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j‘#ﬂ s ﬁa‘J TS o RN HoFolo} o0l A4S
Zdc) (AEREH: © B]7]Y) (2000) S E| o5t HARL] A7
ofgPut 1= Qs AFE FaeTehe Aol AAF 84E Sl S
H)E Foledl, 53] A= a5t AUNE olop|& 1“4& A5k
A AEA MEE AREA S olopr| S AxseR s BHE 7]
< 3t} TlEe] o] Pk A(E ARt W= EH% 71 3
W 2EFA PP why, QIFH} HAFKY] P& Ff 1996d F3tol
A HolF=GlH Hol=0lo) o =0l E HHESIth, A=t Al HOl (SEE
&) oA AlZFoEE MALE] ST ofokz|of| thgt J&Z‘H o]
£ Figte g ol MAE AGEA A sla= 71s= &
3t FAJof] HIXAAR ZHoA dxfe] EA o el iﬁo}ﬂ o2l
S ek AR 715S Sk 3 4 otk

R30] ojojis 9jof ZE AZtRO] F)50 R B uf SEAAfelA A
Zrofggel M|} Qho R A&GsA REEEHA Zsle Zolek= 9
F& 7FssHA g Hl Sick
(FERIoF: (AEKER IV: Alzt YOl Sy, (AEIER VI HAE FsiE), (AEj=

o Hpld), ARlofs, 2E|Z)

-

o_>L or

rSL'

1L ME

AL AT AZKCapt, James T, Kirk) 2] AE] 3210|235 (USS Enterprise)
7} S4e17] 109 9] oloplS ok TvERta} (AehEe) tlAAu (s
Trek: Discovery)) (2017-) A|2]Z228] A& 10] 2017 9 24U HE 2018
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29 119717] 1552k0 & Wrw]Qiar AlZ27) 20194 19 175 E] 1352}
oz W) oFgoll itk o] Alg=rt &3t afixjo|=o] AlEo] H TVE
ghat (AELEW: @ 2|R)G AlE|A(Sar Trek: The Original Series)) (1966 ~ 1969)
7F AR Zlo] 1960 do| B o] sElixjo]=o] HAK= s0do] Hi= Aol
TVERHZE (SEE: @E|Rd A=) & (AERE: t27He])
Afolof ARFE (AEFE: ofjum|o| A Al A(Star Trek: The Animated
Series)y (1973 - 1974), (AEFES: WIAE A o) H(Sar Trek: The Next
Generation)) (1987 - 1994), (XEFE]:  Am|o]A URl(Sar Trek: Deep Space
Nine)) (1993 - 1999), (AEFEE,: WO |&|(Star Trek: Voyager)) (1995 - 2001),
(XEFE: Q| Ze}o| A(Suar Trek: Enterprise)) (2001 - 2005)S EZ35lo] &
7709] X827}, A slR = 1979 &1 (AEFE (S Trek: The Motion
Picture)y 5] Z22Fe] (AEFE™ H|LE(Sar Trek Beyond)y (2016)7HA] 2
13810] URS ol olelol 44, wisl, AgloR 1 oole SHsA
o] SEghxjo| AL TR} Q17| relgiar], 1 AR ekEe Hifsur
Trek phenomenon) 0|2} £E AE=2 G349 W59 W2 E3f &l
T % ko

IRIE| SEAALE HhESHE o] SRlRjolze) ofagio] Ak Ao
‘AJ7Fodgl(time travel) @] HLE]Zo|C) o] HE|IL= SEAAJOA U0 S
M|(diché)e}ar 8 4= A=y, "AelE ] E2|8K The physics of Sar Tiek)s(7)
Ao 2007) 14 2 M, TEk-Aawrence M. Krauss)+~= (SEFE:
L AE Al2]=) of (SEREE]: YIAE AUolid) Alg]zofA Fax 22
7Re] of|m] A E(episode: 13]8-2] TVERZHP 7} o] HE|ZE t}Fal §lal,
o3} 7t Al Flo] o melszo} Fito] glow, (AefEek § Anjo]

1) John Tulloch & Henry Jenkins, Science Fiction Audiences: Watching Doctor Who and
Star Trek, London & New York: Routledge, 1995, pp.3-4.
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2 URD, (AEREH: Hol#)), (AEFEZ: QlE|Zajo]=) o] gk ofjm|a
o)A o] HE|Z} ufl& 293 ATk skl Q22 A&l Q)2
Tefjadellx] o] HEJRLO] SEe AR wllE(Samuel Madden)©] T2047]
3] 31E(Memoirs of the Twentieth Century)3(1733) 27|, 7|1 A1 b3S A}
&t 242 Atejgi oz sHstElels SIHE 24| Y (Herbert
George Wells)2] SFAA "EFIMAN(The Time Machine) 5 (1895) 2274 A&
2] Sl offof g A7E0] o] HE|IEZE Fes] HHESIS| whe
off ZL ARG vile- xRt Alo] 2 4= ek IFeh AEREE Ziizjo|=

o A 2 AVl W 4= e S AerstaaziA] AltefRY

Qe 2 g Atolale] el A
QU= Z0%F ol AAFA Zuiat HIAAFA Sl Az 4= gk
WA, AARE ZRell ] AZkfRE A of7] o] SAEe] Sl ozt
o2 TR AL 4 QlolA oloprlol thet St TAe] B
2 ek Bol2d 4= 9tk WA AAE Aztelale] Brhssla
OlZAO ERl 11 7Hs S 18 Mol X|uk sPet 22 Zhape] AAA
19k 28 GAE 2 Yste] TGk ulehE AANR LobEA AT
ol BE A2 A= 4 gleh A S Arke] 441 53

QIBE Stold Azlelae B3] 5] Aw At alde] ARkl

o]Foi%l YAIZ ForHA kL, ofo]He}l P (Abraham Lincoln) oLt
ZEH|5] T HEH(Ludwig van Beethoven), A A]oj+= kA 9] ZFAIS: 1
L B Alolek che-0, MAAR ZSolA] ARIOTRIE ol} ol

2) Lawrence M. Krauss, The Physics of Star Trek, New York: Basic Books, 2007, p.17.
3) Brian Stableford, Science Fact and Science Fiction: An Encyclopedia, New York:
Routledge, 2006, pp.534-535.
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o] H9tE Eglo] Wols A Qo= vzt 715 & 4= Slch s
o], o] 7Hto] ofa) mE|ZE “Sprt ) 71 Al BRSO Al
SoAl Fa3t FAE sl 2 os T o Qe Sl o Basgt
A 517] AiKdistancing effect) & HAIZ AlFsl7| wizel oldl&=
7)14 7)5(ideological function)& ZH=ct}9 11 & 5= Qi) Fefelm Al o)
A A|ZFod8AK Time Traveller)7} A17] 802,701 0 0.2 o]E3}o] x|Alof| A
AZRGISHA| Abz 2o] =5 A=0|(Elo) e} A[3tol|A AR5 ot
A Ak= ] T S5 Morlodk) 53l Bl AIAIE AIRsHA ehe=s
A7) 2He] A Al o] Alg k5] wAIE HEokiA gt A
L oAl2 & 4 Qlek EZH AR REE "ARS|A Blga, Zeiixto] =7} A]
Aok FEI|OLA o E(utopian ethos) & 3ol o] 49l =
TR Hie= A U

wheba] AEtEY aizto| oA WHEE| T QL= AlRtoldie] HEjZE
oo} 2 T SN Hu} Ao R 2rsllE dart gt #are
HA2 o]2fgk 2SS9l SEAIALIA ALIRe] flRloll e Etskal AIRE
ogyo] HE|Z7} WHeL= o|f-5 ESk= o Qlvh 1 aEks ffal Al

o= o] Zelixjo]=0] 3| FHYIE RAS Al T2 o] st
o] TvE=H} Alg|z=of Hlsf 4]0 ol HoJQIA] ek Hlth F-SlskA
ARFoARYe] HEIZE Bl M2 Al=ES skl Q7] wlzoleh (&
EIE& 1v: A7V Q90| &s\|(Star Trek IV: The Voyage Home)) (1986), (2~E}

4) Sean Redmond, “The Origin of the Species: Time Travel and the Primal Scene”, Sean
Redmond (ed.), Liquid Metal: the Science Fiction Film Reader, New York: Columbia

University Press, 2014, p.114.
5) Matthew Kimberly & Jason N, Dittmer, “To Boldly Go Where One Has Gone Before:

Complexity Science and the Star Trek Reboot”, Matthew Jones & Joan Ormrod, 7ime
Travel in Popular Media: Essays on Film, Television, Literature and Video Games,
Jefferson, N.C.: McFarland & Company, 2015, p.63.
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EW VI HAE ZNE(Sar Trek VI First Contact)) (1996), (XEFEZH: T
H| 7|\ (Star Trek: The Beginning)y (2009)°] 1 F31521d|, A HASE 712
o] A 6HE (LEE: A d Algz) o] HRIES0], 7108 (&
E]'EEH3 UlAE Addolid) o] sRIEETHAE o) Algj29] 5%
EE50] 722 U2rtho], 11-13H-2 ThA] (AEFEZ: @ ]2]d Al
Z>—4 SARIEE(11-13HE g|F-E(reboot) YTHE0]0)A] o5 tﬂg}ﬂ
50 545 HolErho] SRtk Hol A= qHEE7] dizol 4
gl g A ARy RE|ZE TRl Qlvfal & 4 QIO

O

2. (AEIER IV: ARz Z2o| gl 22 5

=

(AEFE Tv: A|IZF 2Y9] &l oA AlZFsle o3yt niso]zl
1980 9] ‘TAE FFafl o]FolXIct. P3h= 22804 YE RS T A
=g HAMO] AR te s = gle AlSE Hule Zlem
AR, O Ase A AlAY dEis YrRER]al gioke Adst
€ Tee A 2 F5E v den dEzeol|=so S
= oi} 3olA AUNE L= Apde 7] sl M (Vulcan) 33*301]
Al f17100 A7t AHR Foke=t], HaLE AIRE A% Spock)> 1 Al
7} Atof|A] ou] EEgH Q%ﬂﬂ(humpback whale) 9] A2]e} 7o

0) Ak (AEE: T H|7]Y) o] AfEE]7] o]&<1 20070l A HE| F3l} Al
Zioje] el} wRiol QekaL 3] Thel (Aekal VIS4 Sa(sar Tiok
VII: Generations)y (1994)0] 712] Alo]| ZslE|Qirtar 243t 4= v} 18]} o] 43}
oA AlZtofdg o) ME|Z= & Faitg A|SHA] HoER AA| Foks 7R o] =
ojze} peisl Qiskm A BE E- Zo| o Adsict
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220 tisfl ties & wizbA] "ARde] Al&siA ATt 2 HsiE
W AYs dohdie}, A I Azl g s gl#er]
3l B 95 & AKslingshot; swing-by; gravity assist: S 2] 52
2 olgato] S WSS DO MFTORH 04] AT
Cak LS /\]{}Oﬂéﬁ Hdt), J3toA 258 $ofE Eofl g o4
WAL i ol oo & Fopr} WHEE 9f7]of A% 7t Ao
HHE ol A AL 234)7| = FokeA Har, aefj7} AlEe of
oA FAME AFE wUA Heh

duta o g AJtofdiol] W3t Pok= AARE] o3y, n=e] o3,
Tear vjezE AR offolehs Al R JREEEdl) (XE
E v: A7 240 ) o4 9] A3 7 ARk Rl w1 1}
ARE] ool stk 19|, A A2 vERt dlEZetol=s
O] 1At S50l Al AlHi7E 2340171014 150 of sk 1986
o] IEofA= HACAINE AA| == o7t AR wjel 22 A=oiA
o] o] ARtRS T3l Aol Ak AlHE T o2 HiEtEE
5 Sh= o|fo] At FAIHRE ofef -2 ARE AL ofefEH Yol +
2lat7] whizoll oAk A3 fl8f olFolRthaL & = =T, oRl=

= 0
BUZo] By 91 S PHUOE SuRe AHY BAAL B

7hsR S Sl AR dolkt Al A eubshs d| dagt |
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7) Richard B. Ammstrong & Mary Willems Armstrong, Encyclopedia of film themes,
settings and series, new ed., Jefferson, N.C.; London: McFarland, 2001, p.207.
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AR A NASAZF o] EhAjol Slo] $le] IR MR 4
L5 =017 flaf ARgshe eI, o)A " AAE ARSEE o]
2= o] g Zefo| =5 o] SHRUSS ARtoldE 18 X3t Aos
wol] Gtk wE By oroje] A FAS QT AL o o
A(predestination paradox)& 7FAE o= =4, o= “7|=EAQl A|7t
o] T2 7 ARIOlA} 25 nlehe] 17} Bz shsolhes
R S QovlE BRI R (@] B vlele) ofH Aol
2A910]51 ojl Apzlo] ZuelAzl WetsA] b E)7] wEel) HhSol
A ool
duf AZEofgo) o] = AAF Q4= EESHY - =EjRo R EAIE
QL Sk WA, Bl 91 S WOR Bk Saslo] AR
3= Sh= A2 vl -SSR M RRE 18R] Stk gkl
TP 45 S0l ARle] el 2 % GIAlat ARE 712lo] ujol
2b S glek b AR AR SIHHE EA ol
2] AR A Ak BHE vAUSe] dasit FEE ME(Kurt Godel)
o] AKet BB SFoIAI WA= Aglofao] 7K 4+ glont
WA vl ool S SRS Ao] ofjet Bt QonE 1
o] AOKL. Losat pA g oloirh @A Telo] Az wHAE A7
A (closed timelike curve), & -2 AJ7to] A& BEEE= AIZF Q1]
F 32 (temporal causality loop) = IARL] Y-S 93t o| 2% LA7| =
4= oL} o] EZF SF A7} o] 2EESRES] AHAe] ol HEe

UCHI0) thzoz, By AFu]Ee] AR FAe dETs 22, olal=

8) Oxford Dictionaries, https://en,oxforddictionaries, com/definition/slingshot, 734
20189 12 314,

9) Michael Okuda & Denise Okuda, The Star Trek Encyclopedia: A Reference Guide to
the Future, updated and expanded ed., New York: Pocket Books, 1999, p.384.
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=H]F Z(Igor Novikov)o]] W22 1A 2 9] A|7ke]sjo] 2x}7| LA 9]
2 (principle of self-consistency) @] AIehE 7] whzell $b& 4= §l= &
o] Hrh. leH]SZ= AZfRH0] JAATEAIE PIRISHA] ok ol o]

ol 4= glojA ] ARl = & 5 T Y] ARl vl

o] I &F7F Al 7|&a} dRiE A o] ofym, A&t mgo)
7R E7R0lRkE AlE 7Ied] S FAdskaL Q7] mie] TIA
o] 3| S Wit & 4 Sk

JFh Al ZEfe] =59 SRdEe] IR AR 3E Fol o
gedls 5idle ofd u|E Z=rk S5l (LEEH) o 7}
& AANIA AEAY o] Megaptera novacangliae’ 0] 3L Z|-0] Tk
off AN 2141710]] Q15F-2] ‘TLAIKshortsightedness)” wEe] HEgt 4=
A R Aodds T AR SREES 2047014 24
(George)2t L8]0 A|(Gracie)2h= 7 32 18f 2341712 dl2i7t $=
AYA71E Sk Sloleh 1) ] Alzkodo] o Fofx]= 2]l of

10) Barry B, Luokkala, Exploring Science through Science Fiction, New York: Springer,
2014, p.37.

11) Barry B. Luokkala, Exploring Science through Science Fiction, New York: Springer,
2014, p.38.

12) Aristotle, Poetics, translated with an introduction and notes by Malcolm Heath,
London; New York: Penguin Books, 1996, p.43.

13) Michael Okuda & Denise Okuda, 7he Star Trek Encyclopedia: A Reference Guide to
the Future, updated and expanded ed., New York: Pocket Books, 1999, p.198.
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of7lof A ¢ff s ARl =Ae = SsaldE Aot =
7k AR A A7l kR H|Ul(Harve Bennet) 3t 7 7 wljl-9( AT
)9l Y= YIto](Leonard Nimoy)of] W2 (AELEZ 1v: Al7F 24
o s o] AERlE Altejdiom S5 ARt F of 1 o3PS sk
7Fe] Aol FRFCHL g}, Z1EfA] 214)7]0f) AREARA] 234|710 &
A7F E o' A Zol A7t dS 7he Ao g sh7|= Shal Hiol&|
AL 4 22 At "l S @A 2 A7) Aol Al=rol ¢l
oZl, A5-¢] mjfe] Ee w7 3, AWA ] A 5= HESINS
L, IR EEE ol wRt i%- A= ‘4 o|7} AlH|22le- 24

O

d AlEoVﬂ Q= OPOMOM 012741 s A

et Z2 EAYE eFstelv £ dFulet wEE Aol Hisl
Mol AR HolX|i= Zo] Abdolth oA f54l0] EEH‘BJ dols
il o]F FEl FF ATE Hlithks A 233 9027 Eof Hlg

A7F AlTof Gopak AFE st o] FAl0] o ol
Uth= = AAP7] W= A 2efsitt o] 2 A FEoll=
Slal AEtE Zeizjo] =9 Lﬂ A AH Gt ARpRlo] #o] =
VS T AALl A AL Al HE eFolehs B ?
wAll #5517 St ﬁOIE}i = 7 AUk 192041710 A A
or o) AT HsHA Sl B Fol FF f710l
A3k} 0|2 uly| 98] 1946\ YAIEl(Washington D.C.) oA ZA|E

i

%Zr

rr

iy
R
]

e

> ol

]
S|
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b

AFAIESKICRW:  International Convention for the Regulation of
Whaling)©] THE0A]a1, o]2] AJ3E 93t A7 12 <A 7 9|3
(I'WC: International Whaling Commission)7} Y=t} E35] o] 7|4t=

14) David Hughes, The Greatest Sci-Fi Movies Never Made, London: Titan, 2002, pp.35-36.
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1982WHE] AARA LS AAF o2 HH FR|A7 = FRE Flo]
37} 7heE 1986% FE] =
FAER= AAA 52 &

= = —T—"
£ 7hedA S8 EEadE e 2

o 7} el v Bt
o} o] Qlzko] ofalEkA] H5He o] ;o] Alul el mglae] whi
o ez ol of et 2 2 %’434011 ﬂf;ura 7 oh

E%m FaE W 10}71 ok 5 ol 2R 1) 4

5. (AERER VI HAE ZE): I Spiojd, HEH, o
elo| =%

(R VI AR ey o QoA Al 4mo|ajek 2
2] A & 1]7}= AAHCapt. Jean-Luc Picard)Z} QllE]Ze}to] =3 0] 24|
Srgi5o] Azlofalel LA 244710 913 Wt b
torg) F0] Aol AT-E SR 6 o] 1Tol) 23 5
S48 o] 9 el melol 250 £ si7h=ie A4 Alslsil

YANS FESIks e W), B2 Ade] $1ge] Askat 9

15) (5™ gAk v]9] 2A: EE0olE 7](Special Features: Future’s Past: A Look Back)),
Y= Ynto] (AELEH 1v: A7V 2Y9) 8|\(Star Trek 1V The Voyage Home)y,
TERE 2R, 1986,
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45 915 S Fo% WA B} AeIBOR B o
e Gl dEZefo| 2T = gE0] £o' T AkS Lot ¥
7te d3jo] E_—K} AR 2003\ 49 4942, o] E2 A9 At

7} = A=W F I Ql(Zefram Cochrane) @] ¢

ol

EE}OIE(warp drive) H]2Jo] 917] B} Holr}, UL HI10] LAlo]
olE 7] §13t AYS UL AFE F4shs 210 S gk
F38R1e] $54 YA (Phoenix) 7} HAe] 7|EH 2 HALE =S
etk JAl Sl Eof dlEZefol=gof YUt B oK (Borg
Queen)Z HIETE -2 HEHAL, WA= HFZ 0= o] Rofxn, §-

FAlo] HIgS wiAaL ARERRL AIRICEZAE) 0] WREsto] AREQ
2571 ARk 28al A AR S Skt dlE Zefo]=
T SHEES tA ARMIRE FEl 2441712 EoRdT

o] Peh= HIrt ¥Rt HAE wri= A Aol thA] BlEst=
the HollA AlZEeld) Aol drbaos & 4= Ql=, S 3jujst
He A% 021 5S¢ 4 ok o= HdkH (David
Wittenberg)= “A|7Fo{38 A oof7|of A AARA 7= Al HES)
Ak Bostar, Fasiobd AAE A K577 st ARl 9L

At oloprlol A SARIECIY Aol A HShAl7| AL ShH
- Al The SAlE Aol 9f e HskE wddof WR|skA
U L FRE jlol7] el 7olme = S IR =S g Aol o)
ehaA o d 3lu) ko] Azt Y Aatell A Bl A A=stal

16) David Wittenberg, 7ime Travel: the Popular Philosophy of Narrative, New York:
Fordham University Press, p.150.
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F_

Q). 18] Aol WA “SARIBol W] WA ke %A
b A VA g ofdl el Ee Selobiel Aok mE
o] hgol] Bz BiQlE|, 1 o} T1310] el Sojgkw, HARY
ARRIRE 7RsA SHe Qubakh ol 2l siel SaE Al ST
o] o] &4 7MsAThE Sofghz 20 Hol7] ujFoleh ) JeiA Y
580 AZhofa) MARE 9Elo] ARHIS] BUOE TS Soltk
24417 AREEQ) I7kE ARt e Eeto] 5o SRASeAL 21
A7) el oj2olzl Tl S5 Eefoln gt oAelke] A
X iﬁ’% AP TAR, 1]% o] T B ofs) AAH o
7o} 5ol $3AIhe] Al gl Uol B Wkt WAL] SE
Al wj7ke ol ofs AGHE o] o] YBR: tev|mEr} Uk
A7\ e] 152 Bk 2 1713 GloiA] ARlelale] ot peie)
FAJo] QlofA 10¥1 Aol WSl (LekEd Iv: AlZE 29| )
soh A1QuFE Zo] Glckal & 4 AT Al Aol FeldE
wrE st gl Aoltt

Slof e AR Aol Bt (2ehEd) VI HAE FEjE)
o] ARefao] AAfe] FulE g
(et sl oA by 2k BHEEI Gl 9 Eefolng 1
Y A TR 9] thRolet wapts WAF 4ol 229 uf
“AEREE] Sl gk (317 ol AL 7HIAS) Bk o

ot

o
rd
rﬂ-l
i)
)

17) David Wittenberg, 7ime Travel: the Popular Philosoply of Narrative, New York:
Fordham University Press, p.150.

18) Matthew Kimberly & Jason N, Dittmer, “To Boldly Go Where One Has Gone Before:
Complexity Science and the Star Trek Reboot”, Matthew Jones & Joan Ormrod, 7ime
Travel in Popular Media: Essays on Film, Television, Literature and Video Games,
Jefferson, N.C.: McFarland & Company, 2015, p.65.
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Sujgh=0lehs S5 Zhon, ‘i Eeto]| B Ykt wh
29| B3 7FssHA sl 7Hde] ARE oulRlit). (XSElE
Apo|zof| A o] HR|7F Tagt AL 1 Yol Al Zefol=s
7} 3R oA Hoks to s WA o Fd 4= ol ek ofue)
H Ae S22 ARMES T 4= Q7] wieelth dHEE
oFR1rFERRI(Albert Einstein)2 YRHITH/Jol &S Fall A
B} o JA|7} QLo F7to] A Hard 4 S-S FASEAAL, vl
d=taloflE|(Miguel Alcubierre)= 199410l HE(wormhole) §lo] AR
ol AP S| U ME HEE o5 4 Y A
B8 MBIAIZ 4 QT A o ol (SEpEel malrole)
I EgfolH= Thssitial & 4= Qlrh20 18y o] A oy 7AL
o|24e] Ths ol dEARAE A Aol ofRxEA & 4= gl
Zolt}. IAlolof o= @3h= olefet - o]&4 75/l 7]
) Al AR HUEA She AAMEe] olele Fshe Zlolth
(AELEZ) I3} Al7]=0] of gl WA ARZoflA] o] FojR|= Al7te]3)
o] Holgt A2 17l0] AF1=9] oA Aol HARY] olF
o[Agt o] F3te] Tl T ofX= ol FH AlFe] Wl ek= Aot
PA (SEEH v AIZF 240 3l A 7 dRbAQl sl o}
AL of3fo] st ARl o] P37} thFe AR oF 9AA|
2 AlZEQL Aot} ol= mlef A|A|S] K Holgo i A Wi

Jg r
I
e

1o

19) Oxford Dictionaries, https://en.oxforddictionaries,com/definition/warp, 7~ 2018
12 314

20) Barry B. Luokkala, Exploring Science through Science Fiction, New York: Springer,
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Abstract

SF Movie Star Trek Series and the Motif of Time Travel

Noh, Shi-Hun(Chonnam National University)

The purpose of this article is to elucidate why the motif of time travel is repeated
in the science fiction narrative by examining the functions of this motif in the SF
movie series of Star Trek in its narrative and non-narrative aspects.

Star Trek IV: The Voyage Home (1986) aims to attract the audience’s interest in the
story through the use of plausible time travel in the form of the slingshot effect which
causes the spacecraft to fly at very fast speeds around an astronomical object. The
movie also touches upon the predestination paradox that arises from a change of
history in which it describes a formula of transparent aluminum that did not exist at
the time. The film also serves as an evocation of the ideology of ecology by including
humpback whales in the central narrative and responding to the real issue of the
whale protection movement of the times. Star Track VIII: First Contact (1990) intends
to interest the audience in the narrative with the warp drive, a virtual device that
enables travel at speeds faster than that of light and a signature visual of Star Trek,
at the time of its birth through time travel. The film emphasizes the continuation of
peaceful efforts by warning the destruction of humanity that nuclear war can bring.
It tackles with the view of pacifism and idealism by stressing the importance of
cooperation between countries in the real world by making the audience anticipate
the creation of the United Federation of Planets through encounters with the
extraterrestrial. Star Trek: The Beginning (2009) improves interest through the idea of
time travel to the past, this time using a black hole and the parallel universe created
thereby. The parallel universe functions as a reboot, allowing a new story to be
created on an alternate timeline while maintaining the original storyline. In addition,
this film repeats the themes pacifism and idealism shown in the 1996 film through
the confrontation between Spock (and the Starfleet) and Nero, the destruction of the
Vulcan and the Romulus, and the cooperation of humans and Vulcans. Eventually,

time travel in three Star Trek films has the function of maximizing the audience’s
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interest in the story and allowing it to develop freely as a narrative tool. It also
functions as an ideal solution for commenting on current problems in the
non-narrative aspect,

The significance of this paper is to stress the possibility that the motif of time
travel in SF narrative will evolve as it continues to repeat in different forms as

mentioned above,

(Keywords: Star Trek IV: The Voyage Home, Star Track VIll: First Contact, Star
Trek: The Beginning, time travel, motif)
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