A Hollywood Kid's Schizophrenic Homage
: The Meaning of Hollywood in South Korea of the 1980s
Detected in Lee Jang-ho's Y's Experience

Lee, Yun-Jong (Dong-A University)

This paper attempts to reconsider Lee Jang-ho's Y's Experience as a film text that
is tightly related with the South Korean reception of Hollywood and Western culture
before and after the 1980s. For Y's Experience is a 1987 South Korean remake of
a 1948 Hollywood melodrama film, Letter fiom an Unknown Woman directed by Max
Ophiils. Given that Lee made the films imbued with the anti-Americanism and
nationalism that peaked in South Korea in the eighties, it is ironic that Lee remade
the Hollywood film by the time South Korean filmmakers also started to vehemently
rise against the state approval of direct distributions of Hollywood films in South
Korea in the late eighties. I would call this ironic attitude of Lee's "schizophrenic"
inasmuch as it reflects the South Korean ambivalence, namely admiration and
contempt or love and hate towards the West and Hollywood in the eighties. As a
schizophrenic homage to the Ophiils film, Lee's remake seems to be based in his
perception that Zetter fiom an Unknown Woman is a safe text that is rather European
than American as a film adaptation of Austrian writer, Stefan Zweig's eponymous
novella. This paper thus inquires into the meaning of the United States and
Hollywood in South Korea of the 1980s by analyzing Y's Experience in comparison

with the source novella of Zeweig's and the Hollywood film version of Ophiils's.

(Key Words: Hollywood, Chungmuro, anti-Americanism, 1980s, schizophrenic
style, Y's Experience, Letter from an unknown woman, Max
Ophtils, Lee Jang-ho, Stefan Zweig, melodrama, woman's film,
male fantasy)
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