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Hy= sg=8 YL 2013 A2}, The Antinomies of Realisme:
E3ll 21417100 ThA] FgBhe o] ARdF=2of thigt =2jot A A
SO BAIS sl Gk 2047] Fule] eSS EAEREY
ol tigt A2 3 AlE SIFE AlYSS A Al7]of A=

Gl L (feeling)’ 9] A, £3] ‘HBaffect) 0]2h= FAIE 1941712 &
o APzRole] B At ALIZRolE AE, Suie)
Hsko el gt 2hlo] ojgle] ol B, affecris 20164 S 3}
AoAE MetolzA] E T A, S % ofel ol Mefat Al

7o) BAR 2 =o] BAW vt Glek AL FFo] AFIE B
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epH EIlolA Aol AbIZEle] o) UHOR FHT A
A AF ] BAGH A Axa) iz A, 19 Ht ol2H B
At B 4 Gl AP o] BAIS G chelne, ALdFele)
BEjUZ olgthgel tHsliE Aas) & Sl

(FHl0]: AMFS| == ML, 0lop|, MAL &4, =, FF, 44, 29, MY,
OIS, AL AlZHY, 2, 2OUE, ZAERCUE, HEY, i, f24)
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20417]= HEYE ZAEREYSO| A et o) v
oFA] ] GARe S0l She e TRARE sl dge] el
ehe AR WM Tesit. mebe REySyt 2AERTEY
T2 Ut gold # ofueh S84 Aefel 9} AFe] dhief ik &
] AR stollA Qe Felskes Al A4, AGA, A4 A2

WA & wuEe} Bo Y S(vernacular modernism)' S 55817 | = ghch D

ulato] Tl mEjUzo] QItke] o gut <lolS FAlsh dl4e] @
A2 AT} chofgt AR HShe FAjolete, EAERHEL By

&
e admon Asstl el A0 mEUZe w0
L ob Uehd ol A2 Akxo)7] e shtf 2ol ol ATt ofYE=h
= ARFe] HhAlo Qlof I7te] ot IS ol WA R FHESEAL
olfE Q4F TN EEEE A4S, S HEHA A, synthesis) =
‘Al (deconstruction)SFaL o]/} eld, o] =2]4d(logos)ll tHf
Ol Al7Isk= Hek W4, & gl#tiacques Derrida) 2 T 3E ==

o

=

1) oS 23S A Miriam Bratu Hansen, "Mass Production of the Senses: Classical
Cinema as Vernacular Modernism," Modemisny/Modernity, Vol. 6, No, 2, 1999, pp.59-77.
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$7] Tl Hohe EAEwEZolet AEE AL T
9P} g Aoleh2

20417] SRt Hle|thebs thE AR AlA ShellA] ZAEREUSS
njahe] FAlom A olEA g AAIE S o] & F8l HAFHA Aste
2 gt o)7h viE 2 =Y A U<(Fredric Jameson)o|t}, 3}
55} o] 20 Ajslelo] BHSHAT, A|90] ol A2 A} @
ZHdat REHE SAlol sk =5te] F4loll Sl A7t wrk

fml_;

1 wE
ok

ko g 9rgst 19] AREE Fo|AE Ao thxzto g H3] 4
Q= Toh=2] A2 Alt2] A 344 &8}, (“Third-World Literature in

the Era of Multinational Capitalism”, 1986)3} T3EAEREUZ FL= 5]
ApEZ0) 0] B3VA =8, (Postmodernism or, The Cultural Logic of Late
Capitalism, 191, o|s} TEAEREUZ,)7L 53] Lefsir}, A=}
A1Ae) 7t AEOIMRE §REE AR, AL BAERUES
‘B ApEFR0)0] Hold m=ul® Bl glow, MApHoR Sk 20
Al712] 571 Ak} ARE2] Aol o2 Abe|al 4H] = E914]
G deko 2 Al 3 AlA £ AAE, A 78Rt F2 o =2,
Mg a2 (national allegory) = TH7gRITED A 3 AIA| Z8R AFAO]
AL R AR AL Sl AIAE Hojk HEEA] o] glof, ik

2) 22 F=xE A Jacques Derrida, OF Grammatology, trans, Gayatri Chakrovorty
Spivak, Johns Hopkins University Press, 1974, H2|t}e] & Z|AQ} =RE0] ‘A
off 7NkE F3L QLA 1] 2] Asolo] Sl S1e] HE S| ¢lofe] A,
Z A7 |(writing) @} W57 (speaking) AFo]2] AFA(différance), & Eo]=2= 3 thoj
o|Xqk Joj72= Z}7] zjol(differ, difference)?} Z|A(defer, deferment)S Edl=
difference®]] 7]1%3} A& ARSE =L3ich
3) The-2 2x3t A Fredric Jameson, "Third-World Literature in the Era of Multinational
Capitalism", Social Text, No. 15, 1986, pp.65-88. Fredric Jameson, Postmodernism, or
The Cultural Logic of Late Capitalism (Durham: Duke University Press, 1991).



386 ThEAALRIT Al23d 25

of ApETojste] At 54 Hollal Al 1 AlAS] Alm=2]eke] AR
FAE ol FAo|aL GA|Holar w71l HEe delaresleitt
= Aotk AU WAE delaref B2 119 e AAkEole o]
ofx=tl, Y= "XAEH ujgk AA AAfA o] Fstet Bk (The
Geopolitical Aesthetic: Cinema and Space in the World Systen) 2] 25 2
Aol A 17} Pl it A} (FIEERP (The Terrorizers, Edward Yang,
1980) 2] ZAJo] 53] Z1efsit}. 4 glo] k=3l oL} xlof| Auffsiar o]
S| Gl YAt R} FaFeolel WAL F2¢150] A 1 AlAlol| HY =]
AL S FASRHR] ok Al 3 AlA, tivke] sdolek= Aol
thy) 2= A 3 AlA &ty w2t 9B} TefRl w7b, iS4 o
are]E EaL Stk AlUEe] =Xof sl ofn] BHA e T skt
, 53] ofo]A}= ol = (Ajjaz Ahmad)E B3| thefst E3do] o]
2E o]27F50] oA 29H AlISS sk ok, el ' &
a o271 S| HFT AlA el BlEgt v Qltho

Aleiso] ot olizol sl H ATAE AHE QARS AL

Ho o

=
gl o124 S AUl ok TEF0)A AA7E el At o

b B |
o] fhEEloE 488 4 ol 8x7k Gl B, Al 7o)

o

4) Jameson, "Third-World Literature," p.68.

5) Fredric Jameson, "Remapping Taipei," 7he Geopolitical Aesthetic: Cinema and Space
in the World System, Indiana University Press, 1992, pp.114-157. ZH =2 AL,
F217g8kA njsk - AlA AAelA 9] @stet 37k, 24E o, dAhulskAl, 2007,

6) T2 #=3H Al Ajjaz Ahmad, "Jameson’s Rhetoric of Otherness and the "National
Allegory" in Social Text, No, 17, 1987, pp.3-25. Caren Kaplan and Inderpal Grewal,
"Transnational Feminist Cultural Studies: Beyond the Marxism/ Poststruct uralism
/Feminism Divides," in Between Woman and Nation: Nationalisms, Transna tional
Feminisms, and the State eds. Caren Kaplan, Norma AlacOn, and Minoo Moallem,
Duke University Press, 1999, pp.349-363.
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oAy ] el/3h=8} ATtol] QlojAut €8] 28517 ol= thts]
A1 s ZAIAQl 227} thishr] wzoleh? A|Ydse] E2
ERCUSERE uR7R|olth 204|7] S5t AR ASlsk= $7] ARt
Zo] AAo] digt H|TS QA2 FH= 19| Hubs EAEWEYSES
3 AP E REYAES] QoA HEUEE] 4], ¢lo], o4, EX
SHlFolol tieh et A AL Q7] whEo|ths) E3t 87

F. Hege) 2] WI5H O R E 9] oehs Hohe= Hl2|the} 2, 7<ﬂ°c1f_‘8
A2 0 7 HEHA ALGE 2151 B (negation) T} 2 (transcendence)
2 UF XS, 52 207 ‘A% (sublation) H £3} §4], & Lt
UE A 25t wheel7]= sheh wbA Xﬂ%‘(_\—fi EAERTY
o S4o= JQIeke "REFolA loKego), S [229] =X Baruch
de Spinoza) &l THAKEL-, monad) 2] %—“J% Sal glew, o] e
4]2Hthe waning of the affect)’o]g} FEr}9 o Yozt o]= “[71%1¢]
553 olsA]] Ao Fo)7: 3}04, e=go] 37} F-=(Edvard
Munch)®] (&+H (“The Scream,” 1910)2} T2 HrjUL 33} 2REof|A
LA E BA " SOl dlsre] 553 2EdE Aol 4= gl

SIERE Zlolchio B3] iz AMIFolol mEjUEo] AAM Al

>.

F

o

F

O_L.

7) TS =8 A YunJong Lee, "Wonman in Ethno-cultural Peril: South Korean Nationalist
Erotic Films of the 1980s," 7he_journal of Korean Studdies, Vol, 21, No. 1, 2016, pp.101-135.
§) T ulUAE o7k ofelteloNiuce Trgray) = A7 Hote] A(enlightenmenn),
& Bk Hdighy 2t AlZhvision), o1/d, =20l thet e FAIE 948 FATo=
A v} ok olalslalols AT (W) Msko] Alzat B 2= Q) ZakE(plato) ]
FEY] 93lA ZRlsto] 5o Faol 2k lthrh WS whet Uk ARl A
(speculum Z-& looking glass, TAR= Fo]A 7JE0] AL Uzte] a2 (Through
the Looking Glas9©) A SOI71% Sfehell MRS By W] T vl wzishs o}
AL o4 Hake] AR Al Bf Qlrt TR FE3E A Luce Irigaray, Speculum
of the Other Woman trans, Gillian G. Gill, Cornell University Press, 1985,
9) Jameson, Postmodernism, p.15.
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ol Yldet= 37} HF 318 (Vincent Van Gogh) 2] (AIED (“A Pair of Boots,”
1880)0f| A A= 51| algiele dAo] es] wiAlE EAER
G B3} ol B o] AR, A HHandy Warko)] (cfol
OFLE HAE £+2) ("Diamond Dust Shoes," 1980, ©]5} (Tlo]oREE))
Tk 9] THe TEAE U E o] 1991Hne] £4E B4
i g1 sl Algde stelfdint sl seuto] 7St (colo}
=

YO AR S5 (commodity fetishism) TFo] 3Z2HE Blo|m

il

i

O

¢

i

A7)oll= A9 of
7h okl ehelgieh 1l @] HrjUEe] dladaS A oIAINE £
LEREUZFO AlEEFE5S EF ol AUA] kot A7|ollA= ot 2
Zolu B4 o] AR|R| b=t Aotk ol 1A EA| Al
off thAtEl= o3z, 53] Aoy Fstell= o shte] &k &
AJHA 719] iAo Seluke = ok 9 a7 FAlSlek B
413 HloFRl(Walter Benjamin) @] =25 w-&e|A| g} 12 T12fit Hlof
Hlo] o - ths ollsEo] o] 25]7] T oA o) 7]gshA] At
= A9 dleFibs o 7N, St A4 dle 8 A
25 A okl His vHA, Al 133 73S Ak
wpeba] BE 315.0] 7] AREF0)A] 3o A s Al FHY AAE
AR AUS2 194171 789 AHFY ol Aas Sl ZAE
HEUE w3HdollA = A=t E ), affec) S F2kol X oF
o} 21 Ugko g eMAE A A7) 20130 Skl TARAIGE] O] o) Lt

2 QAL (The Antinomies of Realism, 2013, o]} FAFAIZO] j)o] T},

[}

A4S B3 Y0 7]= EAll(hermeneutic gesture)”

10) Jameson, Postmodernism, p.15.

11) Jameson, Postmodernism, p.8.

12) o2 =& 7l Walter Benjamin, "The Work of Art in the Age of Mechanical
Reproduction," Zluminations trans, Harry Zohn, Schocken Books, 1968, pp.217-251.



ApFEolo] The WA AR / o) 389

el nssaciigel ohe A sl el
Sty (The Poetics of Social Forms)©|ehe= WHgt 7|&d1o] dztoz &
ol A2 sk AFtolt thate] AAEAl L Abololl 1=
A& sk v AXE, S T ol @ 2] o
3t of|M|0)5(A Singular Modernity: Essay on the Ontology of the Present,
2002, oJ} AT, Tulefel Tjg sk SEwlotels S 23t
A4 (Archaeologies of the Future: The Desire Called Utopia and Other
Science Fictions, 2005, ©|3} T11318h) W b2 AAES S7Hch E3
Qzre] elmel ‘elemele] fiak AM, T@E euele] shysl
(Overtones: The Harmonics of Allegory)©] &3 o= o] okt 3t} 13)
ARSI S Alshi(olah TASholeks 718 Akl Aol £
#2 4 gl AR, Azt AT, BEUE, EAERTE)
Eo ARl 194712} 204719] ol Ble] AL BraFe
X QugollA] ‘aaTeks 2 BHoR Bl Al 1 WAle) Alolajole]
18] 0 PR} 4 Qi elaelel fEvlolol dhet B A
220t A2} Bl AsR Aloleh, TATah A2} ol ke A
AEolF e AYES AMdF=2l9t HEUSE, 2AERTE US| F157]
SHEAo® WS 7150 2 vF QIARE TEAEWEUZ,, T
TAPF = o R AMIFY|, HEUE, TAEWTEYZY| AR
FAf dis Hdshes AtAEt & o Qlch

tha 1 Aol 71 Adojglent, Eare ool wkeh Ad=e] TA}

13) AU Ao tigh A4 AtAloflA] o5 B%l HE QIEf Fredric Jameson, 7he
Hegel Variations, Verso, 2010, p.126, o] QJo= Z} 22| AFo] upz|u} ExJofA] 7]
g Aol thgh s A1 odar shar Qe PARERC]s O] Aol Ho] Azt
3ol sgeittar gla]ar Qlck. o= TEAE RS, 3 Tt ol ol Al WA
QAfolzh= Zolzt 2 4 9)
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o]y of AFFE09] dla FAlof Higt 1o WA =g FAH
2, AlYES BIEsl AltollAl 21417]0f ThA] Fdshe ARF=olof
g SHEA] whaloll el Hara) gheh ) TARASEOl = AR W 15
252 FAEO] o) At 170 M = ARFelek 11 ol&Hluby 8
AEol] it =ofot 11 aaEo) MEHA SR Ul Ealof s A
%‘3}1 UL, 24 BYA 0 EAYhe A 74A] AR A= 2t
FAIRE AAe] A Bl AAF ado] tisf] =tttk Al 15 AR
ol gst 714F Za3t AZFl upAZzo] o]&7} 271X|(Georg Lukacs)
o] F2:49] 0]&;0] Hakiz AAL Falol oiigt AL - W MG
wEl SSHAE 2pHEAo|1 Bl MY =08 HArh R
Al AlAY] “FA A (totality) & HHES = = vgh 63‘*—.‘9-2 Bk
T, I oA 19417] FEY AR ade =
5 AQl¢z0] AFFO|R0| 27} 9) Ak FEEE 3747} uhe,
A QT Al ARISS] M 2 O, EAEREE o
Aol M= A=t Asol AR AEE Sollie "R XS
HAZ27|714] 517] ook AlYSS 1 &2 vl 2847, &
IZef20] o ZEHEmil Zola), BJAOF] F22E0](Leo Tolstoy), 2=H|3]
o] WiUE #Hlg|A ZE=A(Benito Pérez Galdos), 2] 24| dzjoje
(George Eliot) 9] 2252 E0] 11 A59 352 AAIBHA #4351}

=

_{\l

F

rIJlo

_\1 u:

14) 2000 0] Jul oA WZIE ARIZR0] QATAR Ale] XS R A
o7 e L 4 9y, g HEA(Peter Brooks)t} 2 E|U#(Charles
Taylor) &} 22 AZ3 #x}Q] 0|52 WAE 4= QJt}. Peter Brooks, Realist Vision,
Yale University Press, 2005. Mark Fisher, Capitalist Realism: Is There No Alternative?,
Zero Books, 2009. Hubert Dreyfus and Charles Taylor, Retrieving Realism, Harvard

University Press, 2015,
15) T3-S 328 7. Georg Lukics, The Theory of the Novel: A Historico-Philosophical
Essay on the Forms of Great Epic Literature trans, Anna Bostock, MIT Press, 1971.
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HEA= olE THEE Aol 21417100 AEA F™sks AHdF
ofof| gk ol2e A% o2 28] Soltt & Aotk 11 Aof Al
ol A ek AMdFe| 9 Aol FIIARE A & Bar) ik

2. AAFO| JHE9| AE o

APl = Aol whef, =Rfoll whet ATl Fd o AR o]
et webs] B =AREe] AR E thE EE ol AT
9 Aleth AlYEe] @A 2 AMEFolE S5 ZHAEA] 714
=), AARAGI -8, MmEehf, o5=0]4] Fg-=(idealism), A}
AZ9)(naturalism), =5 Hﬁ{oriental tale), HE|UZ3} JLEE T} 10 A}
A7 P2 Holla= F=Feof AR} ALS]FE0] A=Y 3t

oflA= TEleE AR TR0l tiR)she AEA FAlo] FEE A
oo =2olth o] FoAE AR HEYZS| oA ol
7 dubAole} o 4= Ql=t], o]t thy FHi SoflA] ARl o]
AR AL B Ee] o] Hi= Hzlo]al o] guiubA gl gl AW
SHA| ot

AU oA H ek AP0l Thgh dgloll A Ealsl], 1
A A 22 AT @R HiElEnh T19] oo whEr AMEFO
= (R4l Zlelof| tigh IXEA a7t wgHd olfew 71
(masquerade) 51 UER 23(hybrid) 7HEO2, 35217} Gl (A4 A
Al mjstolele] o] = 7HX] Ape=oll A4 Q] Ak fatal consequences)E

16) Fredric Jameson, The Antinomies of Realism, p.2. ©]3} ©] 9] Q142 HElof Z4
A
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ZH(5-0)8HAA U= FAloloh whpa] Al A
iy 015‘?354 ol &l 45 T A Y o]E sfdste A 1tk
AEse A9 e 4ot 24E MFA s g oste gk
, /\V‘z«]e ISR Q4o AR a4t B Ao
e AR o)A ZISFA 91 7791 SAlof T “Ed 3} o] ek

of, TAR AAFLE AA|Her FAIIAZ|AL FafjA|7|n 29
(dissolution)”(6) =]o}& =2} AJoJsk= Aot} Tt 123t 2
A o] ARAR JAR T4 9] oS ke A oYtk
238 IAL ‘94d(paradox) I} ‘M2 (anomaly) o] IPFO 2 ‘L
(contradiction)' ©|u} ‘o}3z@]oKaporia) o] 74Th Wk AP ofE
gols AoliEe] WA eerte 3 2 uff ESHpath) o] FA47F obek
IAL S| tigt A (promise) Y= AMFE AHSH= |2 che]
QRS wh2E, digohe} g “HEH 1 XEH|(the dialectic itself)” 2 A]
9] “o}xzg]o}A Alfaporetic thinking)”, & “HEHZA A¥(a dialectical
experiment)”(6-7)= 73S}, FA] *1i°ﬂ/\15 FAl AE3ARE, WS
Hof| et AdE9] 4Algo] "l2frhe] siAl=ol4] 2AE R E Y S wl
2 AEAES A S oA B W Bl tiseloh

weba] AYSS HEHAom, ofsZejolA] Aby WPAlo® AR
o FISPHA AFAF7L S Brolet = WO A7) A Aol =
bty "AEE T ofopy] Kol Ao AMEFE]S] AHE o] FHo|
71 sholar, thE shubs S0 wHA] A Lol A AREFe)7) ]
of 2 (10) == AlFelth o= AYEo] BA-AA-n| ] +HESHH
AR EollA A<} w5 1E AFSH ] dhieell 7= F
Holr, wabA AMEFO)= A NE AFEGIE Ao] of gt ]
AHE7| % Sz Aotk AYUES o] F FHo] AR wfetr|ojokyt

N _l
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AP et Af=-%- Zifgo] HE 4= lrfar Iy ofof] wheh A
Ao AR o] 451 &Alo] AH A (scenic) Alg(elaboration),
HAL T2)a1 B8] 54 FQ(affective investment) ol 9] S5+ 7| &

AY(symbiosis)"(11) 8} YERA Flok T2y o] 34 WAES F38l “A

AlZ0)71 2 2] SR (a scenic present) S &l WA U = Q= S
H, A AR AR 2= olopr |y e (récin @] 9l 414

e

0@ Poh T AAES NEAEA B DT S4S
I Q)= ek Jopira ARZol= QA F o 2 Afwto] ofa}l YiRA
oZ% o] gHjEIE QAES AUl Q= Aol g3l ARIFE
ST QA A o] gufHkA @ AES L= = 1A YAHA o] &ufEt
2 @4t e Agedy 9 olopr|e} FEA AHolr) APLe of
F Q45 AMFY] ‘Yl YH(twin sources) o]ef FET}, o] 1
o) S AHE| AmE Aefolct

3. ARzolo] ot 2l

AQIEE APIZEe] FAj2] ‘o) AR (win sources) 02 A S5
(narrative impulse) ¥} “g-g(affect) = H=T}. ‘A ol dellA= “AA1<
A (the body's present) o]eh= A A3 GIE1IT) o] frff ¥
o] o]24 =05 FA o= TAIHQ dHES HojHe TAMIT, 9

157= 29] 2/3 717kl st 1ol A Al PSS 194171 A-9] AR
FA7F MA S5 A5 2 FEjoF e Y Eslal GAk
o7 B3 71e] WS A AkEolet o/t
o] Fi= o] F 7] ARFO|o] Yxhe ARl 2t AAE] Al E A}

i}
oo
o
=
o
rr
Y
0o
Il
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=g, o] F 38 “3EEIS3T oA (irrevocable antagonism)”(11)
5 A% ot 1 AdiAlel HEHA el WA= 2l A
7] fJsfl, 4 AAF] S50l FAQIAREH HES] HAf

3-1. MAH &= olop|et 29| 02 A=

AUEE AREF0] o] S8 oA E EASHA KA ARk
(narrative in general) 2 ‘2B 298] 9] Z5(a storytelling impulse) ©|2}
FEth o5 SFolgt WHshe olfi= oo Iu AlAleh= Ao] aidf
FE SAE AA 7 ©es] o sty IRk sk 2ol ok
7] whzole}, 2T SRR 1841719k 194]719] Hek7]of Aol &
I & A 2-novel) FA{o] Lher] AJARRE Sofie APSEoje) 22
AL AWAS FAdsl 7 &2 o= FAEoRITh ol2gt AR
eelgofo] Sxofl SfsfiA WA Ao ‘olopr|(tale) = ol= AlS}, AJAL
Al, ] 2o}, BERA] o] FEfjof] f-skA mot Solke A |
8-/J(structural versatility)"(15)& ZHaL Qlok. oA af], aiof ofzf <1
7ro] 2EejElR)of tigt et Ex5fo] AliE st 2A7|A| A|&H
o I M2& AAF FEIQD S SIAIZA E =, ol=et A
AL SEol AT 0] ol EH F9] shuehs ZAelch
1o AUEE oo & FolQl tale ) E01Ql récit® A Sh=
g, o= 19208 He]] Ad(roman) T} o]op|(réciE 23t e =
H|=(Ramon Fernandez) 28] A2 o] =27} o] A=
(André Gide)2} AF2E 2 (Jean-Paul Sartre)S 7353} 214 7)o = G-a35}
7] mhzolt}, A== récit7} “7iR1e] =57 AU 2ol tijt oo

U] Rbslf A8 TRt &g} o]opr] 9] "Rk carrefour) 04} T
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olgkal =3It} (17) AFZEE= récits: Y¥Hanecdote)H kA9 “H
H SIS Eohe FEE Hal FES #ehe o W, &

, 53] AEFY 2dojopd R apA-dAA-wel o] ©3l Fejrt ofet
A I8l iR @A, A (an open)S g @A, HAIA] Gk
vlelE A g (reestablish) "8 5= Q= P4 US F2ATE(18) HEF2

< R FE AT 4 e AR EERA Y fAdE
= "FAE Aze] HALL 2AE 5 e v
AR AR o Ao] Ei= Zlofr}.(18)

AZEEO] 24T} o]olr]9] o]iiie] Eshe A2 okt s,
AUPES ARER A2 UABERIE 353 v, AFRE ST} éaits
Adshs %74 7} E= 3] E-E 75 A (rrevocablity) of] 23k}, Ay}
2] FE AHEE A réeites SHAE HE5E o (s Aol
2EZL rec1t°ﬂ/\1 ‘21741 2] Aod(inauthenticity) & T3} 05 H]

A= Aol Alde2 olop]e] sluarbsdes S5 Y =%

2], ojopr|e} &) HiRH ks Ul (telling)' 9} “H.oJ5=7 | (showing)
o] ol =7t Axrh. Ad7olA} o] 271}l JlE] AU (Henry
James)7} “Al(point of view)' 9] FR44E A 1 55 E51]
A7) wlszolth, oJof7|(tle)= Hol7 |7} Sa3F W "Hoj], A
H, AR FAE Aol Al HER, Trecitd] 7P %t FEUF E
TR (24) TetsA| WepAbd, olopr|olld= Aol F835kaL, AdolM=
HAPZF F83P= /14o] Aujzjoleks Aot T2y Alde A=
E29] ojopy] WO R EHEoP), olop7t Aeshe dREkst
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A& ZFA(the absolute past)’E $= FAFS] “Ueh FA(the eternal
present)” 2} THEA|ZITE (24)

AYES It @A, slEE7Fs ) 7Rt 7FsAdolehs o]
I AR t=E FA7IH, ojopr] of v, 2 EWeh] off K
o}5=719] iP5 FH7IRiey. 2 Al 8 o Pt AR (destinty
versus the eternal present)’(26)2h= L& A2 o] AAISiT), 17} o] Af
22 ol =5 AHske ofie AER 7= A &3
potential emergence)”©] A L] ot FL=9] “FA 4] F-F(a potential
breakdown)"& =8 4= QIttal ghils7] wiitolt}.(20) A=) A4t
A 3350 10| Qo o|FeRA BEY 223 o] Byl A
A AA=0] Q= Zojoh ol Jofd® 7 AHL1S] HFHA Al

= Ae(experiment)’ o2} WYL AHSh= Zlo|7| = sit. A5t
AR, AFEo] o] ft) LA 5 SRRl AAF S5, Aol ofopr]et
A, Wol7|9F HolFr] o] oAl F= Hofa A= gl UA]
T AlYES A HAE AFAZAL TA] 2271 9fall, 1Al 54
o z= et v|HE A=) el g FHSE AR =
£ ARIRIt. AAR] F-59] o] Mz& = HollA] ofopr|eF 44,
W7ok HolE7]9] thigle: HA AL A= AR 7sAdo] =3
SHA| == Aot

3-2, I3, E2 4A9| siatd: Aol HE 2ot
AT, 9 2788 AARA S5l ofo] AREF=ele] gl ¥ F T

2 Skl RS W)l Thal Ik, Aol AP} Akl
Folehs T /A S50 FA4E0] ot BRiA, FA7} olop|n
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T A)7Hd(temporality) 7 WS 3RS W11 Qlo] ARASRo0] &8 v}
wr} Qg0 ebgelo] glck sl olop], 58] rcitts ofy]
AIE o, 2] A, A1 8 ARRMY, 2 A% AlZKlinear time)

e sk d ATsl] mhiEelth27) Jeuy e Tl
= 0l EAVF A== AR dAo ARVIT 27k &
Aol Fe AUt.(28) AlYUES HEo] "19A17]9] St vso] A&

|

lI

sl et 2R shtel 221l the 7o) disl ol ol oHE
<448 A E 4, 25 0 ) e A, T S
of 42t 2ol MR AL Wk AAske A orEe] BAL )
o 5] /\] ’%}L Z7bolekil A olsiey, (28)

AQleso] AEo| FESM= o]9= 1A0] “AJ& (representation) T} 5
ShARliterary history)oll tigt ZZ50]l 48 o] ARSI staL AJgt
H7)%= she oY T &ofl Fof” 7] whigolth(29) AEH o=
‘T4 (emotion)’ -2 ‘=(feeling) I} - =] =1, AL AF0] off
RS TojQl ‘=S thAlsks 71s4]Ql Softar A
B, 2P 8] - e - off - 2 502 HR(name) 2 = = T (phenomenon)

oA}, e HHEA] oFe 7179l i mE

o(% r
el
g
o
!

[e)
o] Qlo] Guk=A] Ajzo] Mups|ar ¥hd"el o= Ql= 7k d= kAl qdtk
£ Zoth(30) A2 o] H|2tckRei Terada)7} =33 =719 o] &
3HE wet, A5 “AAIA =A(bodily feelings)” =, T (F-2 1A 9]

T o]E2] A (passion))2 2]41& Q1 AEll(conscious states)” =A] -8

BLEth (3217 oo wheh AL 11 dVds B8R SRR =2 AlA

2238 A Rei Terada, Fecling in Theory: Emotion Afier the "Death of
the Subject,” Harvard University Press, 2001, Al5o|A] 4528 4= Q= ZAAE, Hekt
= ol dolE FAB 20| Hske] Tt T 204)7] Hell F=A|9] T
o] op7|EQirtar Bt Qlek. whebA = MEo] FiVdshe A ol HollA A
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O] A}=Hbodily sensations)’ 2 EAHA Hrh, =72 WHE 5 =
AR v, dole} Ritl == Zlo]aL, 4l dofet tigsk= 71417 |
o HEirt 2 &2 Ase TS e Folehs A At
HoflA #gsh= AAH, AUEE Ao 71 HollA ol digt &
4 o] ARER|AL “AlAlof] tigt 2 AL, & HEFokY] [
A& (seculan)] AlATE; g wHgE Z9] AAt 7" E A EHlS2 A4
STh (32) whebA “olojet AE LoflA, Z1e]al HHE A ] AAI2} o
5 the AAIA el Sdo] BAshHA, dAeA AlA|le] =W o
Al 750l F/gSHAl HRAaL, 19417] S0 28t Lol A LRt &3Ol
71" 4 A= Aolk(32) Z2H|E(Guatave Flauber) 2} H-Ed
Z(Charles Baudelaire)7} 71 tE2A|Q1 27=o|H, 159 AUXZ A
Q)20 Hiz}lT(Honore de Balzac)S o2 =t}

TR A PSS AR BARR e =] adoA BEel =
o] HAEA= F=tharl Tldteh 23|y IRl 40 HAR: 7
ZYR = 9]u|(meaning), < HFEE(Roland Barthes) Q] -2-f-(metaphor)
o} ghHmetonymy) ] X|5517] wixzol ‘del|ate] e} SRt (33-34)19)
194171 SHE, = 1850\ 0] APgRE A=) Al o] o= “AEo] ¥
HAE, Adojsh=A|e S5k A, oA 2Rt lojA] AlASKcodification)
O] ezt ZA = Aofek. ey Al|dS2 FEol Tttt
AAA A= WA= A AR oy gkal ARk (35) HET

2 FA9 AEE g

18) Th2-S E3F 228 A Roland Barthes, $/Z° An Essay trans, Richard Miller, Hill and
Wang, 1974, B} HolA] A1) 4] o] 28] Sidlolet 3 4 e ko] FE
W o] B2, 4] AAlo] T 7| EBHsemiotics) A THEoIA] A sl
Chol Sl /st Bt BlaE] oz wae] 248 Sof AWsH A,
7\ 55te] RAAEHA, M EL HAEe] ofu|SYsignticaion & SESRzt] FHS
oL glow, =gt onjst 3 o) = Sl vl ARt
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29} ZREAE(Marcel Proust) 2] ARzoflA] T2 Zp=o] HASHAIRE 11
AE Ao 27 HAHE Zotatoll thgt A 2Ql =4 &
of FAHeR = Ho| Wt 5 Q= AAA AZHIZh o' FHAaE
Uokth= Zlojnh, HEa|28 diatts TR AT oA " Hs
of tht “GH 2, nominalism)o]2R= oA ARNF0le} W
A& 2 Aok olek Fe, 19417]12] AREF=0] Adofl A= AEo]
e M= 847t ZEA| Z-8E7] AlRFsHY AjZo] LRt As 1
Alo] ZFHw} OA19] HAL B ofue} 450 A AR TS, a12E A
A AR 7] A= Aotk (35) oA olF YIE =&
AP o] FZE7] AlAbsh Z1Alo] w8t B ofd e} i) thE ofls

wopoll= AgE7] AlAkSHA Frh
o] AFoflA AU BEe 542 ARg2Kautonomization) & Al

AlRITE &3] ‘e olRtal e E= affeas FASHL Al HdtollA] <

il

A1) =2 Baruch de Spinoza)2] F}E o]o] 2047] FHbo|| A% o]2&
HEAAIL oo} Aa=ofA}50] Holo] QA= Fatolth AR =
ol A 20169 7 8f B2t affectd Fa1 o] wo)7} 74k 2 H8A]
of gt =AE =70l U, 29|z} Ho}E AFARES affear s o]H]
Aoz Hslle v AYeLY 242k AR A=HE A
AREE 291 A10] affect 7i'Ee AlG - WA Zts Aok} S2|=
(Gilles Deleuze)E A3l 4% ol&S T3 olgde|o} A& oA=
I} o] AGE oY dAE WY ofn] Asoleks 8olE
ARAZ7] dizo|t}.20) ofof Hial R 2> HetAl= affeats P

19) ]38 Ho] Wejgl Mol xul, 2nirte] fhEAC|HE theS T AL HIHS
Anjez} Tog)7hy, S o, vjE 3} 2014,
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o] Wefololl 4] Sefgt A HT} AR Welsjo Frte] AauE o
A5 7|2 Hole] w)E —3715 k20 e} Aleleo] ofete]
of A gFolA S| sk AAY ALAe] A&AT AEO] AeAe
AAISH, TAIZEO), 0] 24H0] SIRES HES|AL U, affecr} A1)
29l = JopE AEMENIS M) He2

RlQleo] Wels FE o] 2B AEo| oln|sle] oA Hoft
A, SE2Y 2B iyourd)7t ol 2He e § Avwrje] fof
T (intensity) o} ‘S04 (singularity) & S5 whe agoleh Aw
o} Solgome] HEL Belglo] wsjal Abdjo]n, “olu] x5}

20) A0 T e AL A Bu, Tl wha vk, A3 ¢ o, 4%
e 205, 551 2] 3 W) Gl ez TGO} Rz 10) 4 7

Azl oA 2@% A AT i, S99 POl otk et 28] T4
YlulyoflA Hoh o]22] e Al ik of2-S 3= Al Gilles Deleuze, Cinena
1: The Movement Image trans, Hugh Tomlinson and Barbara Habberjam, University of
Minnesota Press, 2001, Gilles Deleuze, Cinema 2: The Time Image trans, Hugh

Tomlinson and Barbara Habberjam University of Minnesota Press, 2001,

21) ZEY, "EA7E FAA7E Auea) Hstol| gt 2H A =o|,, TAAIgh 563
H, 2016, htp://blog.aladin, co, kr/balmas/8386452
22) 2 AFAE oo FAMIRRL & kT AAEHAl $oA] 220 affect7} HE

olgf7| Bt AL gl 7I7he: AAY =AMA, B 2HA o TolE A
oFHA] WAt S AWsof & A ). o|Flollis AulieAel ER2E AR
gt ojgg|o} AgFoHETt u=o] AE o2, 53] FE AR §H3t ojg
glot Ak} v|12](Antonio Negri)@F vl &}, nfo]E SHE(Michael Hardn ] A 4]
£5 don, affecrE AR Wsks Zlo] 7P A&sith b o4le] o427t ¢l
A Zo] Apdolet, 2] a A9)=e] FEAERH UL & ¢ U& ‘the waning of
the affect | 419] affect7} FE SJ4leh Ho] oot TARASR); 9 275 A&
A& ] FHA S8 EQic BES WA AR RSk o5 4= gl
Loz sl AUES Aol A E7ke =77) wizolh e T‘%~ %
E2 ortuA] Aol %:jtﬂok— affect7} T3t A 7E ofte} A0 Z2A14,
& o adiz AEdEEolzhs A& thA ZAlsHAl FSic
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H Aejeko]a AejshQl HEss aut¥oR E53-(urlsettle)/\]71%
‘H Z(essence) 0] o ‘“AlZ(existence)” 2] AlEjo|t} (36) WA HEL
oLt A o= RE Aa/dS FS3 AR ERt oy} 41A] LRt
X]'Xﬂi—rHE Aot o= 75 & W 2EAR] AU
upe} g S5 HWEE W= FARIA, AlYSS e 2ot
A19] WEEAIF=2)(chromaticism)’of] 433t A= ). 59| WA
gt “FE9] S (waxing) 9F 42to] 7o) FAIY f# of g} Hh2A
O] FFL0] vl T1 g (scale) 2} HEE == FE9 wAl°)7]
T itk Aolth(39) AUSES REEAIRAS AE9] o= vy
(Richard Wagner) 2] ‘53 A1-8(endless melody) S o2 £t} Hoj2l &
Bold ZoPHA T oA §hal Al ofofAl= vl o] FebadEo] HE
2 A5S FHsk= Y3t ARf(eternal present)’, = “0]3Y(transition)
L AA7F A8 o Adistal S3gsk= Kok :erﬂx—*.‘ﬂ (=2
BEE ¢ e AEEY 2ohE ‘:Hﬂlé}% =%t @A (a pure present)”
£ vttt Aot (40) wakk 1 & A T A O] REA L
o] MESAF O R AlA|o] HIE melancholy)—,—Ei 3}3)(euphoria)
7HA, SCED ] o3 (the bad trip)—-,—H F3l(the high)7H] 2 2Ujz]
Al H 42)

4. AdFolof ol2uley Q45

AYEo] e AMEF] EXoR BT o= F7H9
ApAFEo) 2ol M-S gAJsly] 9fdt AR Motk AIYSe 23
Aog FTo FHAROoT 229} AFAL] AAIZEO|RS. TR A]7| A=
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=t el 219 A A 150 A9 ARSEe] o] tigt g
AE Byl 2H0] upx|af AFo] ‘oJx}AA(the historical novel) o] Tjgt
=olo A 7R JAA =ofok= thE A9 mEE Akl
|2 SF 2y} IS = oA SEQIT JAES dpA o] At
of thgt 7]l sfAof AlRtEA] geths Aolth o= AREEE
E3)| AlQo] AA} A2 oA Q] ASHA AI7ASS A FAER= 15 13-
O] AARol thigt =2]o] QA Aol Sl Aol = shoh AU Al
g0l it s} tEo] AF=E=2] 'BixKthe other)'of] Tt =95
Bojetx] EIAE BAS Almshs 172 tE gEol A8A1717]= ¢
ok A S o, AUEY ARdFoof tieh e AARERA EAE,
= Azzolg Ba 2rAe] ARe] Hhewt Avkg B ey
AbF=€)(ontological realism)'2h= 7I'd= A5 913F Aoz Heltk
ey SAE AT, AU 19417] AR S SRt W
327, ojngl ol gk QB 8 AFel} A Zo] L
Aol 71&F 2 o] gufdlou], o= WhAQ] A|A AE=u} WA HE
o Qlrki ssfgih
F7RA7F Eehe] ‘Ao (naturalism)' @F WAFA 2] ‘AMAFEO E
A2 212 sttt ol H71E = &, AlYeS 159 74, TAMIF
9} A= 9] 9}5f]; (Realism and the Dissolution of Genre) oA AAF2)=
ARAF0lo] sl AtE 8 XS woFAM(the Bildungsroman), QA
A(the historical novel) & 7FEAH(the novel of adultery)2 20|82,
ApZER)] Witfo = ofAX Wm Sl E Aol Sy
= SIS 79 Aol 352 sl A 322 90
S s A APIFEOlE The A A5 olpHon i

e A SRR AL S Aol ARl ol A

ﬂJ
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qik. olof whet o) 17 37 oA o] Zefof| thel 4, 53] S &4
o] &S AEdhe AL AlYee] SEE F7HIY] ez o
A8 Al Helth EgE wxka adojlA A1E 4= Ul
50| STt adoMe SRt A Ao =N Hee AR
2olo] YE B4 BN,

uebA AL e A S5 oA fr1AeR, HsHA e
= AgA7IY o|F 7P A AR A7k SEfe 248,
EE #eth 179 33 E oo o277k
A §19] 27 S EAIeH 183 2ol A R #4419
o|23}E IStk 3ollME SRt 1Y AR 245, E6] 1t
2]9] wly(7he Belly of Pars, 1873)5 E3f RHolF= ‘AEo| A|AS
(codification of affect) 5 SF-aHc}, 37| A=l 52] A|ASFof| A7
B A A, AL 2le) M A S0l 1Y g Bee
Shofsta 2 B ohel, &4 A5 el ol2HoR AE WS

5k ols5 sk, uheha] B AR 714 obElel Holat &

44 S0l EAT 1B AT HAS F3) B4l

A2}, 524, 7k B0 124e FejsAZ B opet o] F3 HEA
AAHaffective narrative) & S5t “B71e f2A2E ARe] £29)
3} WS A 2 0F B4 g2 JES Ikt
e} ofolelU sk Seke] A5 AALY] o] @5l HES Bt
O] AA| RS E Bl BE A o] AR Akt Zsict
= DAY FToolle SAE a4 TRtk AlYSS A4tk

o= “Fil(heredity) & Z=oh= AAY Kol Suke] adol|A AREE
‘9] thAd(the mutiplicities of destinies)’ 0| F-Z24El= M4 Akslal
= QU o] gEe mivle] Baols|s sio] wolch, o}

i)
)

N
i
J*Q
N
N
i
o
2
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A AUSS S 249 S AMETO9] fIHgt 7|Eke flHE
A 3= 7 11 718 437175 sH= A EHsymptomatology)” 2
EA9 o] gulRky AekS Rt 42 R (760) 480lM= 25
Eol|o] MAAT} H3ly(War and Peace, 1864-1869)5 F3f 17} “A15 9]
Z%(the tyranny of "point of view")" & A8 S5} AHIRS| 71%
SO A AMARE A7HdE dH(distraction) A7) 71HHAJ (changeability)
of TS FH 19| ado] AMFEOE 2fdll(dissolution) A7 = Ha=
WS EARE sl A= SR AR Sl EA] 3 FE &
#HQlo] 247} U E #Hg| = AEiE AT AHoA 2] Aoy
oJ(William Shakespeare)2} 20, ul=8| = (Madrid) & 402 3+ 71
o] 24 HofA ERv= T3 S99 4]2Hthe waning of protag
onicity) & At Ale0] AdofA] FESsol =0l Hl= 51elo]
U sha Rl 22 ‘= A (minor) o] AL FEAFA (secondary)'Q1 QlE-E0]
A A3 FRH o2 A9 A (foreground)S FH k= T F55)
= Aofrh AU ol e AAl| ofsf) A7 Aol A=A
A AN A=id] AR o5t Aol “FRIFuAE A2 74}
2 QlEol B (108)3lth= Aol By F7EX|7F sk FA)
3 L A (totality itself) 7k oft] e} “AREF=0] o] FA S SESH
Sk 59 (1125 EIsHA okl Attt oolsds F=9
o] &47F 24 dEojEo| digt 245 B8l 4=l vxiekE
e AAZE Aok 7]29] Hup ofo] o] @RA] o] ofsfik=
IS B3It AdSS AFEEZ9] Z7]7|9Hmauvaise foi, bad
faith) 7i'ge =Ysto] We|o|ES] ade Mz eeiulel ARSEE] Alo]
oA Rgdh= KA & dE(narrative formation) 2 343} A7) 7]

BPS Ephe] A4l Aple] B AololA] ZHEske Aobrt axzel
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|

HOJE S8l WYsHA B Al AA WA= A7) Aaete] A &
Th AlYES AEofES oM Felgo] A7|7nke Falf HEs
22 oehvillain) © 2A 2] MRS Eefui= Ao S5 olE 3l 19
A7) Ado] “Fetu) v o] thEAd(multiplicity of sins and secrets)”(128)
oleh Aol T b AL ol Wrlae,

ok

Algieo] ] el Are MAEHA B4ste] TR0 Pashe A
& ApaFe] ado] mHSHE WAL AR AXAHR Flo] ozt o)
Ap12o| 31 thg ol thzolek Flolet. ol thekgol that i

Mg Tl AUSS At of, ol A, sAllek FE, FA WS,
e g ]9} Hojr] 59 oldhle 2Fsirlz|H AHdFelel tiE == A
Zojol] ZAIIE, olo] ufe 7ML T Fol A 53
Wz Eefule} Agole] ko] P AUS AxT ¥, s
CHA] APAF] 248 B 190 AR 3917 A1, Skl 2
4, A=Y (theatricality) 7} /\Hn_‘*éiﬂ ol HES ehsiAIch wet
A ApFele] Tt slase) B9 9 Apele] U me)
Cltto] Al A1 A8 e ook ezl S4elel A
Nzolsh 2EsHA H9leS WRITh ool Blel ohd 1941714
AMAIZO7) @bA5] ARRMAT|HEE A|Qleso] AlZA AA(existential
novel) 0]2} F2= ‘QJANEHE) AFAFQ] A AN pseudo-realistic narratives)

A& o] 52 AP (realism after affect) 2= A4S Bl 1 HH
o] FAEAL AL Hektet, AUSE FAo| & o F=55k=t, S84
= 7dEvhs ARe 7IAF 2ERL] 22714 S gllo](Emest Hemingway)
@} Fo]HE FHH(Raymond Carver), &AM Z27|(Alexander Kluege)
O] &4 FollA Y= AR ol A AT AsS AATE vy
54 7S 1 g2 5ot (191) A Aol G o] %] AR

Ol
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F0)0] B AHIFS] B o} REUZ] AErkE gl ¢li-u)
o T WA A ME e bt wE Q7] Sl uebd Ao
o] AMUFS), WElURE, EAERESolehs A4 B4 nlafe)
AV =S S5t AR AP Axfeh AEe] dlat
2] SollA] AJaRSe 2k B, Bk 7 ARk BUgl
W2 o] RulEe] 82 SollA] A4l Gl Alole. of
sEag B S BAE WS Y mﬂ-éﬂxﬂ-uwﬂ
onf ARbgo] chbAel T ThlZeke ThAl g ¥ s

18

i)

;

T

\I
-
e 2= o\

_‘Ei

N

a
I
rhu
X
i)
W
=
r\l
0z
i
4]
[ml
ol

PO o] Z7HRA AU AR A A9 nlgl o2 A 9] ARl
Olof| thgl =2= FaH o= Ge AT ARl gt xR F
At whaba] TApAEL ol Aol digh et A FESloF o
FELS Apalolel mHUEe] S et aideat k] i
of gt Alelt = AR} 289 - (contingency)' T} 71 5
tigho] Aol QIAE| L ZF2E7] AIRFSE Al7]olet, &, 7i’jle] aichZ]
41K oracle) oL FAIA 419] A e](providence) 7} A|HlEH= &g (destiny)
oAl Hlojup AAg o] ngE 7)AE B okl Ftk(collective)©] -
o] AR S A&l FES Foll A JARE ARsligkar A=xsfjof
sk= Al7lo]ct

g2 FAOIAF JA FA| =AY e, & Thg(mulitude) 9] 715
g gk AL =)= TARES], o] vl alx]at el 259] 37}
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A Aoh= @A AA(the historical novel)'of] Tt Il A 3ke 4= Ik,
Q! J(PQOPle) 5 (crowd), t(mass)oleh= EH thAl ThEolehs &
dol ST A2 AYE] At AAVE 72 dishale] = e}l uf
ol F —S}E(Mchael Hardt) = =208, SHEQ] A1 SRR ojge]
of ZR&F0#}, oFEY 2 Y|12](Antonio Negri)He BFgolel oS =
W29 Sy o] A=A Y] Ftol] digt =olok e Aldee 25 1%
of A TAZE tigk A HYCKanT AFEF2],(The Experiments of
Time: Providence and Realism)2h= AlF02 1} AI7H] Q] EAE
ARREO] S Bl AaRtTE ) AU 2 Y (wanscendence) T
WA mmanencoolels By a H} Ade S Al 2/
2 the 10417] ARES] 247H50] 11 % A Aol Wil 2
Ao g AL el FLQ(salvation)of|A] ‘T E3a} &1
(interweaving of many plots and many destinies)’ & ZZHA|7] Z1-& AR
oo thdit2 FHerh(222) 53] 24| dejo|E9] oA e
Atz Alo] =8 A=A, 23l A=Al T 4 Qe TS

(indifferent) o] thafjAl= ‘2] =24 424 (Spinozan elevation) ©|2f

23) v|1eje} SlE= A o2k de] dEA TAl=y & Zste] Tohg, T 3E Al
9] 3¥ALS FEERL vl Sk ohS& AERT AL FREYL v|1e - nlolF BtE,
PR, == o, oghAL 2001; QFEYQ. v|1E] - nfo|E BHE, thg - Aol 4]
gk Ale] AR M)y, 248 - A - AR o, AlFAF, 2008; QHE
Lo el vlol2 stE, FREA| - At S7h Uole] Ak, A - 29
o, AHdel &, 2014,
brovidencels B (1534 A1) Al WelHA, Alole] £me 24945t
= o) 54 SPISPLE i AR e 2 A 2 D glo: 4
AFZR1 providential & H1EF Z-9ofli= A2l &2 ﬁﬂ’“ olgtal & Afoll= 2
st =g AL 4= Qitt £3] providential novel®] 75 ‘2] 24 Olﬂ—_l_ H g
K217 <591 AT 412) QLA o ol Wep 2ol
ﬂOﬂ providence®] elo]2 42| hAlo] Bl 2} sge] E2 FAjo] Fak

24

f)
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7R FAAEEE (230) 07104 B Yozt It Hrg o] BA
F= A AAKprovidential narative) 7} “7)¢lof A Feko & A z]0]
oA sAolaL A 07 AAA (actual) EAE HEF(231)E WHE
ARAZ=O] o] 3t A2 ol SRR ThA9l FA] B ol]a) ‘eIl
t(historical futures)’(313)71A] EZAE L Q 7} Qickazia] 9d3ict
ARdE v HlaA] B 250 279 270 1579] 8-S tha
A|FoHA| WHe - sk AT g, 250] 17830} 3742 A AL,
vy, FEIote] gt AU &A1 sHEA T’fdol Aol o)
AdEo] EH Aotk

AEOA 15t A=) SHEA Asflol dhsl AR e =
Yar uekat ghs|w o] 2 AR ey ARdElof tigh Al
O] Yol tisirl= s feetAY o] 2A7) d vieh R

e
3

AN

32 ol§7} §lof Belth. a7k ApEole] Jb 2 ERoR 5L B
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Abstract

A Dialectical Reexamination of Realism

- Fredric Jameson's The Antinomies of Realism and “Affect”

Lee, Yun-Jong(Dong-A University)

Drawing on Fredric Jameson's The Antinomies of Realism (2013), this paper
discusses the concept of “affect” in relation to the recent academic discourse on
literary realism. A globally renowned scholar of modernism and postmodernim in the
late twentieth century, Jameson reexamines realism in relation to feeling, or "affect,"
an aspect of examination that has been absent from the studies of realism over the
past century, The concept of affect and its Korean translation have became the source
of much controversy in 2016 in South Korea, Jameson discusses “affect,” a term that
originates in the philosophy of Spinoza, as a key element in distinguishing realism
from modernism, This study reconsiders notions of realism in terms of what Jameson
calls the "twin sources of realism," namely, "the impulse of narrative" and "affect"
including his thought on temporality and fate, Finally, the paper also reconsiders the

binary opposition between the individual and the collective,

(Key Words: realism, Fredric Jameson, tale, narrative, novel, feeling, affect, body,
destiny, providence, multitude, time, temporality, genre, modernism,
postmodernism, dialectics, modernity, contingency)
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