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12) Yuka Tsuchiya, “Imagined America in Occupied Japan: (Re-)Educational Films Shown
by the U.S. Occupation Forces to the Japanese, 1948-1952". The Japanese Journal of
American Studies, No.13, 2002, pp.206-207.

13) Yuka Tsuchiya, “Imagined America in Occupied Japan: (Re-)Educational Films Shown
by the U.S. Occupation Forces to the Japanese, 1948-1952". The Japanese Journal of
American Studies, No.13, 2002, p.208.
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SS U, weby] siEeste] Arhrold B4 wejUSe) weloley A
HeKHan-Sang Kim, “Cold War and the Contested Identity Formation of Korean
Filmmakers: On Boxes of Death and Kim Ki-yong's USIS Films.” Inter-Asia Cultural
Studies 14:4, 2013). SFAIRE U= 77199 )& AEpgdo] J3te] i oldl&=7]
of AxEZ] o= FA S AEcP7] wiwel, 23] 5 olulEE7|ol 5%
e & Iejold] ARdof et AxA ohEH ATAA =o3ith

15) Michel Foucault, “Governmentality,” Graham Burchell, Colin Gordon and Peter Miller

o [
o

eds. The Foucault Effect, The University of Chicago Press, 1991, pp.91-95.
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use] 7|4t 3H1e] Pl B2 iele] Sufoleks x3lol ot
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3 3Tk 33 st olel Ao] SAslo] that chagkel BoEel oisl Hge

m{m

16) Roberto Esposito, “Translator's Introduction”, Bios: Biopolitcs and Philosophy,
University of Minnesota, 2008, pp.xiv. Also see, Derrida’s “Faith and Knowledge”,
p.44.



2P Gl FAUT 2 AARAGegE e / ohis) 25

713 ACIEL 2 sh A1l itk S Z14 A el oA ok
AT B, WS, Ten gEEe B9), BX), o1 AgFlHel
lolclofSe] dht ATE ik A9 BUEEA Adabact,
o QSRS £BES, BAIO) PSS TS| AdSHE A o] AES B
THEL ARFOIAR] FASY Akl Holshe, Al Hele) pxE
ok Aolet BEEY] BASS AL

RV )
=2
e
rSL'
o

filo
oBL' N

I oHRt AN AR e d=e) k] verlEE
o] sl 2 AgHriar Aith O 2 GA HEHE T =
7tet dEriae] oJsf ol $1t oflA d-EIA aen
AR S0 olFold Fefol tigt Tk M2 FAEAA FEE
SESohe e} 7 o] FolFntal A|ZRIth e 5 ol wg &

oM B ZIEMEs & ol terilE e Jetol2el FEsi,
0] =7 gefel HAE e, AR AR dAtele] e
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17) Lee Grieveson, “On governmentality and Screens,” Screen 50:1, 2009, p.187.

18) Lee Grieveson, “The Cinema and the (Common)Wealth of Nations”, Empire and Film,
British Film Institute, 2011, p.4.

19) Lee Grieveson, “The Cinema and the (Common)Wealth of Nations”, Empire and Film,
British Film Institute, 2011, p.94.
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20) Bill Nichols, “Documentary Film and the Modernist Avant-Garde”, Critical Inquiry,
27(4), 2001, p.600.

21) Markus Nornes, “The Crux’, Concentric: Literary and Cultural Studies 39(1), 2013,
pp.191-192,
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A

AT L%Ol PE’H 14 E&* AAZIE (U=
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78 Ut E| Heks AleAAL QtollA, EeleE4] RSS! shems
Ak 7127k A2 Ql |, otelEkel miY 12|l ke Sl B
= AIE A S5 Fdl AdeiE ol s, vligellA 1t
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“olghz AAR, BAH EAE S, A BlasEA T AL

22) Kim, Han Sang, “Uneven Screens, Contested Identites-USIS, Cultural Films, and the
National Imaginary in South Korea, 1945-1972", PhD dissertation, Seoul University,
2013, p.14.



28 TEAALAT A4 15

APzl el o R gAYk W 4 ok

JejEE o] 2o A% Follol skie] QlojA, o] B4 Bt
wEle] BEES, A Aolol Hige E ARFAE WA =S
o 2Tt 7k AN B — 7l AelpEeA HlmA Zhnh
Soigrel — of 79k ARge] BN S SRSt Qs A AFY
Bk HZA I BTk TR0, U] St AR dalse
o] AL BN HE 9o} vmel o] LA She BH=T4
BlX), QE=AlEoleks oluAel FEg HolAl njste] Aol
BTk BT AR GO ofe) 5 LT U S B
B2 1710 oA Y AU 4 510k Ol kel B2
WA B, Fotrlole] nlAe] apigelehs Bg weolehol
4, 71919) Aol o] et 449 A el FAR Aol
- BSRALS SJQIE 4= Glck SHAIRF olejdh nld wimele] Sy
A, Fobrlote] ml o] BAREROR Qg AANIAAS] A
Qi Ajpiele] 2, H7HAIASL S| ozt

¢

o

~

29 88 olelt dakel FEHE Atich o), sk alitel vie) g
o) majrers ﬂe ol 28 ofick, el 49, apaziel Tapl el o]
o] A, 152l A A Sslol T v AAZ A9
2 Aol 4744 S AHeis owg 71 Qslso] ARE] AlgEglon,
$10] 49 0210 tfslo] SehsiER] ol AIekEoA Mol BAE A
WAOR SEEsHe e SR, ST ol Hololis HSIL I Tl
Jsiot vlgol lshH FEE 3 - o Esloisle] SAL ule ulsin, o] 2e
QApEloi 7] oke eloltt,

a



e
Y
ot
o
ol
)

B
offl

Al e 2i 9 Az GeADe) AR / ohst 29

3, ElE™o| "ZXIX SA|chA(radical contemporaneity) 22|

et - & CHHiEzZ

3-1. EsiChHIEzZ|C| Xp| BlddoZM2| (2P12] o0IS) (0[EE, HI=
THE, 1955)7 (Aol oOIE, FEDSHIH) (G| AAR, 1955)

ul2e] BA4) ozl A 5ol o - o EsektuE ] At S
| 2kt BAl, Qo] Aol Belut gtel vl ggc A
| Ak, QA AE719) AIAE Eeje] BAREQL SIRILY 9B,

A A, T A QR o] ApEure AR 5, HE 5
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s 7S osygittal XA sk} Michael E. Robinson, “Liberation, Civil War,
and Division”, Korea’s Twentieth-Century Odyssey: A Short Hisotry, University of
Hawaii Press, 2007, pp.106-108, E3t Y& O] e & thfl= v e 2HS
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27) Markus Nornes, “The Crux’, Concentric: Literary and Cultural Studies 39(1), 2013,
Pp.194-196,
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University, 2002, pp.40-60, pp.109-116.
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AN 241 G S TR H i ABENT, 1953-59)"019ick Y 13z,
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BF Febrke d=rddge] Ak 1, A2 ARl sf siikEeh
SRl Sk Gtk ShAIRE 19530 o] RIFHSAE AlsiA, A
gl flde] 24 ==, d<rge H
" Aergol olis Al deIRe2, 19559 SRR Ad=
Ads AT E8f e wlAdo] siike +, 1955 SRk
off ALE=AJFT AT A7 H A o, vhA] A=Al 2
7V o7t 2] Qtoll EAEA =Tk 19559 0|92 F1

o A= Aol whEolxl Fokso] tha 2491 AAIE
& 9 vl Al=aee]e) Al wjsiake e, HYA ARl
AAE sk, Tt =22 gk 1= g2 7|
Rbsl], Aol SelRld 19559 ool 2rE, AdRAlle] AltAt=
e B, ] ARt HsEt Addisi, vl @ A
wolo] ofsff A= AUE sAte} ofdolSol| Higt EAlol 7=
e}, ThA] EEpAb, o] 22 56 FHARDY o] %, 2F Feido]

29) GAE, TiES)E U COBUAM— AR OFE H e \mtiEE),, A ES S 20
D ZE—EIRMN S i, IWHERE FFa A2 Y —pyligg AR /1 X327, 2005,
p.22.

30) ALY2 19554, 1290] AZo = FAeks WolE 7Esh “eeluEte] £ o
Afeh ZeHARE EFBIL AviAoly F=ro] ofd pejAom AlglRolE A
sfiof Jhop' il F=gsioletar gict. gl mEr, 119561 FAshE ‘AEE As)
5 ol QIRE A 37l 2 % ReRb g e v AEEg=,
Aadd} -, S F2 2Rl R AlEE AARHAL e T
FAQ1 A=, 19569 8ol Lot AU Mt vidiA=e] dhso] ‘s Fupapd
oleke A, 1, F= sfejukql v Al T, AdAd Al A
& B, 52 2358 4L Aol sAdgshar vk Ayt oet
A, T o] FTARIE 71HeR AU Jellae] FRE B e R 34
o, mo], 9rgA Bl oy AFe] Y 5 AlEo] AAE A AR
& ANIHS2] Abdoll A st Jioy'al Aty g, "SR] 59t
Pt AT B 9 AlFelz i 1950 533, Tt 33,
2007, 173-175 + 177%. °]= 195610 FHpAR o]% JefollsollA Zds} =it wxs
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TR U AU ST AAIET Aelstn, R
0] FAR0)0] olg|gir|S Matshz] FAsAL, S el F
AR AE50] a5 Azille] BAlE tha A7) BA4e)
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AAEA BRI B, AF2A7|Y WF Gepb} 74 o

ojuff, 5k ZolA oAl (FEE A= AHS) & AT, 42 W
o] AL2AdSolA 4FE Ae FEIH o] dept L2 HE g
off ofsiA AFEsHAl EA}, AHL2AAAFGSRI TS 5l2ke BAJERR
oF A& ARelFoat GeljlEe] A|A] HojlA, o] Gk N Ae 2
TH, FEs= AN AlFsHA Ho a2]al o] Aol A
oA, T HsHIE ], (7]A]9] ot (Zhlo] $u]2.3D 1953)9%
(&A1) ooy (ofzte] slHle.32) W trlsld], 19558 EAl |

° 2 HA = Betysiel 25 F3iel vlmE A of|A A=A o)kl o
g HHsle 5a JAR ARdolt)

31) AR}, 7o) T e4= A4 FE B G3HES vhET, wiul 252,
19460l o] ARYAAL FFohe (LEQ| v & WEIAI, vl=HHEE
of ofafl AFFAE T o, T o]FRE AlLH o AR A=uldh vbd, viEle]
Aot JIES WEH, dE S9 oA Ao ek ki,
PHARRYHisD 20 1941-19500, G ASENs, MM, 2006, pp.223-224.

32) offo] 3| Q= AMoll= L7 vele] thgt 2EES THESL, AF SHZaHA
Asle] Alrz|el ZEo] B (27|} 114 (1954) TFESoH, (FA19Q] ofo]) o)
(8= ZAIBE itk 7)A] @ TFATP(1975) 5-& vhEH], A Ao gt
vizkel] ot (LIZERR B2 X2 R Y —RRbpR B2 X2 Z Y —RRjig 2005, p.19.
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33) BEEE, BT ERTOL A, THARIZES B L0 ) TE—HERD S Diiifi,
LIRS B2 A &Y —piliig A 71 X3 277, 2005, pp.26-27.

34) i+ Fote fEEo] &t di SHEEYA 98 IE2 HE SR H3AL
- GHQ SARE ] ot o] X[of| whe} ddgrtd Frelolut 11 S2AE 2%
oLt 713 T 2AolA TSk 22N} EIORTE) FIPAF F THA(FSHA FHat
H2 it} 2Bl Tof3k o F2 wlo]q AT QolH BAG FESo| o3 uE
ol @sto) Fu Enkz wF mA, vhEEaol, v, vhaes Sl
Jasper Sharp, Historical Dictionary of Japanese Cinema, Lanham, MD: The Scarecrow
Press, 2011, pp.96-985 23t} welA o] F oJsle] 2ASE AR EYTRE
o] oJst=o] ST} AlsTEo] gltka o ARk

35) & Yz2o] w2 20d] 4B o= FY 2719 YolEH, dEhiies 2
EAS, A7t 2 e, Al2A|0] oflojAllare|Ql o] F5Ho= HEARl A= AR
o} olulx] gt M AIAE AF=3IaLAL sk FeRRi=e] &gl 5, SEk= 714
9| g, AR FEshe & AlFAoIARt v ARl 8458 AxseE
dRe 7PAAL QAL jint TI= e AL eyt gele] AbelRe) Bl
ofghz =7he] F44]l Lkedo] FaE | 19309 FRPFol= 7] mE A
o] A= L Atk 8 YE2, "orlE ] s, T oFevl, 2005,
162%;,
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1A ABE 2A57] SlshA, 224 A, o1} HlEElAke] MPEA(Motion
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37) ¥ UEA, osulee] &, e olHu] 2005, 166%.
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39) o] 34e] 2%, olefo] BlHlL7t oA ARl LR SYrREH LIRS YA 5
Qe A3IH eloteiZolt Aot Welae Folgitk % opiu AL of o
3 o] "2 Afr|o0] BEew 2aold Bdo] oken] ol o
7t 2= AMAS BEgitkal X &3tt} Jasper Sharp, Historical Dictionary of
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ALRIEES] BdR|EollA 0] HREZIZHA] 28| E gapate] LiERd AR R] o]
ANy, T3t 13, 1997, 511 - 514%,
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41) Bill Nichols, “Documentary Film and the Modernist Avant-Garde”, Critical Inquiry
27(4), 2001, pp.591.

42) Bill Nichols, “Documentary Film and the Modernist Avant-Garde”, Critical Inquiry
27(4), 2001, pp.589.

43) W Uz, o] i, g oblbl, 2005, 1614,

44) W UZ, MoE ] i, e obHlm], 2005, 163-164%.
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45) W UZ2, MoilE ] 9, & obielbl, 2005, 229%,
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Sk A oA x}o@ Holal, whujelo] 53714
A S SHofaey. ThA akRe, gate] AARe} Alatel ¢fal wzt
o A FARIAEHS TE TS dol S, A4 e

xisvola}L mxaum Fgst, Qe 14%9494 v 494

= dsfe) Wl B, Quals) ARsle 4
B e CERL

g Uobk, (2419 ofely 7} 7kl of Fla] BATA S Theral 3
BT ol S 75 sl 52 ol Aok 9l Wl AR
L AlRele] S SN B A5 O FEAS napsteln

46) ERole] Eekoulol e 7]ohe ojshsti BAKE WALS AL XIS} wo)
Y3 7hzek= i EAQl drle] FUSKheteropathic identification)2= 7HdS 5
Al “AR-FHE 7S FeiBtstAY Bl Flsixte EH*@W = Els
= o2 AlREY Aol titt BEAQl ¥hgoln, 1 W2 thE ARgte] tigt
L5 A 2= Ao, 11 o Al AEE 8] AR A ofek= A2t
I A 2= Aolek= A =3I} Dominick LaCapra, Writing History, Writing
Trauma, Johns Hopkins University Press, 2014, pp.10-20,
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A & = FAY AeF AR A A A Ss A=
AN =7 A9 Fei= ofdal, AREF=0)4] Ai7-0]9] “Ad
B 20| ARSI FEje ofuetal sPA], o]t A qhollA9] “EA
3}7] 9J8t AA(Being to exsit)’S 27|19} TR AJES31] Ala A 0]
), o] AAg A 9] ZAAL JRH A9l ZRA|(Singular individual) 7} 7iE
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TGS ToiuE ol A ARRIA AIA|=A BAE A =AY o'
o= FHHor =7te] FAdo] WAsh, il 1 qlRakE et
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Abstract

'Radical Contemporaneity' as the De-occupation of Co-produced
Documentary Film by Zainichi Korean Filmmaker's Collective
—Beyond Liberal Realism of Cultural Documentaries of

U.S Military Occupation in South Korea and Japan

Ahn, Min-Hwa(Korea National University of Arts)

Through the contrastive analysis between USIS-Korea or CIE cultural films which
were dominant films and documentaries by the Zainichi Korean Filmmaker's Collective
which were minor films during and after the U.S occupation period both in South
Korea and Japan, this paper examines not only the aspects of U.S. hegemony which
was reorganized in East Asia but also traces its alternative narratives to U.S. occupation
forces. The USIS and CIE documentaries played a role in forming a postwar liberal
nation and subject by embodying 'liberal governmentality' through the style of John
Grieson, By doing so, the U.S. occupation forces became the icon of the technologies
of security and economic growth, while hiding various colonial legacies. On the other
hand, there were exceptional documentaries in USIS-Korea and CIE cultural films,
which were skeptical toward the narrative and aesthetics of U.S. occupation forces.
Namely, these films reveal the self-reflexivity of cultural documentaries by using the
form of 'direct cinema,' Furthermore, the Zainichi Korean Filmmaker's Collective makes
a critique of the cultural politics of the U.S. military occupation by making co-produced
documentaries with Japanese filmmakers, For example, the co-produced documentary,
Children of Korea, resists the politics of the U.S. occupation forces toward minorities
by deploying John Greison's style into a combination of provocative rhetoric and
'cinema verite' which were the characteristics of Soviet film in the 1920s, Therefore,
this paper seeks to use the method of comparative studies through what Johannes
Fabian calls 'radical contemporaneity' beyond the dichotomy between empire and
colony, by focusing not only on the similar role of the U.S, occupation forces but
also the common cinematic aesthetics in Korea and Japan that opposes that. The

'radical contemporaneity' can be one of the examples of postcolonial and alternative
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Asian communalism that can overcome the limitations of capitalistic nationalism, This
communalism enables the individual to respond to the 'singular plural' (Jacques Nancy)
beyond liberal governmentality in which the individual is commensurate with the

national totality.

(Keywords: Cultural Films of South Korea and Japan in the 1950s, documentary
of John Greison's style, liberal governmentality, Zainichi Korean
Filmmaker's Collective, Direct Cinema, Cinema Verite, radical con-
temporaneity, alternative Asian communalism, children of Korea)
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