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(impaired) hetroll R EE o) el
mpaires thetrol Hl L) [SR=S
\ ; (et 29 STl
(A Step Too Far) Eireann SllE] ato| =) 2 A=
{Potential, Hitlike- (XE} EA) 15
In Retrospect) hammers g v)7|Y) e AR A
(Inner Voyages) SophieD (VOY) WS 57}
(etf= 27] ¢rob FlEee (2E B sy olm
o= =4 W T E{ H]7]]6]> SO wmT
Axie] A7lo] Folzanow shel A9, ek EeEd

=4 AL dndHos Sojrii) se the o (Ae =)

R

vlgE)of oF gHos A3

g 730 s e A= e

“Because it was Kirk's birthday, and because Jaylah was drunk, and because
there was absolutely nobody else who could, Scotty takes Jaylah back to her own

room to sleep... Only to find that, once there, she suddenly turns the tables on

him, (thetroll, {Impaired) 13} 5£30)
o] 7§ Yol EA ANEIE AIE BHoR Tz,
oju] FHA o1& AZE &3] =AUt AFAE T W= i)

d

oleft A2 Bl refocalization) = RN H1A] Th2A] FE RS
2o RN YA HIFIA S 8L WA Fad A
olojz7] MEML] A9 WA ALY Ao zA 1 A SloiAl B
AR QRS VA FAIRRS Holch, ThAl s, dRAAI A%
A o AE A Adslolglths Holk A nebrolcsn je}

30) https://archiveofourown, org/works/7693162
31) M. Leavenworth, “The Paratext of Fan Fiction”, Narrative, Vol.23 No.1, 2015, p.43.
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217 ofo|(Wolfgang Isen)ol] Tl AEAAS] WIZHE A9 o
Sl Al Aglolek ) o) A HBe el gul Bk
OmA ARgAPL offl WAORE YT 5 YRS F§ATEH w
off £5} 2420] SAp £ SRRl Aol Shs 5, ook
AAE Dol Fomn FlehaA g gt

oo Al o7k She S-S WHAS AL HFHO
2 ydt} ARSAR= 22 7= E(original character, OC)349E- F3] 3]
A AAS AL olul A8 et gt A 3169 5]
T A2 M ohttelavaan oke GARE Agolt F2
3 R olefat At ezt B K71 E A persona) &
A83eHe ol

s=sute ) Telolz Vhe e Sk wel Sehach A
Gt Ale] HEhe S v 2gStEl e ojulaiet
Ael8ia} 7 F2BkE §(Carl Gusiav Jung}S o] F419] ALBIA Zhd
ofeR ofn A Or0, Ao s ‘5l 7A Aol S Tlel]

32) W. Iser, Implied Reader, Johns Hopkins University Press, 1974, p.281.

33) 3%, ToEiA o) A de] B mist A, TEEsdlEdTh 201 9%, =
=312, 2009, 3015,

34) IolldE EUERA o8 AbfekL FErie gk

35) o4, TEAesh, Y=zt 2012, 97%.

30) ARl s, & 9, 5 At Uy, A3 o, BAAETAE 2004, 0%
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= 8ol=A ARET
o|x& A7} Aile AEs= A 3
Hadolgtal FEcksn of2fet B MAAS Fofl ARAE A4l
o] B AFstaAt she 89S Eodlint. =Egade S AR
& ] Il Ak 2T - E(ava sarip) S S5l WA 9159
o WS wGollA FefRich ot Moo A2F AilE= &
d2 BHISh | ot BS Al SRy} oi Hojlx E-55HA| FHofd
A (high mimetic) 7HE|2 12X]= 7| ARk2{o|ct38) of2fgt
B ARARY] A7 SHigtelr] SRt ’iHelRlaL & 4= Qi
W2 o] A7k A A e = HE] sx(Mary Sue)'E F8f thEehe
AUk Hlg] = (2 Ed) o I (3F EY7]9] o]oF7|(A Trekkie's
Tale, 1973)) 2] Z7}el Za} 2n|2(Pola Smith)7} 223t 7 go|t}. 15
Al o e ZAx=z Fde] | Av=E, LU nEE S 9=
7|15 SXARITE, 943t Q1S RINsHA Wow A9 vy 59
VA= IRs e Jitk w2 e Ak thE AR SsE 7H5HA]
Tk G2 AHE BT AAEE 7R SERE S Boljit )
ol% w7] 4= WA Z3} Mo shte] 54 ¢E PR
wojlom Aud duE o= ARATE A7 RS el SAIR] A
7|9t A A EE 7HIeh 0 E& of2ek Y el AURIA -Hst
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37) B, EfEolaLE gl FulEolAE oC, dEoME R — LN,
W og necy

38) wlig 3efo], THjsge] sy, st o, AL 2000, 96%.

39) K. Busse, “Beyond Mary Sue: Fan Representation and the Complex Negotiation of
Gendered Identity”, Seeing Fans, Bloomsbury, 2016, p.159.

40) A A A, He] Slary Sue), Ei THE FXMartie Sue), ‘THE] AF(Marty
st ‘Al AF(Gary swygtalE HEc)
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= EShL YA oR AnlEIL qlth
GE7) W] tehd A Al Al
A2
= 27 A A 7=
(The Immunity Erin_ o= u|EO| 4= B A,
Incident) Rogoff 313z A0 ofz}2E
(Star Trek Hermes) | Myracuulous | Th USS of|2uw|29] AAF
. e zefo]=o] 419 A7,
(it R U B E T ER e TE
(Much Ado About | thearrowsof | &&lA AERES] opplH|u]e] o=
Vulcan) legolas H2] o= A Aol A=}
(First Impression and o7 .
QLulity Time) RogueAngel A= 7=l
e R S e |
2L olgop o] HA vletd s

9] SN B 4 %, AR AL G mEw, AR, W
AR APt e G8H QIER AR 32 A} wo]o)
FAE, 2o0] A, Az @ 5 AR AYee} Ao 71U
A 9w Sk 53] ther Aol T ol Emt A
wha] AR ololxlch. ThE GAE B3l olefst A e s AL

B of

er#

“Frin Rogoff, the First Officer's Assistant, has just admitted to Spock that she
loves him before he takes off to destroy the 11,000-mile long amoeba in space.
Spock has returned to the Enterprise and Erin awaits Spock in her quarters,
wanting to speak to him about her emotions.

(Erin Rogoff, (The Immunity Incident) 13} D)

41) http://archiveofourown, org/works/8508046
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o W U LS o) A4 A A e A
Sx(Ganon Sue) 7 SASZIE Sk olu) AR 91 lEle] 44
= sfiAlskaL, A7 R4 41]__4‘14_ SQlRIth o<zl o] HA] ARGAL
o tfE|itEa 913k A N4 A e ek Hollkls Hg ok A
&gtk

91k 5} Linca Hucheon) o] T8 Ko}, 27] vk, 2p7] 7)
A4 B2 814 AAte] 712 2Holrt. 8132 TUEAIAH XA}
(narcissistic narrative) g 9|4 0]& UZA|AZ olg= goj2 Aggirt 42
W Hof| Lt 2p7] 7 e o] U=A| A4 542 2 A 2AE
thEthe FollA Sasith ofufstd olopr] vl A7t A7k 4]
A PLE Sl olop| H] AIAIE AR st UE vl o= 7
tfj<=o| k.43

2

_

)«.1_%31-5 Li(narrating-I)

() B=4 e

=]

B

. HEo= '—f(experi:i:ncing-l)

e p D..
Y L aant*

OJ0F7| 8 M=

=R ERNE
() OIoF71MA %ol AL Rt
(" 2y A7kl a A1) g4 e

9] TRl B 5= QI ALEAES @A} Hate) T LolA] AAlo]
7RJak 4= Qs AAL AIAE FAET olu) AHSHE Uexperiencing )

42) L. Hutchen, Narcissistic Narrative: The Metafiction Paradox, Wilfrid Laurier University
Press, 1980, pp.1-7.
43) M. Ryan, J. Thon, Storyworlds across Media, University of Nebraska Press, 2014, p.40.
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= A2He) Aeelg o) Seluel, Aokt namating D A8
of |2aug B9 L), olopr] gkl Al olop |4 drel A}
8718 FARI), AR A AR B wale) vet 57 )
2], AUAAS ol A Aol Bglel REaTt ol ¥ =Y
Ao BT 3] M3 s S Bl ARt AAE A

In
uic)
%

Aol Azt AREE S3ll Eddle 2 2= FA EAl0l
ok olopr] gre] A ARG A A FHE Sl olob] ot AlA
£ ke UE teold o Q7] miZelth ) ohA] T, AMAES
olop7] o] FRIFolAL, ofopr|e] A7telRiA, ofofr| o] FALR=A 54

4. OIS 2M9| 510 |moH7H

) ol 4] AA}0] Take APl BEPAR] WAlo R et
£5] aRron §YL ol ool |AAE EuskaA sk Sl
g, ARsouR ) ol 9 HAES F B4 AE &
& 2% AR Tt

i) 7, THIE o] A7) WgH B27] A, olstolatelaln MRS,
2009,

45) M. Ryan, J. Thon, Storyworlds across Media, University of Nebraska Press, 2014, p.46.

40) @83, "ame s ez Ajhof| ofeli= & AR Ak, TAstAT S
293, 2006, 3F=3lsls] 44%.
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EA] gAIEolok shz Zhe Yol SAsH AEEe] EAjolct (2
g e o) AEs} e 4E A AUSHE iehe] Aol 2}
A7) B} 7 ol FASHE Hlo] AEAemeo] el A
ofc}, AutHowm Ao WHHL T A olae] Blaso] AH
Aele), ArE A, sl A 5o a4g ggsp Hk)

(% 8
A Asidlol] Uehd azsen g 420179 49 92 718

o a=zron gt i
A&7 w4 B

(AAE(Sherlock)) ™V Alg= 145

(2 Edl 22x]d AJZ|=) INAATIES %6

(XEL B (€] 3(Doctor Who)) ™V Alg= 6

= Ere (F{(Doom)y Aol 64

(3f8] EE|(Harry Potter)) 24 58

4 7e} 493

(XEF EE) (XE} EE: HolA]) v A= -

YrE
Aol (9E & INAAIES 5

9] 3FO] PR HEE ol BT 4= %, (LEF Ed) T ofA
E F2A0Me SleA YERdT A039 e F 1,171 9] ( E} E
g) F2seH HEPde] ARE Fof grt o (A8 Ed) 2 (25,
(58 2, &, Gl=l Z8) 5 AARCcz 43 EHTHHXHCJ/]‘ ikl
S| Agleiet. et ofzh (A Ef) YoM 2] thE AR 27
2] ARAen F= 9k Qlrh 53] (AE B T Bl7) 0= A
APohs BHE AEeS (SE Bl 2R d AP]=) o FaAARR=

47) M. Ryan, "Transmedial Storytelling and Transfictionality, Poetic Today", Porter Institute
for Poetics and Semiotics, Vol.34 No.3, 2013, p.362.
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P75, olopZ|AIAI) =214 oS FAIsH ] Sish
7} 2RE0] A= FE-S Zohls Aol S5tk ® 7hg (HE ) ¢
T e A=E AfEtiths HollAl (28 EE) of AA
I APA77] Golsitl. 53] (HE )9 = (LE Ed) 1 npRirb]
= ARty o QAIEE 5O aAE ARt FollA] AA] &
Exlo] wrh ool (28 Ed: ¢ v7|d) i} (25) 2 FARL S
7 2A3= HolA 5 A=W FHEs0
Az Ho] tigh AMARES] S-S w2 FAA R S A
< Bl SFE71E e Enlo) wiehd SARI IDWE 2012 59
30UHE thlRt AR eH AES SAISkAL Stk HiERA o= (of4]
o)A 2(Assimilation 2)) += (AEF Edl: UAE Ad|o]A) 1} (HE
o] Az oH Aot} 11t HE|7L Uss Al Zeto]= 5.9] 4 2
H7F=(Jean-Luc Picard) $F3 oA Z4219] Aol sk 714 =
AfoHE I} “H IO} kS A ARtk W8S thEth
(SHER Ql(Spectrum War)y = (B Edl: ¢ H|7|d) 2} (719 W
H(Green Lantern)y5D 8] A2 0 H| 2RFolc) 2347] 75 Wi o=
ekt 19 e o] 1219 f(power ring)o] A ARO| &of &

E
R
it
et

48) ulEt =AB|E, TalAlAle] 412, uhde o, v, 2013, 53%:.

49) (9 )= 196335 E F= BBCOA Al2F H hdsiar Sl 37/ v Alg]=
olch. gejet deidl BRI EE(Time Lord)Z £]A¢10] Bl 2(TARDIS)Z} E2]&= €}
A4S BRL ARE of 8-S sHHA] QAIREE A5 A7]7] fl8f A= olo &
chEc

50) B¢ WUdE HWulX|(Benedict Cumberbatch)= (A& oA AT BEoR
(e} Edl ¢ 87|y oAE ‘7F Ul A(Khan Noonien Singh) 0.8 S341%

51) HUH 23115 g o2, 7313 T Wshe v eSSl & 360071
FEog Ve PSS FFske 1AW ko] ofopr|olrt,
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oA (ehel o} (T2 Weh & mE Lol Wow Aeis)
At oS o] SRR HollAl (e Ed) Ak ARsom
9 4 gl AR Ago] Bgspl ekt

(i 9y A=A08 Moo yepd AAR H%

A= e HAE 27
5ol 5 A=} ol
Freaks of Nature Ulura Z‘r B E}l]/"\ oﬂE/\ g ;’]]1— o
WEl = = =
e No Blemish But The | sweetntwe 20| ABoA =2 &
(2% Mind nty olejzefto|=a Q]zs)
g Zejo|zo] @AEO
getadold | AR e o)
) . GeniusMad | E}C]A0] @AMz o2 tE|Q}
Following the Stars ness Az7h 203
= O =
j=3
e ooy | vt | 722 2% 200 789
ealin' Tough raJade
Bpriazh et
A|7F Alsyo]| st
Absolute Beginners | malfoy Lea 6]]811:]9_31_ 3 ]or—;-:’i »
— 1T =]
Family is What you | princess101 Ay ZEE A=Y
G EEA-N Make it 855 2AR o]E Yuj]
=2u _9_1__7 ‘ZO
In This Universe or | AlwaysVict ‘i‘]ﬁ ]2/];] o= Otll] ]‘i P,
—l_\_ pu
The Next ory Eos ugg

9] Sl 2 4 G, 0w AN £ 2F AAE 34
A7 4 Sl MAFE AR Fasith (et Ed) oA Skl
A (ransporien & F3) FANEC] SHZ sk Auio] 25 ST
o}, oleigh ZHAAQl AL ThE AEO| AUHT (A8 Ed)
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T50] AR FE I ol o] Ekejo] ok A AMER; AElE
Halal Wy dojutr) () 259 B oju] I50] & 7ol 2%t
7] 3 AR ARFERE F= Yol HolHEA] A dokake]7]w Aol 25 Afst
QF Blof| A5 Hi= o= HlEgX Her|7]Ee] SHIgh $1koR Holzl gt

(RFRRIZE, (FEtEF oA 13F F52)

A AR (S 3 ol AIZE ofso] 7Rt AR mA] B
7} Sy, e (alle] e uhioleis A4S Bl mr) g
Amsomo] MeAS AT LR the oAl Fzulert Al
7k Al%o] Asigt 7, W ujelo] ol rfolut Aukn} ul|s g
ofzert,

ke

el
=

“When Hermione wakes up with a grumpy doctor wearing a strange uniform
hovering over her, she realizes one of her time experiments must have failed

dramatically,” (malfoy lea, (Absolute Beginners), 13} 553))

olgfdt WA E e Azsen HPHS T Y] Slo]
Al 7l(hypermediacy) 2kal Et}, o] AJo] HoJH]E EE|(Jay David
Bolter) 2} 214 = 1241 (Richard Grusin)ol ‘A uf 7} (remediation)’ ©] =2
53 33t Aol Bejel 1R whEy gt ujrjojr} o ]
o5 FASH= & Azl 8}% ol Hlui7ie} stolHulzle] of
Fimelz ololalr), vt o) 2y AAE Ml FEHe.
FAs =N A7 w7l Q= BEe Alsetth v slo]
Hul s His AlREOR slold 1 miAlE A7IsHAY Q1AsES 1
£ w7l SAdolct ol thed B 9IS TAFoR Eedlicksd o

52) http://pinkdld]. blog. me/150175815932
53) https://www.fanfiction. net/s/12237828/1/Absolute-Beginners
54) Alo] wlopH]= &8 - A= 24 R, od o, ARrAle PR, 2006, 22:39%:



176 HiFAAAT A3 23

Al Fl), AR en WEd T o] olopr| AL ARE wi7lehs
e AR cr sl dapsoleial & 4 Qi
AW SFl oIElo] o) 2esiel ek spebel e

AR} S 289 AT S FET S S5 By
AL A BFSRe HEFo B A, o]—O] Huj7HE AAF T5ol HFH 0= A
2353 Qi) oluf stolHu NS Ea) ojwA oz thE ZEo] o]2A
2 olopr] A AFHOR Eefuict0 o] Fa AmLom W)
o) Agksk= AL AMA A (convergence), & g&o]tt,

oY ARAOHE FES= AL ASAER, o5 A3 T

olof7] HlsE0] WA S B AFH o2 UL B ?‘&D}. g2
7} olop|HIAIY) ARl FESIAL A W A 4 o B

EAQ) NS B0tk oY ARsoH WAL SAE 7 7
2 sej, Bl B0 FHT A B3 ALgAIE0] T of
_/F_ o =] O

opAAE Fdst E4

5. MAH =S S5t ¥

&

A EIY

WAL AFgH] FAE A AAmaginary world) & S o]
op1Ee] FAelet. Qo] AL Sk WHE BAYS Ak
oIzt QRAA o] wle] HolA S T AIAS AAslel WA

55) A2, AT S VIRA 2 FElzo] Aurfsl,, TRl EshE,y 6141, gl
23}3] 2017, 151%,

56) 72, dAT HFE Tt 2 Zel=0] Auifs),, el AEs, 61-1, T
2313, 2017, 153%:

57) H. Jenkins, 7extual Poachers, Routledge, 2013, pp.170-171.



o

o Aol AlA Q1419] XBE el 8739 3 3¥o]
ok A7 AR4le) Al doll wek o ARl AletheE AdstaL sk
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R0 B]-4] ofofr|7F A7e] A tellA Bk, ZH2te] WA
AA] ] Aatmal A2 YA 2AA|(small worlds)E0]th59
W Ao A AR Aol 71 wol sk B, ZHEE A4
o[} AIA| 7o) A vHZ 1= gt 22 ofHds] ol 7l
Ao AlAKworld concept) AHA7F A3 7ot o]= ‘HaPA|
Aets &0z AW o qich

HeYA|ARE ZFAlo] AL Qli= AIAIZE ohdet Halkd gl $Igk ®
o2 AAE 7HIXIcE dibAA, BEAA, ot 28 HE7e
gt} o= A JigEE YTk A o2 Al YIXIA]
7 % olopr|& ANk A5 7HXith

YA A AL Aol gt TR what if)' 9] AFATol| A Ewsict
ol A2 YKL MAHworld concept) & k= 1M v,
AIRFA B, AFFA HiE S ol Aofleke 28 4= Stk Ftel o
gt AdE o] ojtjole gl oV A fET oKutopia) & UERdTH
, Azl digh e 01—7”40]7%"} kARl AAf=A =Y o)
(uchronia) & UERAT} 60

(2EF Ed) = ofu] FAH o8 FYPAAE ThEo] dA Alg=E &
%t vl qlek tiEA o= AL AlA(mirror universe)' 2t B2l 54
AlAIEe] Qlekon uRx] Aol vlE At Zo] QX Alg|2E Rk

58) FIAY Holof, Mg e] AlAkh, H8H o, Al 2000, 165-188%,

59) L. Dolezel, Possible Worlds of Fiction dlld Hz‘s[om The Johns Hopkins University
Press, 2010, p.32.

60) SHIZE o3, T52 A7te] oy, whelYl o, F=ubs, 2011, 1315
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Iss QB Zefo| =l o]FoR Sttt AAAE tEe 78
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(E 10) (AT B2 AL A Fo olis
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(2B} Ed) 2 4 Thm;?r,rwmr .
2R AJF=) 3 9 e Tholian We
2 23 Crossover
(XEF B 3 19 Through the Loo@g Glass
o Amo]A LRl 4 19 Shattered Mirror
6 8 Resurrection
(2B} EAL Z 12 The Emper.or's Newklcloak
ANE|sZe}o] =) 18 In a Mmo1, Darkly
4 19 In a Mirror, Darkly 2

ojdlol = 2]RE 352RS ] Elelz}ol(Kelvin Timeline) S £3) 3
FAAE AR 2228 AlR|=ef ge, FE AgolM Aae
ofd A ofHA|E Y2 ol lem, A% PFEHNyota Uhura)2}
A AR SR

(LEF Ed) 2 P2t 971 viidolehe HollA ofu] HajAIAle]
e 7/ SR HIAE oFo® Nk ofyE; AAF oA

61) L. Granshaw, "A look through Star Trek's Mirror Universe", Boing Boing. 2015.3.
http://boingboing. net/2015/04/01/a-look-through-star- trek.s -m, html

62) YA A 23 ) ‘AERZE](Star Fleet) @] 2241 23S 71)71t) AJ2-E 3§Alo]

Sga HEYS ) 7 ool QHISHA] gk o] Slolck ol s el

15t Aol e En Erto] Wlsks s 9] Hgtelth
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E2U(Holodeck) o= BAE T8 U552 dol=2 HINAE

BT o Qlok ERdolt EROHS B9 54 AAlE A
Q= 7AFEA (virtual reality) AFx]o]ch A Yo Aut Aekel= 2
A9 FuES 2HiFAY, &, HolE A4 52 §=2 ARSHr:
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B2 Ea 19404t vlEe] e o s el ojnats) 546
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GE 1) YA WA R MAE 4

= At | A4 el 4%
SlofelAlel 2
aq s o = v pi =1
Splash yeaka T | dEEeelx o) Aid A=
e Zefol= 59
(Next Best Destiny) | rabidchild67 = A A=,
A9 3ot AL st
(Letters From Across Lucy_ W7 WA, 2 {17kt #%4_{]'94 oy Av
the Universe) Claire ’ gk 2 AR
H71e}to] o} Az
. - Wy =213 o] =,
{Once Upon a Time) H7E =t Alget A=
- Holl &=
(Cops and Robbers) AR FNZATY iy ’

P liebirdtold | =5 AL
(Winter-Over) UEAE | BAol Adsf an
(ke @ Mo 102 A v | A efolel Azst Aot

Flame)
(Take Refuge in corpus- o = 8|7)ame] A
What You Know) invictus o] A=
. notboldl it =aty
(Mutable Signs) 50295y Wk YA E}r_oﬂ P E]
My Na}me is Jim mattme e oFE ZEx 73
Kirk) -tzger
CAIENE ALQL Segos Al A Aled] A=,
(Sentinel Sign)) (sentinel verse)64) 7ole Aut

63) (2eh B8} WiE Audlold A2 19] 128} E ¥] Slo](The Big Goodbye) oIk
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29, 43 52| 71519 bt Fepr|E Tk ol A8
wo] ML 2Ysto] AYelE oabAl ke Bol ik 1w
35 Aaich TR oM AL S Holel ek Ajeiel
B5S 2o

“The door was only open a few inches, but he could see a set of dark eyes
peeking out from thick-framed glasses, long fingers holding the door in place. (--+)
His hair was dark, glossy, and tousled haphazardly about his face. He had
deep-set brown eyes behind those ridiculously thick-framed glasses, black like the
rest of his clothing,”

(corpusinvictus, (Take Refuge in What You Know), 13} 266)”

9] Al 2gte] GHOE o XS 0A] B AL HEoE Au
e Y sk Sl B AoE UV SR

W, 9] WMo L5 olEolzA Aol Lh o
QB AL oMY BANA Wl ekt AAL e A
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A Fo| EEA Fol 4= ek
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Abstract

Study on Generative Elements of Fanfiction

- Focusing on (Star Trek)

Kim, Juna(Ewha Womans University)

This study discusses fanfiction as a form of contemporary popular literature and
the different narrative elements that typically serve to generate works of fanfiction.
The study examines principles of fanfiction generation in relation to the possible
world theory of Lubomir Dolozel and Marie-Laure Ryan.They stated that the possible
world which success a particular protoworld is created by quotation, transposition,
displacement, and expansion of the precedent world. There are four common types
of fanfiction, each of which either preserves or transforms characters or worlds. What
is known as “after” fanfiction preserves both characters and worlds while extrap
olating upon narrative in terms of time and space. “Self-insert” fanfiction reflects the
desires of users to enter the world of a given story, “Crossover” fanfiction arises from
the desire to mix different story worlds together, while “alternate universe” fanfiction
reconstructs worlds through the user's imagination, This study will examine the
generating principles of fanfiction by examining various reproduction patterns across
each of its forms, The study concludes that fanfiction is predominantly generated in

relation to developing aspects of characters and worlds.

(Key Words: fanfiction, protoworld, after, self-insert, crossover, alternate universe)
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