https://doi.org/10.18856/jpn.2018.24.1.008

Ho| I wiEeh o] Lhehet
Zhate] ekt A el Ao sl

wAE
1L AE
2. HojjA g o
3 EAEOA o=
4. gofollA] the gofoz
5. A%
2R
H ojTro] HAo ZhAx} o|dAS vy Q8 ASTEIAEA 1=
of glo] TAHoZ oE ANE Aol W3l Mke AJLE=x]E T
L=5/93}k (Ho] i yiidep) oA siAE|A|S] tiifo] H A, 19, J3,

oo Fo| Wste Ba) A= o ek
A2 (Ho] E wiEjeh o Hole] Aol gl M= Aeje] o]
o] thgSol WFEe] Gt o] 1] 53] WSl /g FaTk o]

EEAETL . xte] ATHEL o] AAEo] Hlelgls Holo] o

& AT T AL Roleha Lo U ARES PATHE
P15S BH1, o4l TARANE Yo FRT S A T




260 AT A4 1%

4 Aol o2 Rtk Yolx] A= Aelele] BT Aeh
IS 3 u}% A9 o} el ol Faj9l Lol

R3bA FH Ak Azt ont 4w
W GAol I s]ofick, uh Zh) ofjoll E4

!
0_9. ‘m

2t 7]5& BHA 33 HiAL HellA /\Hi% AAI8E 1= ‘5}3 A]
P HPe s ] e Skt olZlo] ojopr] o] FHoA o]Fefx]=
Wﬂ% QbaL Qlek. of7jefA] Beled 4= = v 2P FE7) HiF-2e]
G ABEAE 50 Qlof WEto] thE SlolEEIAES ThA{e} e

94 HIEE AFEH oldaE wAsH k= 74014.
A9 ofol= AP} ol daxg HHLY] §13)] HEEIAES 5
f 0‘01 *ﬂ‘:’ﬂ?l o} Ak ARt A %Liﬂ&% ARIE E8l

(FAlof: Eo| = HidEL T2, 3l ZM, dSHAEY)



@3} (Bo] = wide) o et ZHe] Wk} S EAEA]S] WL/ AJE 201

P2l A7k} whelbriel ™ Fof(Alan Moore) 9} HloH|= 2ol
(David Loyd) @] 129 =& (Ho] 3L WHENV for Vendetta)) = 1982 0]
F=r wERA] TelE|of(Wamions o] SHoR AR E]7] AlRFeF=T],
19854 o] FA7} w7kE|R}F AA7E FHE AT} 1988-19891 v]= WS}
FA 'DC FUNADC Comics)s ol AR 10x}|o] AA s lom,
1990\efl= DC 220 Thek ZHARR] HE|al(Vertigo)of| 4] 3¢ T2
o= 2]k 200090 o] Rel= DC FH|2o] BRI 2Y
Bale A(Warner Bros,) oA ]2247] A (Larry & Andy Wachowski) 2+
2, A2 o] T(James McTeigue) 52| 55 SF Fokz 2=
g, o] IgolA W2 go] WA= dAkel 1Y kBt st
(Hol 32 HIHEKV for Vendea)y ©] g2 7S TlEu]olr) &l G=o]
e FollA AR, = Ao T AR w2 AR 19904dd,
SAZF 2030 ks oA ELAE Hojer), ERt Al got B
te2suto]of(Norsefire) 21l 8= TPAILE o] F=-5 Aufieiths Holl
A= GAISHAITE, YAt A= e2autolofo] o] A o] 5 T2
A AR 7R o] FofR|= Wb Golollad= eiao]of 7t A}
SHE7] ‘MIQIE H|2] vlo|A(St, Mary's Virus) & &2f A= - AF3Estod]
olF HZ| FAL= PRt =A o] FolRIth= HollA AjolE HojEErt,
elEts 2 eSolk doke ZPAE A B ARt Qe
o] WA= Wi ol 50, kiufo|od] E|tf= ofg 44t
(Adam Susan)o|A] Tk oFe 452 (Adam Sutler) 7} &3, o]H] SjHE=
(Evey Hammond) & F&= HIA}F 115(Gordon)2 7114 9] vkt ARXLQ]
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1) Julia Kristeva, Séméiotiké: Recherches sur une sémanalyse, Paris: Seuil, 1969, p.53.

2) James Reynolds, “KILL ME SENTIMENT'": V For Vendetta and comic-to-film adaptation”,
Journal of Adaptation in Film & Performance 2(2), 2009, p.127. ¥ Qo] VAIZ o]F o]
X1 Boje] 7|57} @A) € ete] ARt ol ol BArele] 7]zt stk A
2 o5 YAt & 4= Sick

3) Alan Moore & David Lloyd, V For Vendetta, New York: DC Comics, 1990, p.248.
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‘HFEF0]9] F|E(restoration of democracy)' ol A& WG9 %75}94
A7 el S s 0 T3 o

S} AR A vl=re] AR == (neoconservatism) £ A J(hberahsm)
7t olopr] & HHTtES) o= it 3 (Linda Hutcheon)o] gk 214
 “AAl(when), ‘oJt]Al(where) o]Fo| x| =tfof| whe} weto] v =
Skl A (transcultural) ZHY = ‘S X $Kindigenization)’0) 2] Ax}2 |
2l2|5oll tiet Sefe= WA 82 arefgt 2o wE Aozl &
ULt

TR 2 e (Ho] i Higep 27E g8t (Hol i HdgEeh =
ZghE WA o] Fofx|= o2t og4xe] Hok= 11 A= Bk Ao|
ofe} (ol gart FTEAEZ] T]5o)7] uiEel) 1Ak Bk A=
Bl E A (intertextuality) 2] HI}E SHISH o] glth A2|AEH= "R
£ g olge] mxjolan o|Solxn] T2 gse) Forold
Gi0jekin AFEAEA0] §HS Hojsat], 28] 1t/ (Ho]
32 HIF[ep o] =A)/R o] FYH= F 2Eo] 918 - T - HiFeR
715 A= Al A siEth A9 AR(ames R, Kellen)= 53]

=
= AR AIGHIAEAS ‘SEAE Y 9| AE|A|(post-modern pastiche)’)

4

4) James Reynolds, “KILL ME SENTIMENT’: V For Vendetta and comic-to-film adaptation”,
Joumal of Adaptation in Film & Performance 2(2), 2009, p.130.

5) Heidi MacDonald, “A FOR ALAN, Pt, 1: The Alan Moore interview', 7HE BEAT, March
15, 2000, https://web.archive org/web/20070305213808/http://www., comicon. comy/theb
eat/2006/03/a_for_alan_pt_1_the_alan_moore. html,

6) Linda Hutcheon, A theory of adaptation, 2nd ed., London; New York: Routledge,
2013, pp.145-153,

7) Julia Kristeva, Séméiotiké: Recherches sur une sémanalyse, Paris: Seuil, 1969, p.85.

8) James R. Keller, V for Vendetta as Cultural Pastiche: A Critical Study of the Graphic
Novel and Film, Jefferson, North Carolina; London: McFarland & Company, 2008,
p.226,
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2 o)Al We oSS A 5446}1 Q=r, el wske 19
3] 1t} AsjollA] TAEIA2] ‘Slo] EE|AE hyporexte) o] 2 HI
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wheb 9ot 2 A9 ZARTE ol Ag Y] $1) el e
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dhigel © 2, T3, sk, Sof 5o wake B waske ) gk 53
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M= ZAeje]= eiwtolol7) FAJslal skt i
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A 1o el 22t Sl A, 7, FRh Sote R BARRIeiA
2 (parody) 2F -8 == ﬁHiEl*l“”E’J ABA) Ede A &R
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J e

9) AlEt2 FUYE(Gérard Genette)= EMAEIAE A(transtextualité) 2] ohA 2= 712-
g 714 %223 slo|HEAE A(hypertextualité)S “BIAE B(Elo|HEAE)S 717
o HBE= HEAE AGlo|ZEAE)0] ABAI E PAek Hejsha =
Bol2 Agaisich 5] Ttz slolaEAso) ok "ttt WRENS: B W
Wolt KA MRS Bo) WEAERRE TEh BE HAS e Gol
3Tt Gérard Genette, Palimpsestes: la littérature au second degré, Paris: Seuil,
1982, pp.11, 14.
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SRI3 4= Ik 0|} e ol e teBat alt AX|Sht Ul
Hlo]1 750 glell A ol 38 15t B AT Library of Congress) T}
202U QN(Smithsonian) ¥HETR] T Qo $7% Hejvz o
1A Frks Mol AolS melzr), ofiz Foje} o7} Ao
AL mlAe) A8 mshs Znth gk 42l ol 21
grE AL Usigi27] uhe] TEAQ) st B 4 glow, ds
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10) Ze|e] Al Y (Fredric Jameson) “HAEJAIRE ST A F EolstAL 553HAL
ATEE AEFY O] mfo|n| Qfo]o] ZhEE 201 2 Qlo]R Wiz Alolrt 1y
I2E w2itizt 71 o]He] 7] glo], SR S50l AAE A, FA| el vt
X Qlofe} g ofil 27 ol Aol ob EAfRcks Al 2.8 gl v
FHAA Folrh. LefA AEA = Hlo] ¢l die{t]o|t (Fredric Jameson,
Postmodermism, or, the Cultural Logic of Late Capitalism, Durham: Duke University Press,
1991, p.17)2kar gfe{tie] Agre] A E Aosith Al 2 (Margaret A,
Rose)i= HAEJA7} HHEA] T o] ofsf] Blshao] x| ¢hal RIEA] Sj540]x|%=
oro  wr) 2R Q] HA (Margaret A, Rose, Parody: Ancient, Modem, and Post-nmod-
em, Cambridge; New York: Cambridge University Press, 1993, p.72)0]2R= AollA] jjg]
vle} P Bk SHE gzt e elassle] BAel] glof HaHel)
T AEJAE= R (Linda Hutcheon, A Theory of Parody: the Teachings of TwentiethrCentury
Art Forss, New York: Methuen, 1985, p,33)0]1L, X7} 71 mdllate] Ajof Qo] Rjol&
F5 o) Wl TR ARl Sl ARk Aelska, St shte) BaE
Ho] ohfet 72s] We HAES st 7ks4do] QlZ-S AARIt) FHIEE FAF
A7} tolHEIAE A 9] 58] (ludique), “FAFE(satirique)’, ‘FIA[SHsérieux) T 5
FE A HFol| Foi7h, jefr|e}t ge] HE (wansformation) ©] opd “H¥Himitation)’
I} A ZH= Flo g BRIt Gérard Genette, Palinypsestes: la litérature au second
degré, Paris: Seuil, 1982, p.37.

11) Andy Wachowski et al., V for vendetta: fiom script to film, New York: Universe Pub.,
2006, p.192.

12) Alan Moore & David Lloyd, V For Vendetta, New York: DC Comics, 1990,
Pp.269-270.
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(1) Ev}2 2oi(Thomas More), T-GE1oN Liopia)s(1516),

(2) YA v]A AE(Harriet Beecher Stowe), & opA#]o] @TFuK incle
Tom's Cabin)i(1852).

(3) 71= B2 I A (Karl Marx), "RHE2(Capital) s (1867),

(4) o= 3|ET(Adolf Hitler), "U}o] EAW(Mein Kampl)3(1925).

5) Hg] &2eagZE Ag|(Mary Wollstonecraft Shelley), Ze7l{rE]
(Frankenstein) 1(1818).

(6) ZHA AQZE(Jonathan Swift), FAZ|Y A7 |(Gulliver’s Travels)s(1726),

(7) A=Y= 7|H(Edward Gibbon), "Eu} A=t HWAK The History of the
Decline and Fall of the Roman Empire)1(1776-1783).

(8) & FW(Charles Lamb), TAZ|o} =X (Hssays of Elia)1(1823, 1833).

(9) 1A d] A2EHElAMiguel de Cervantes), =7 FE|(Don Quixore) s (1605, 1615),

(10) 2 T]712(Charles Dickens), "o]ed8- A& (Hard Times)1(1854).

(11) TzEA Y (French Revolution)s(AA} + Ao 1)Ab.

(12) Tolgpu|el o E(Ambian Nights Entertainment)s (A A} - Aol vjAb).

(13) Q31 E317} Z 3l|(johann Wolfgang von Goethe), "TROAE(Zus) (1908, 1832),

(14) T =2 (Homeros), TT]HloJoK Odyssep)a (A blxh.

(15) Enk2 AH(Thomas Pynchon), "HO].(1)5(1963).

16) °1d Z#%(lan Fleming), "I¥ =(Doctor No)3(1958).

17) o] ZH9, TejA]olollA] ofQlx} & QUK Fom Russia, with Love) 5(1957).

(18) FH| R, TAE]ofA(7iac) (AT HAh.

(19) L] AjejAmlof(William Shakespeare), "A|)2w1]0] R Sukespard s 23,
e whed.

(20) DB} 23 (Walter Scott), "oto]urE(fvankoe) s (1820).

(21) A ZHo|A|(James G. Frazer), "8F 7FX|(The Golden Bough)s(1890).

(22) | ¥2]7]of|2|(Dante Alighieri), AN Divine Comedy)s(1321).13)

13) (DFE D71A]9] MEL Alan Moore & David Lloyd, V For Vendetta, New York:
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AEEAE e R AAPE S Aok B 4 9l

181 7o) ZL Fhlo]] ZeiA] “Hlofglis Hole] o] Afae
SEo]7] wfie] ‘T the o] WEREEFY RERFOR oFa] A

o ¥R ojuls olﬂoﬁh SofshelA] thakt olop|E Aol
Flojehdet 1) o] A7HEL FAE AHSo] ‘Hlojgli Hole] A
G 9 Dol AAE Ptk S0 1 A ok
52 5P 2k o2 Soi, Aelo] TmaprErl & lzke] F
AR B SIS HERA ] Holo] ZAS x5 AP 3

lo

N oo
rim

ot
o=

DC Comics, 1990, p.9oA, YA EL p 1804 & 4= Ut
14) James R, Keller, V for Vendetta as Cultural Pastiche: A Cn[zcd/ Studly of the Graphic
Novel and Film, Jefferson, North Carolina; London: McFarland & Company, 2008, p.10.
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3 A5o] BE 11 35 ofs) Hele Pk AL oasieh

A A71EL 910] Fakso] e ek (Ho] X Hidjeh o] o]y
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2 AAgtemA of JeE e Paels TRl s,

Tt e o] sk ZMMERA] 9o S YSe 1
Aeg Ui Ao Btk sl A= Aelel] ASo] 7
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L] Edflol=(William Blake), (OVg] Z=2(Hohim Creating Adam)) (1795),

A4 Elo|E &I (Tate Gallery) 4%

QF=aof ghe Uk Andrea Mantegna), (g AIMFAEJOREA(SE, Sebastian)) (1456

-1459), ¥l w]&APFEHKunsthistorisches Museum) A%

IR w0 R (Francis Bacon), QA 528K Study of the Hunzn Ba@)(lgsywsz),

2] FHusa(Musée National dart Moderne) 44}

(4) EJXok= W] Q(Tiziano Vecellio), (AL} ofg]ok=u|(Bacchus and
Ariadne)) (1520-1523), HH F==Hu]ETHNational Gallery) 427

(5) & ¢y YAE-2(ohn William Waterhouse), (AFQ] X Y(7he Lady
of Shalon)) (1888), HE H|o|E u]ait 44

(6) QF "L oflo]A(Jan van Eyck), (o}2=53|y] K9] 24K The Portrair of Giovanni

Amolfini and His Wie)) (1434), YE F=r=gu|&National Gallery) 47
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(7) & Eef247(Paul Delaroche), (A3l Id|0|e] X &(7he Execution of Lady
Jane Grey))(1833), HH Fa=rgu&d 4%

(8) & o2l Wo](John Everett Millais), (- 2|oH Ophelia)) (1851-1852), H
S glo|E v|&at A%

9) d I F(El Greco), (EH%= ZA(View of Toledo)y (1596-1600), 8- 1|

EZZTE vl Metropolitan Museum of Art) 2%k
(10) & A28 FZ2|(John Singleton Copley), (1781 1€ 64 Hoj= A7 9]

2(The Death of Major Peirson, 6 January 1781))(1783), HH E|0]

7

(11) ¥€281Y EY(oseph Mallord William Turner), (EER= %4522} Hulo]
(The Burning of the Houses of Lords and Commons)y(1835), HE E|o]
ulsg A%

(12) A== REPZ|(Sandro Botticelli), (H]UH2~2] €Y The Birth of Venus)) (1485),
oA 9-2)%] vl Uiz Gallery) A%

(13) YIAIE "t 318 (Vincent van Gogh), (2H|Z $|2 Qo}= W3|(The Church
ar Auvers)) (1890), 2] @ 2A] uj&IHMusée d'Orsay) A

(14) o =82 B3 (Edvard Munch), (A7 |(Puberty)) (1895), &7 =29 0]
= Hu]|<&H National Gallery) A4k
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91¢] 1479 :’—E]DE 7Rl 852 dEle] Ho|E vjayh} wyuls
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o] Yol A4 US= & 4 Qlth E3F s S| w3 E G=09), ©|
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0] ThA] oF W SfolEAE O] TS BRI o= QU 1Eu o]
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= FofeiAut vl ARdS Al 71” = ﬂ—fé%ﬁ olopz]ef o]
s, Holo} Wi s - siAsial Ao o st =4
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15) 2 0] sislef glo] Zhaje] o 2uske RS Ale] dw s ol Aol
OulE 2= glA = 2] ‘9= 9] 9 E(intentional fallacy)' o] tfgt SHE 714
& % Qlek e SlHE AASL Qs A ol AEO) oju] sae] glof 2
71e] oo Hx 0w ofEsHe AL AABIF st ZPKte] vt ot FEo]
ST} TR 4 Qo A Thgol thal olakA] ehowl b8 g RIS ¢S]
olafid 4= Q171 woll(Linda Hutcheon, A theory of adapration, 2nd ed., London;
New York: Routledge, 2013, pp.106-107.) 1 @-tolAl= ZPAALe] o= g F5e] 1L
FalA e,

16) James R. Keller, V for Vendetta as Cultural Pastiche: A Critical Study of the Graphic
Novel and Film, Jefterson, North Carolina; London: McFarland & Company, 2008,
p.172,

17) 239 =EoM= o] 28 il SHEY 29} wjo2 & Eefo]l9-E&2 PA(Antonio
and Piero del Pollaiuolo) 2] (A ARIAEIOREAS] oW (Martyrdom of St Sebastian)) (1475,
e g guey A7 =9 Anjelo] Aejl}. Alan Moore & David Lloyd,
V For Vendetta, New York: DC Comics, 1990, p.44.
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Aprle] ArgE 3-8 s Bolo] FFE tAlRith E3t AEH
O] 52349191 A AuEAE|oREASL 2} 3] (Larkhill) 4=8-40] AYA| Al
AHollA FLsHA dobdol Z10] vz e Hio|gX wi4lo] ThEofA|=
Holo] fAMdE o] o] S HASHA sierh. wole] (1A
G2 o] AE R AAl= Apote] EEE Aol Holo] gRA] W
Sloh= AAdS Uehdnh Elx|ol=9] (Mt} ofZjol=d)), $lEs}
9] (AP AY), ofjo]=Y (ofEEuY FEO 242 oY
I HAE oA E Eoslal QlojA K ofnje} ARE ZSolet
Utk (HFEALL ofgjolE Y]y = HEFEATE AL EA FOoRE
of=gjoh|E FEShe Hga HAREAL §lojA] Holzt ofH|E 7t
ol A Foh= At AHdE 7HAAL Qlek (Y Ay = =
o] AFrof e Btslal BES(lancelon) S Thte] 7H= Ao A|{E
Z19)ar QlojA] WrER oA Hioju= ofH[E AARRIT) (olEETY
FHO 245 o A& A Holo} ofn|o] ¢ARlyt FA=A 0] AR
UERATE Sef=Ar0] (A1)l 2eo]9] A%) t delo] 9] (edPjoh =
8] Ao A= o] dpESHA| H= oo e LEal Sl
HollA JA] o]} FAETE (A9l ZLelo]o] AF) S oFFAE =
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Abstract

The Context of Adaptation and the Change of Intertextuality
in the Case of the Film V for Vendetta

Noh, Shi-Hun(Chonnam National University)

This study aims to illuminate what kind of transforming strategies the adaptor uses
for changing ideologemes when he constructs intertextuality, with the pastiche of
books, paintings, films and music in the graphic novel and film V for Vendetta (1990,
2000).

In the graphic novel, many of these pastiche materials are collected in the 'Shadow
Gallery' of V's home. Books are the most important hypotexts among these. The
authors of the original work make these books perform functions to fill 'V's blank
face', to give character to him and to suggest future events, They play an important
role to build an ideologeme ('anarchy'). In the film adaptation, however, the
paintings which replace the books cannot play the same role even though they
continue the 'British narration', the characterization and the suggestion. The movie
posters which occupy the wall of the Gallery in the graphic novel accomplish all the
functions and the role, though they are not 'uniquely British' because of their 'Made
in the USA' brand. On the contrary, in the adaptation work, the similar scenes
indicating certain hypotexts and real movie or TV show scenes in place of the
posters, cannot make this contribution and only imitate the surface of hypotexts.
While the songs of the jukebox in the Gallery of the original work contribute to make
an ideologeme because they are in the context of V's anarchist struggle, the other
songs in the film adaptation suggest future events and mention resistance and
revolution only out of the Gallery and on the periphery of narrative, These analyses
allow us to know that the film adaptation changes ideologemes in most cases by
bringing hypotexts in other contexts and erasing original coordinates when it
constructs intertextuality,

The intent of this study is to analyze using a specific case, the adaptor's strategies

of transforming intertextuality for changing ideologemes.
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