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= SEA|RE ofojute] VAV S AA B o =N Ada) apdsiRic)
Az, Ao SFR3Ee] S0l the RS 2e o] Flelie wit
Ol XJC*EW QL 7IAE s=lste] 1 sEo] ke S ol
B, o= ARl ALHA] ohs Mz T =TS A
WEH B 71AS] M2 A AEe &?@E}.
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SOl 2 845 SRR 2) AARS v R Stk o]
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Ab3L ABE SASOIA ZFEIL) QIgke] nhge] Aolg Kol 9

Aol AirEe ] W oe] vg]ar, QxR jro® uhe wj2|A.

9] =& "BaedAdd 7H2H(Epiphenomenal Qualia) ; (1982) 4] A A

AL Mol FoE YA Sk (What Mary Didn't Know), (1986) ]|
Al =015 e AR T2 WMary's room)2-2 Teh=t], 1= 0]
‘A4l =F(knowledge argument)’ < &3l E2]52(physicalism) 7} A3l
= TBISITEY Foto] mpx|al FEollA] QlgAlE 25 oflolHliAva, &
Ao} Bz E(Alicia Vikander) £97} U]o]E{Nathan, A7} ofo]AKOscar
Isaac) 2] HAHAE E=5t0] HE X AV 02 Sof7k=], o
7104 T oflelaprt & sk Hal Hre s U w27} =Tt
S AEA 7 9A =T =eo] Atk

T WA d2e ooiel il E HE dEAls 250
(Kyoko)& &3l & 4= = ZAEFH A A(genden) o] EAIE
2= 9lrt T aflg]glo)(Donna Haraway)7} 115 2] FAto| H 1S 9J5)
e 1980 T o] e, 7)<, Z1E]al ARe]E=o] Hu|UEH(A manifesto for
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1) Alex Garland, Ex Machina, shooting script, London: DNA Films, 2013, pp.64-65, 21-&
o] 71& S AAl Ffolla] ek FES vehdc

2) Frank Jackson, “Epiphenomenal Qualia”; “What Mary Didn't Know”, Peter Ludlow &
Yujin Nagasawa & Daniel Stoljar (ed.), There’s something about Mary @ essays on
phenomenal consciousness and Frank Jackson’s knowledge argument, Cambridge,
Mass.; London: MIT Press, 2004, pp.39-50; 51-56.

3) 2] Fol] et TR WhEe) s o, AV, TR 212 A4 By
—mlEls £ AEA A =9erk,, THekEsl 1341, ekl 2010,
20-53%.
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cyborgs: science, technology, and socialist feminism in the 1980s);9]|A]
AG3HL e AAE “Atol R 1= ©(postgender) & AlA|of|A] THE0]
vEEolle S8k, 7 BRE o 22A Y A Foftter
bU 1_] ]‘E‘ ];-q.b = o7}k H-A-L/] A—]?Q _Q_EH—A I;H/RPO] Q\:‘— -—o]
C AT - ARG ol SHollA ERteRE Al oA o mgat
oA =50 AlAlM = wiql B S| EAQ
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wjetol ] Holo} BH=7}0)
AL HE Al WA 2= 25, ofloful, Ylol=oleke Al 3Rl
= ool AAERs ASHA HE|z] HHRy WP ZAIE & 4 Atk
(A2 7Ll 7F 20| H -2 (Prometheus) &) HLE| e} T E|o] Q)
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4) Donna Haraway, “A manifesto for cyborgs: science, technology, and socialist feminism
in the 1980s”, Linda J. Nicholson (ed.), Feminism/Postmodemism, New York: Routledge,
1990, p.192.

5) Donna Haraway, “A manifesto for cyborgs: science, technology, and socialist feminism

in the 1980s”, Linda J. Nicholson (ed.), Feminisny/Postmodermnisn, New York: Routledge,

1990, p.217.

794 Aol wAleh BBl (ol nylh e] Mg theat o] AHela

Qlr). “ehegol= 2io] oo, oh QEA o4 23to]je] ojaEl T 4

2 5T CLA ol el ) kel & ol 7he el gl

(A2 mpUh & T3k 42 RS QAlska ©8]2 ofojdle] Wkl A F]

‘71741*4 & Tpsike m R FahE Aohrh (A, TATA S AT Q17

ZAZE0)e} gxfal,, M aEs), 72, Shu|nald]) 2017, 27%)

7) Alex Garland, Ex Machina, shooting script, London: DNA Films, 2013, p.86.
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Zlo] ofoutE xRt A& XFHo & hS WEil 58 VAT X2
HE|-$-20] gYflof vt E3F (A upuh o] Ex Al AERT
7F el sugiths FHolA wlz] Aej(Mary Shelley)©] 11544 Fa
AFERR (Frankenstein) 1 (1818) 2] AT} -ARSH]|, o] A4 9] BAl= 2
9] ZR2uEl$-A(The Modern Prometheus) & “1 W-g-0] Z2uf|g]-$A
ABE HEEZR Sl 93-S dEleth ZEE A0 R o]
% EZ<(Raymond Trousson)©| 12| A [-4-5 Esloj| 4] Zzg|
Q29| ZEA(Le théme de Prométhée dans Ia litérature européenne) 3(1964) | 4|
A v Ql%e] 2] B = A (Hesiodos) 2] TAE7(Theogony) s £}
Prea} VWK Works and Days)g, 0F0]|~Z 22 (Aeschylos) 2] T5#-¢] 2w
H|-%-2~(Prometheus Bound)s ZE-E] A|Zsl|A] @REa=o] AJtie] HA| H|A|
A 2](Percy Bysshe Shelley)7} ofo] AZZ Ao tgh Shgro 2 wA] H{wll
FZe g =2 g] 22 (Pometheus Unbound)s (182002 AA 204]7]2] o]=]
A7tol| o] 27172 FH ool A v S8k e lE|RtolRlth
3t SFYS) 7R HAE Bl58] 23 Ridley Scott) 73=o] 19] 2012
2423 (ZEE-L(Prometheus)) oA ©] HEJEZE AHESHL Y35
& 5 Qloh ZarEes ®E|zo) o)z} o 4= Sl eI
WEZE 718 2| F(Karel Capek) o] F249] Tk 2R UR . Rossum's
Universal Robots)3(1920), o}o]ZF oFA| XL (Isaac Asimov) 2] Tib= 23/,
Robon3(1950), B K. Y(Philip K. Dick)9] TI=EZo|Ex H7|oke #
IL=7V2(Do Androids Dream of Electric Sheep?)5(1968)2} 2+ SFR&} 1]
a1 go] A ko) (BEYjolE ey (Blade Runnen)) (1982) Al#]%, (EH]
YJoTE|(The Terminaton) (1984) Al2]Z, OFA|HIZO] A/ I2}9] (ofo] &
SUI, Robon)y (2004) 3} 2 SFFStof|A] ThefshA] ARE AL Qle}. 17|

ofeRt FE ollE 7Rt ShUQl (A v L) & o] HE wAIER
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t} 9Alato] maueleA0] mE|se] ZHolA] APE Favt gl AL
o] s} el Alste] WE| T, WEAofAe] T kA, zﬂm SRR
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ARR-S s I 7t Qick Eaio] BRL o)z (A ulFLh oA
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Al srgete] S ro =M sFgetofale] o] HEjZS] e}
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2, Z2MHIPA Al3Ele} 4o Fxi

(A Tl o] Al 5AR1E Hlo|E, ZHY, oflolHl= ZH} 1= 4l
sto] g9, of| el (Epimetheus), T2 Pandora) 2} F-A}
oh kS Stk ZRUHSAE QIXEE FREhaL, B AT, 1
2 Q3 et YL wgked], vlolE2 dojHlates 2R st

AL, oA Al £, 2 sl S Rtk Hloleo] ZadE

S0} GARIHE 212, T4 ofgo] ‘mle] AZH Aol 7
oA B Lpehdc, AR Zelo] A0E Gl AN B B
(Blue Book)-& At B9 SRS 2 QEAE RS WY

8) o] IAPEL Fn|3] v EATER](Ludwig Wittgenstein) 9] 740]E-& w2 o] I
A2 (The Blue Book);(1933-1934)& AAREO2H (AX ulz|uh) 71 ‘dlof, “Afar, *9f
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59| oo “Azk AR Aol E9) LMl SAS Hotgich
g olEoleks o] Bo] TR el TR elA shbdel %__%
< A= dlelzte] ool A Stk A YolEo] Aol 41
Ghol molel 90 St A et e At A5
o Lpehd SAjer ok e SA7E Aple] At Qb R3] ol
o wbsl AR} ApAlo] RHE RS g mant 1 ghlsh
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29 At Zave| 9o FAolAe ok AN ofe)A
o ZAR1 9L o] B Hol AZSH A EHE B
I}, Alsfoll A ofulE] 9k AL9AE £ Holut 450l Fo] 17} 3
ARG W Yok YeolE BTt s2ul vt dud wheeks
ARSI EIL WorEo RN Q1S el mhrelisy), 27 ol
ofolulol ] 7Pe =T 95 EeomM AR 2 o] =
4 Qs AL A B oleks o BE TopAL AN & Row
EAVE 7S B8 RS 9 T S ARk ol
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Arolelz Aot TEo] 9l Eulcy. AERE S E(Gustay Klimn) 7} H|E
AFERRIS] o5 9 (el AR & W|EAIGFERRIS] AN Portrair of Margaret
Stonborough-Wittgenstein)y (1905)0] H|o| 2] ®of| A= Ax o]} -8 A9t
o] YA Arxgiriar & 4= Qlrk

9) Jean-Pierre Vernant, Mythe et pensée chez les Grecs: études de psychologie historique,
Paris: La Découverte, 1996, p.271.

10) w2 Alef= T ArERRL2 Ap4le] opxjo|2} x| 4] oot T5le] ARt e}
sYof u)X|= Fgkol| I3t 1 An Enquiry Concerming Political Justice, and Its Influence
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“1ej Alske) of a0t ThE 2 Ted] s A9l 2 =R
A ol a7t 7S QA Al £olil o FATRE A
A oflopE F=517] ff8l e E0|aL Hek Ala"le At
= Holt}k, o] Hof o MutE-S Zo] 2 ue]9-29} of u]wEg-2
7F A7 ?1%013}57— o 4= Stk

ofojulz kel FAolPAL & 4= =t A2 o] 25| o4
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o] oA shtH AEe 37| dhol(Teeiths oles ‘B
AES 5 2ve FoEAE ofgthe(oZ 2o H| Y A=)} o
AT} Q)3 =m0 AE)7HA] 2 A7 H Uk oflolvk=
So|ARE Heeprt o gjuEl oA Y AAY I ofgthEo=
A9 WiSA)Z|H, 15 7|9skal 2Este] QlRE 9ol mhtelch
FI=ele o5 AFA(The Wordsworth Dictionary of First Names) s ©]) W=

oflolrFek= o F2 Ylol=olut ARA R AR =S o|Hef thE
olFolm “Agoleh= 2 ZHAAL Qe o]|BT) wheekA Y X x
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on General Virtue and Happiness);(1793)3} Qi TIdj2o] AME—Zk4) e g9
X8 (Things as They Are or, The Adventures of Caleb Williams)s(1794)& £ A3 &5k
AL+ 247191 Y]l T =A(William Godwin)ollA] @8I =t 53] FAle] 44
o) Aol fek 7o1e] Tl T 9 ol QI SR ol
(O vl I olA] U oSS AL A eRElel et S Lk
oal & 4= ick

11) Iseabail Madeod & Terry Freedman, 7he Wordsworth Dictionary of First Names, Wordsworth,
1995, pp.21, 75. &y TolE AR(A Dictionary of First Names)s(Patrick Hanks &
Kate Hardcastle & Flavia Hodges, 2nd ed,, Oxford University Press, 2006) A= ofo]u}e}
o|H.9] o] tisiil= EsiA| gar 2Ale] AlENE Ase] oY ALCERE S48l
Utk dlelEeleke olgel tsiils & AR i Alo] 4tk =&, A oleke
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o oo QFe Mol e Heer e Y, dea Al
slolMe FaAldie] S4)=S 7HARttE FollA oflolvle Z2rE--
& WEZef AAEE A ofFoleal & = Jlrh12) Gt 59 ofjo]
Hp7} Alsh £0] Heelo} thE He Aldlofde depr) REoldt &
714 el BAE FaL o2 sl 22 ERE Floll gkl JA,
FofollM= oflouirt el oz Aol Has sk 3ol gle =3
= dajitks Aol

AR Holl A & o (A m|up oA Z2H|EleA Alete] 7
 ®gke Z2oE- Lo uE LRk AP0 QlE AR
ylol=-Zdl-ollojute] Az o2 vtk Aotk & A2 o
FE= Alo] Aol il ZIH], o] Hl-¢-L Al niF|uk(deus ex
machina)'192k= GofollA £ AC = Hol= Jefe] Ao Hle7t
A ol g Asliett “Hle 7 Rl tol A npuFE g How
© UAACN sk ATolu 244 gle] FAE Sfv'sh 1 A
2re 53l "Helrlse] Hollekd Aol o o] Ale] EAu o]

wojulshe Seffel BeF R @ 4 ek “THE PO o v}

ol

olgol| tialE 2t FH(FolE ALt A (RS ol Aol B
AABEAL e, & & BF Z2uEeA BEzohe | o] §lo] Kl
12) ol A% olxiet wzete] ofuld7t FA ek 28 4 74 14l(ean Cousin the

Elder) @] 18 (o8} Z&u} =gk Eva Prima Pandora)) (1550)S AAFA|ZIC) o] 1
Holla] o]H= o] X1 07 GRF Fal Qlil, 0EE0F FHo] dujrt &
d 7HE B glon, LB 52 AAtke XY T ol 1A ik
13) o] &oj= VIAREE W#& Ala god from the machine) & S5h=d], o 12|~
HIFolA] 4l HEke: sl vie7t 71APIRE BlaL shsels] Welek E2iX] 3l EAE
AP sddommn suI=s 7H4e= 22 7t ddlo] &2 vlol=e] A+
Ho| vte 5S4 uf Hol= £69 o] Tl A mpufel Ha 1ot
Aoz Hof 2P whAURE: o) Hioll ASl= ololHle] dEat T vl
A AR EE 7SS BE 93] Almol o] §ol¢) BRiEo] LS Y&t
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FF(-9] olujis @ T 7| A5 (rom machine) ZeEs
] BRI AR FA S “Get (@l & Belde] FE
2 uPlElo] 43 ABAS0] FololSr} FAFON Zefd 4 9)
L QRO njeh ook & 4= ek 3 WA F9leIA ol
QIzFo] AL ol F2e] AelS AAsH: A Telee] Bl
(folubo] Heie BAIS Ex NS /S EAV} YolBeS
ofujstn, o] A (Sl b the F91) ZRAER] B
Bze] F912 of3it

3. ZRIGEIRl ZE|ZL J[AAMo| F2t

EFSE zamH L Ao tigh 1] AAfelA wle] Ao fax
FrgrERRl ol el “Z2=uEl9-20] FANE Bh-LAE(Faust) & A4
£ Holetb Al Jl=t, ol “dolRle EA419] xe Z2uHeL
A TAIE A Aof| gt o T SeAEZAMS0)7] ot o)A
H Z2uEl L REZ7} e HO R "FAE AJAof iRl ofj &2 R
= AL A4 LolA] BlEE ZEAIAERI(Victor Frankenstein)©|] 3}
olg]3] =2l ol 18|ulHeinrich Cornelius Agrippa), Tl
(Paracelsus), YH|2EA 1= (Albertus Magnus) ] el-azof B4 s}
of "elzte] Bl WHS FBL, QUG WAL FE ol ol
Aol B3 9] PHELTO RS BRI, o EHERE Ingolstady)

A

14) A, "AFA T ERAFHUS =4, MRSl Jih 173, Estatealets),
2016, 541-542%,
15) Raymond Trousson, Le théme de Prométhée dans la littérature européenne, 2eme

éd., Geneve: Droz, 1976, pp.305-300.
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st A= A Hzeo] BEsH dhgolA 2 Uehdeh 1
A a7} Al 555 grre YAshe] HolRe onke o

Ahl 280 Y= Yy} Aeom Tl Sojrl 2] AB A A &
TR L W gob Rofof shz olabHel AAZ Mgtk 42 F
o LE AMIES] ATl 2eoRA Zustelet YL Hofud
AEe] o SRl sAskeiRh L A419) ZAKS ol nhgal opy]

A= gloalehn

=oUZ 252 (Dominique Lecour)= “T12)2 )7} SRlatde
ol2]gt "eRKhybris) o]eh= “QIXES] AUR] S HARSIAL sty
A8l Slot o2 o350 Mz wrfsh= g Alske] Al s or =
2920} SO AEQ SIeblElelS THEsliof sherletal St

(A2 w7y oflA] vjo] e MEeArERRL O] sk} -2 A H
o, SAIE A4l Hesks dAF Alole] 354 RIS A
o|2ETsx} EE]ojA ZHE @ dIsto]H(Julius Robert Oppenheimer)
2 A Ylol=o] i JEE ojof eial WPHA Apilo] =m|
Bl EAYE AT o Zjlo] "Uhe SHolAF AVl stz
TP EhH A Hllsto]m 7} ARRgl Fdhe QIS WA S HA W
2= MHZMEE 7|eK Bhagavad Gita)s @] FE20E EEolah= AL

L F—

16) Mary Shelley, Frankenstein. or, The Modemn Prometheus, New York: Penguin Books,
2003, p.42.

17) Mary Shelley, Frankenstein, or, The Modermn Prometheus, New York: Penguin Books,
2003, p.55.

18) Dominique Lecourt, Prométhée, Faust, Frankenstein: fondements imaginaires de
Téthique, Le Plessis-Robinson: Synthélabo Groupe, 1996, p.12.

19) Alex Garland, Ex Machina, shooting script, London: DNA Films, 2013, p.84.
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vlol=o] ZRFlrelld Y-S 7iele Aolet & & Qlrh ERt
Feloll A dlol=o] nHEo] 22 FlFal e

TN, <5 HollA, AF 2] A ol o7z i flollA, [-+]
T SollA, Z=F HolA, =A19] R0l FollA, 3 OLZ}Ol ol 4t

/_‘*Oﬂ 18519 Zlofth22) 12j a1 Zgo] OﬂQH A FiolA F=
E oAAEZ HiFHA <] B th=(Orchestral Manoeuvres in the Dark)2]
L& Fofl=at Alo(Enola Gay), (198005 S, ‘ollisel AloT = vlto]
19459 59 691 B|ZAlole] YABEL FST ) AR E27]olck
ole} 70| (e nILh 7} Qiistol olstolme xwo Loy
So] ‘BAE A2jo] that 5ol Sk} e TYRErY 44
7 LEYE ] A AT, oA S e B

55t o ") X%XHZ ol X}O]iol‘:(g}’n@d) X 31 E(fembot)
£ Wrgskal ég—% b A7HA] AR S| SAlRcHE Aolth

offolul= FeAlfrelRL o] MEa -2 EX’0|, & Atol2] 354
& QIRE Adske 7R 9ol ok 717k 20 doAllEm|E = A
¢l A& AARR 37 ol sshal AlEES A i AR
ofit AlA| F& 7HAAL Q& b ofuet wERl F EAbA B W

bol ARSI A28 Qloj A2 Hald Ak E gHom

.

20) Kai Bird & Martin J. Sherwin, American Prometheus: The Triumph and Tragedy of
. Robert Oppenheimer, New York: Vintage Books, 2006, p.309, 510] A7 Ql&= o]
B edlisto|HE WRe] ZRuE AR Bl Qs A o] AE dEe] =
2uEe2 REZ} ufe- 212 ARo] e HojErh

21) o] 27 A W& A= o= Ay A Gk

22) Kai Bird & Martin J. Sherwin, American Prometheus: The Triumph and Tragedy of
J. Robert Oppenheimer, New York: Vintage Books, 2006, p.305.



SF3}o] LERd Z2E A0 RE|Z / LA|E 245

2~ o]l el 7
o2 T oRE vn e =1 = . =
4 9k e e AT G A o4 T|2EL sh} ThEolEy
QHe Wol5o] apifrElRlo] A

fu
Ho
=)
BN
I}
A
3
|
)
N
o
ne,
o
i
o
ftio
4>
30,
rlr
k|
5
o
o
i)
|
o
ox

43 50] RUL WLk AlfE] Ao A SEfekE 1 ot
Y T R WA ARE 7hed Shbrk AAEY W, ol
FZo] A4 WAISIo] AR HE AL ShEn FER /ST
Aol 5Pl B B vete] ojoje Sls) s oleld AgiEe
A olel AFE e Bt Ul Srk Al Wk Bast 2412
] vhgol gk 19 ofuh 2 Fufell AP ek 1
U oA RE0R Lhs Lhe] ool Ak R Higich vh 54
Eo| WS o714 el FA glo] & ¢IFe HES kR A0 %

=
QRS AF HlEjx] Lo EAIR A Aoleka Azttt o] HE

N
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ool "azapELol: o TBRkE Fofd A S 7T Gl
A0 BolA|t XT FANTY BHs o] Folu A4l BN
A WA 4= 9l iz Ale] R BlEo] Autel BAlglo]
wlejehs S v, ARlos e Jus Erle S S8 Al

23) Mary Shelley, Frankenstein, or, The Modern Prometheus, New York: Penguin Books,
2003, pp.107-108.

24) Mary Shelley, Frankenstein, or, The Modern Prometheus, New York: Penguin Books,
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Abstract

The Promethean Motif in SF Movies
— the Case of the Film Ex Machina

Noh, Shi-Hun(Chonnam National University)

The purpose of this study is to reveal the changing aspects of the Promethean
motif in SF movies by examining the use of this motif on the three layers of
Promethean myth, Frankenstein motif, and contemporary SF movies in the film EX
Machina (2015).

First, the greatest change of EX Machina on the layer of the Promethean myth
(creation of a living being) is that the character square of Prometheus - Epimetheus
- Pandora - Zeus has been turned into a triangle of Nathan - Caleb - Ava. This means
that there is a lack of the being whose role is to solve the problems caused by the
development of science and technology and to bring a happy ending through the
human’s usurpation of God and eventual replacement as Creator, Second, on the layer
of the Frankenstein motif (taste of forbidden knowledge, hybris, and creature’s hatred
towards the Creator), this film maintains the narrative centered around Dr,
Frankenstein and his monster (Nathan and Ava) by making Caleb an eyewitness to
the story of the Creator and the creature, Calebs role is similar to that of Captain
Robert Walton of the novel Frankenstein, but the film differentiates itself from the novel
through the emphasis of Ava’s ‘mechanicality,” Third, on the layer of contemporary
SF movies, unlike other such films, the revolt of the machine in EX Machina is not
quelled. The machine wins, and its power surpasses that of human beings. This
requires the establishment of a new relationship between man and machine, suggesting
the ‘emergence of a new species that does not belong to humans,

The handling of the Promethean motif by Ex Machina through these various layers
serves to enrich the narrative by compounding numerous classics into one motif and
going further to introduce fresh elements by diverging from the common storyline,
The significance of this study is to demonstrate the use of such multilayered motifs

and, through this, the expansion of narrative through it in specific cases.
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