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ofuf 1] FE Suye] AR uke-S AT AL FE Fo] v]
oAk 21o] @] et vigolt I_“i—‘eri?J cIFolet
elatid), of 2

A R R
& a0l dhek ol vige Sl AR2A AR M@u}. J
9 (o] u|2) = FAFF 0] Ao] ] gutH o7 V) L Zo]| A
SIS T bk, o] el eyt ol o1, A4, 12
A AN B AAstel oulzt Fuket melmekn Bokg 4 ek
w310] ool 9lo} 7o NS Fof ¢ WE|TAF 5 el %
e LA

= -0
(FHlof: (Ete| o|=Z), kel A

op
o

i, 013, ZEIZ, 715 ZHA)

1L ME

Zle|2R €l &2 (Guillermo del Toro) Z=2] &3} (0] u|2(H hberinto
del fauno; Pan’s Labyrinth)) (2000)+= $-2juf2tel| 4 20061 119 30 75
=), oA ez 13 F<l 20199 5Y 2o AAEE 1L =gt
Al710f A|7REE F3I2 2019E 49 179 9] (=B S(Noring HilD)) (1999),
2019 59 29U 9] (T1(Hen)y (2013)7F =Hl, o] Al He| T8 "2

Aglo] ALFE 71 M8 94 R, “TAS] A 29 WA, o
T} S AT AP0 QAR Aok Zoltk EE (e
< 2WA(romance), (1) = 34K Sci-Fi), (] 1| &) = HER]
(fantasy) 2] S5 JFFolol) 2t F28 fuESRs WO o

D (23RA thA] Btk HAREL 'Y 0] n|R), TARAy, 2019.4.10,
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ARAL lehe 5= 7HIAL ek 53] (B vE) = %—4 RE
2 Ef|2 BAL nj7|= CcBse wel=Z g 8l (Metacritic)©] A& 3F 200613
H3m0] sjel ok ohfet “2|3o] PEA ABHE 7heT Shpyeks 2
AFS WL gl TRTh of | ol o] Qe Wet F2E e
1:!]—6]— 2z 40]3]-*7 UL@L 2~ 01:7]._7

T2t At oA (el mz)of il A7 4= e E oE A
B2 o] HEfR|GTlof|A] Aol AREE 1GH(labyrinth))-S ojH oju]E
7Y ojHl 715 sl=rto|ct TESE A - RE| 3 AP (Dictionary of
Literary Themes and Motifs) ; o) THEH 1]-g-2 “UuHA Q] 4da}t 583 o
ARlE SAlol AAskE Ao 71 HHAQl oujoAe "AlgEo]
d& P He B F2E, Boh St QujoA= " AlA

=

A 715k AoE Az, BF FH 900 BAUSOI A
S WEAY LERIS PG, St E ) 52 kel B

:

L age] o) A5 Hol Yo R Lhrolxit: FAHel T
|Sol2l Suel ulg el wekck A 1 Qo] 2
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o

2) (o] )7} e o] Stk AL T APRE AR Al gl 5T
elA] AAle] o] thi Fuirfeks F1 BTE BAAE SRIg 4 ok

3) Roger Ebert, “Pan’s Labyrinth®, Chicago Sun Times, August 25, 2007.

4) (9] n|&2) 9] LY A|EofA= labyrinth'E ‘W2 2 &7]3 =], EiloA=
Hlah 52 AT 9l 1 R NeSH mad sl 8] Sl mlgele)
£ Tol2 ool ANl B8 tbyrint 9} ‘maze, W W E L L

Zr= 7o g Wil 3835H= A3Fo] 9oL} ofxj= JLRE= EXS 71|11 9t} ‘b
Baze) = “BTIE Fof o] 2 SH A& Esto] ole] o) L AT T
BES 1RE(AROIY HY)Ql b, ‘0] (labyrinth) & 2418 ) LU=
2 g 7fle] o] QlolA] Hhow Lher] Slaikls thl 1 48 BEo} velof sl
728 28 7FsAlo] Q= FEEo|t) Hermann Kern, Through the labyrinth: designs
and meanings over 5000 years, translated from the German by Abigail H. Clay with
Sandra Burns Thomson and Kathrin A, Velder, Munich; London; New York: Prestel,
2000, p.23.
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917] k= A wizol] ‘BMl(quest) Q] RE|ZE BREw, AL 1A
ThE ZELS A9 gloyt & EeHalEo|A &8& ALEH, arf o]
= QaHoz g&]s}o:] Qzo] A O & Q] BYXARE E
5| A= QI7|E Fhy =up Ao FEE|9s QMY v
(Publius Ovidius Naso)El] Al olok7|(Metamorphoses) 5 ©)] V2= T}
o2 A(Daedalus) @] FHE} 0]&(Cretan labyrinth)- 1AS WHE 1%
E7E 3] £ A= o) Jugt oflesES Yehfat), e
A7HEE 7FE B H{Carl Gustav Jung) AY HlgS SRlEE
AASR= L2E BY|Hs O 2xo] B3 EX| JEsioch &
Alell BIAI-2(Theseus)= (171l Tho|gd= e 4lof BIR-E AL Bla-2
IThS EEALA WA WHe ofe] S AlGAR] FE ofnlste]
Jof| =EstAY S5 37| flsixl= 4lo) 25| Hast Ao
=2 %‘ 2|l om, Fugt wefuh pArstol tigk /-2 AREE7| = )
o}, EUPES Altof] vla-2 AlEAQ] AlA| - ARSlO] A o= ARG
I, A AZollA viete] majo]aE old T Foke Al&slE o
A HARIe R & 7S EA "t 17A47]0f] nle2 Eekiele Al
A} A AEA AlS Aok Ao® Al AREAE 18-19417]

o= ARAlZFO|Z ola| AAA AEoZA 1 Q7|7F WolA 1 e
<3 ZJshdo] Wil vgE oA 71eE Eske AAIS rlgellA
FOAE Eshe uhEe nlge g ol FRtth 204|7]0] ula-2 A&l
A AIAY] BRERE AE BE ofue} AlaLel S247 XPXﬂ—J B3
= YAISHA Flok olzfdh ul5] on|e] Hatm & o A oz, Al
Al, BRe] Al 7RIS At & 4= QIeko agivhd <JH 0| =2) o

o)

LI
NU%

5) Jean-Charles Seigneuret, Dictionary of Literary Themes and Motifs, v.2, New York:
Greenwood, 1988, p.691.
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UEhd w52 o] Al 7H] 7hed| F9le Akl FolE A=xsherk
wheba] (Ao] v|2) S A Q] HEpR] AEe s 3
S/ 230 LR A=} Yehks vlge] HEj=ze] tisl A4
oz yzslE Bart e, 2a10) 5212 o]t AES FEf oA
A71eE T AZel "ol= bl qlrh ke rd] =95 Xk vl 9lof
i) V]2 7} 4t g Web gt oAl BBl inem fntasioue)
el $Eig sy, AL o] epro] St wek st oh e}
FAmhelgs), FESE 5 AR Ho] WA Bahe a2
£ mE sl maehn qloj Biie] SAlE SpYEele b} 2hy
2 Ao =01 2 7] uhEolck, ofel L ols} e Ao,
woof Rt S| EAIE R e 2HY EE2E(Tzvetan
Todorov) @] "SHARESEA A(Introduction 4 la littérature fantastique) 3 (1970), &=
Zese] ARosemmary Jackson)©] “SAM: 0] 28K Ensy: the licrure
of subversion) ;(1981), 7§2~% E(Kathryn Hume)2] TSHA}a1} b|m| |2 A|QF
ol A Q] Aof| TSt Wk Fantasy and mimesis: responses to reality in
Western literature) s (1984)2 &3l (2] m|&) 7} 2 datzA 2= 7IX&
Zrgstar 7] sk o] WIHS] LEhs vlee] BE|Lo] oju|e} 7]
of thal A-ftstarat gk TSR Stk uiA|o] Zfol= QlE)
Az s EAS 7 5 QoA Al AR =S dstol B

88 4 QAR TASo] S AHitel T 2 IS At

gy

7] digoll IAES Fl A AR Aol Hidt g 2 2]
7Fe Ao Helnh Eeh B} Aol xzolld & o= Q= A
ol AR AFThs A9 et Ealolkde Al 0] A= B

6) Jean-Charles Seigneuret, Dictionary of Literary Themes and Motifs, v.2, New York:
Greenwood, 1988, pp.691-696.
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Afghe: 7Rst 5 SaR Fhed] Shg Aldsok gtk shs 1 Akd
o] qZe] 22k, AMAFRIe] ARZolol AAY] WAL It Holglct
= olojgtil T15lo] @
Ale] QysolAgt ol 1 WAL Sel7t obx] Fakz Wge] o) A

a
T} L ofujis SRAL APARA Ol EAela AYzkE)

o

Rl
ox
)
ol
FF
paV)
o
H
O
gl
o
v
rr
[
>
)
o
o,
i)
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Aol Holze Aoz Sob| ek Sl AL Ajey
3L 9l AL AR7lel 249131 Azlo] Autst] 27
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o
X
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=
B

Ergixl SOl (e fantastique) 2 T12] TEANESEA A of A

9lof g Ewaze] ool utEaH SH AL Yol ol

7) Tzvetan Todorov, Introduction 8 la littérature fantastique, Paris: Seuil, 1970, p.29.
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ABFA Z0E A A 27do] FHe7|S ik WA, B
EX A} $ARIEES] A Aokl AES] AR 1155t
AEE AAE] et A sk 2AA sj AololA waol)
YRETh theo®, of WA FARIBE nhir AR 1 4 glrk 11
7] o] Hte] TS sk 3k SARIEClA S1um, FAlo]
spaole ERslo] AEe] FAE 7hed) Shvt fick g B42) 4

| B4 7 BAQIET A4S FANTT Ao R, B4t

>J

:10
>,
L

El~Eo| djsto] ofd Bj=E AEfsh= Zlo] Fasith 5 i AlH 3
Aubg gl siaE AR Aok of Al a7t FE3 TS
Zhs A2 ok A wiAie A WiAle e Aeg %WWM T
A S5 B e Qlrh aole Bt thiee] dle Al
S BE FHAGY

(| ]2y oA KA St 2A s AlololA wiol/)
BREL AASo] Holzieh, QJsjolA] @4 A vo] Bxtort F
st o] Ajgfo] ALE|T Gl 10444 AT|QLOR, SRl
FajoHOfelin)= 402 48 Ukt 28RS 9J3) whAE TAAE Hi
o] 49121 Afob] HlSHvidah T} 2] A7) Sfal 19 ofo]S i Tk}
o] oy ZHEm(Carmen) 2} T 445 712 1 Bkl HjE]
ol ZAFE & 9 ealgiol ArjollA] v Mok 5L Wista
5l0] WG 8ol o Tel A 2 &g nlF fAel 7pA Hu),

Hfo

8) Tzvetan Todorov, Introduction d la litérature fantastique, Paris: Seuil, 1970, p.31.
9) Tzvetan Todorov, Introduction & la littérature fantastique, Paris: Seuil, 1970, pp.37-38.



142 AR A5 E 4%

L FAel 9= TR mEh AlskE Wi Et hFauno) o] UERITE 11
= J47} AR Z|el=ao] ol H(Moanna) sF0]H HEdo| 7]
Aol A 714 T2 9sh x|Edo 7 Solzt 2= QlrhuEa] 1y

A IAE Y= A vt 2ol wet edejol= 94, T,
e X thXﬂ St pafsh=t, 21 st Aol =
A3t #gol H*OV th. o]e} o] olopr|7L &

2 WEd|o]Z(mandrake, RFEEE) WIS 5 ] 2131 A7
i AARE 1] = S HolEY ofmy o] Mo offjol F=d|, FHel
H|go]| ofsff o]Ao] WA R} 7t=rle- Y7} B Uo]7F S ¢1Ago] U
o] F3lel ZA| ghth= AS YA F Aok AV I Aok 17
I AFAYE RS IS s okl ehHAl fiEeo]a HelE Eofl |
AL |y L ol Al upe EAEEA] gholetal Tl
Eoh= t3EA Q] Aol ola e o|2= Al BagS T2 714
o] AER J2H5E upHol 3o ‘E‘ril A 57] whizol s3ket &
Ao FP)E 7EAaL e o|2E S A e AFos B
k= Aol ok ok} vlEe] HollA AR dobas] =2 v
L Q= HEAEIAMercedes) &= 888 Wilf= @dlgjolo] E-5of
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£ o8] 31 upjato] 7b EpA o} WEske 2
& i) Aol ol Mu}% sjs o= ofsct

S A sk AXEE gte] R el Al Folrle
o@ole] mTH 3 ANEE Theat 2L Welol e 5 4= gk

Al dlFo] ARWE TEE Q= 2|52 o7t AAS EAE=
7 AAL Q. I FE Shs, Fed Ak, 2ear 3l
om AZ=E5S s E9kdoh vro g o
Ap ERe o] 49| w2 EA| shar 9] 7|oriE HAYf B
SAE AR 2= Aol rrolal oftjoll A fh=A] dlojHR
ok 9] =& 909k i 3152 Folok Rl A= U= S =
ok Jeu Juo] opx|Ql 2 19| Eo] oplE thE &, thE
Ao, O ARE Fel Eokedetar A war Qlelk 29l =
Dt & WA, Aol B iz adE 7Ickd Aojck.
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et L2 LA Uleolde 2o R TA)A] ¢l edzjopr) vl
rAelA The whgke w10 Ao ofsf HEolH L, Jert £
TH7} Al o2 ot RS A E e ol d o= vt
FejE7] diZell o) Alde] dAlR dofhthe siH o= offth
olefo= o2t M 7hedHAl s o AATE v 84, H, 7
AR, AR/ Z2 2AAH EASET ozt ko dojd
= dlaLshs, AHIAR Fohe 2ol 134 Qe Bk ealZ|ofe} of
717 133 T35, 2elA IAE dEF v &, oy E WA
&= shal AR REs e, e EESH she g, Aok
A& whEEA s vlee] i 22 AR ARe B Aol 10k

22 Aol f2l= o5 Edj® 2AA4 M A X|stA €t &
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HAREE wujslaz} ske e ulejole] npxjul ZAke] 2= ¢)7] wEo]
o}, o|e} Zo (_.4 ] &) ol A= o] up|ate] o] 2 A E o] 5t
= 7] o] ExE ) Wt uie} o) 3
o= R S0yl 91 1 AFE IR 94
v Sl Ewgiro] = owz Aololla] Al
Aol Al 714 ZA 71y A AN ZZA)7|=g[(EA= E AA A}
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A edzjoe] Vg2 FrlEAshe o *é%‘sa = Q7] whzell &
a2 s o] oAx|7E Yiekal & 4= glvh, =] Y= T e
IR HEH 7] diZell 547 S A9l Alo] addittal 2
Ergxo] 2o oS Al ge 4 itk 12U AR o]
She EAPE EYflol Ao I=E a7 uheoll 2ol AlksiA &
Eedtiar & 4= Qlrh

(e n|2) oA 7Y Aot WA vke e o)k A
gs Afelel Jlew, & BERE o] = AIAE FEske Al 2E
RIS ] sl A S SHATE0 7} ofRfRt e AA &
# T TEof, o= IR R Z[&ofXA] Al & Hold WA= &
FYe=A ) (B m|=) o] 7RIS wole 7P Sa%t aklojgtal &

10) Guillermo del Toro, Cabinet of curiosities: my notebooks, collections, and other

obsessions, New York: Harper Design, 2013, p.177.
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T QU oA =] 4ol & Efus o] FoilA wig-2 BE
2 egz|ofe] 4Rt A@o] o]FojR= AR So7l= F=oAt
= Aol IS e AR S5 3] X A
2 0o A3l tho|gd@Z A0l ulFin Y B E2o] uo Awdt 2}
Bol7] white] o] Aol mlFE cll&o] AHOR B 4 ik

3. 715 EfiAct S| YAFM9| nfF

Ao 0] TepA: o] Baholq EERILe] Ajgo] thi
o] | v 2 R WA A8l - A felg
efobA] Foka Fopt elaEe] Aol 1 9§ eIyl Faee] B
o} BlaEo] YIS 1 Rk YA BT S8 oh) dros
OJEIA| H"12) RS HITHSHIL Qlr}. Aol olx&a EERLS gt
Sh= Ze U7t “Bfe] BAKoR way Sutonue ugE 4

o .
e BAJeIaL sh, FAjer AR FAse Ae F5ke S99
]

>

waivolela Aztsh] tiolth Iyt e

g} 1 o)g cheal o] sk it

o —
TS B

0O

e 8-S EASHS B Qlo] T 7hA WAOR A% 4 rkE
Wslek o] A= Tk ojulsel kb, SRS Sl o) WelAY 1

11) Ovid, Metamorphoses, new, annotated ed., translated by Rolfe Humphries; annotated
by J. D. Reed, Bloomington: Indiana UP, 2018, p.186.

12) Rosemary Jackson, Fantasy: the literature of subversion, London; New York: Routledge,
1981, p.0.

13) Rosemary Jackson, Fantasy: the literature of subversion, London; New York: Routledge,
1981, p.3.
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& HehliAy HoAE 4= QJa(BAL A, AL, qlofa] e, ¢, 7]
=9 QuiofAo] £, E= S| E3H] Aot ALde HAdske
el e o 172‘% RS 4 Qe b AT, Fomof AlA
o] oujofMe EH). W AF IS F Vlee FAl T
=, 23 ﬁ%*ol “?3611111’ TIEA 27 SAe] osf HiAl HE =
© AL B FYE 5 QU] whelth oedt WA oR STk 2
o4 AA7E goidle BEAlE 7HRIZIZAW Arsked], divshi 170
B et S A, B I ARl 7 AlA Hel s A
sl A7) wizoleh ARl A 28k WaAIA] oF2 A} HolA|
W= A & IEet S A8kl HolA] oA Hal geefR]aL i
Aeks Aor wEoldl 2E FATh A WA Vs ormiE £ A
7le o829 ofs, YAEA S HHORTE FHORA L] FHORI o]
& Tl0] Se AFslaL Holx] o= Ale Hol= Ao whem
AE st = 27kee Aol tis) Eslr] wiizel @A AAae] vt

58 7 1] AR ) A 5 A ol o
2 gk 228 2Rl Holx] Q) Hla 7RolA 1 2
H A0z SOl A0 A5G 0] Relol] the] el
A EHI0] oA AASE Ul B Ao NE WO R TR
op19 T ek, FabAe] el glo RAMsL st A
Z}sto] A IHRE ZEo|E(Sigmund Freud) 2] o] 22 HljAISIAL Q1=
ER o) QS ulgdith wheha Sele ErR o) gk gt
o] 29| ApE HolA (e ) oA edz|ore] 4t AFo] oH

33

fm

14) Rosemary Jackson, Fantasy: the literature of subversion, London; New York: Routledge,
1981, pp.3-4.

15) Rosemary Jackson, Fantasy: the literature of subversion, London; New York: Routledge,
1981, p.o.
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avpe] mgs BRIElolglA) gkon] AESE Wast g, e
EXH(Janet Thormann)-2 ©] F2E 715 WA (family romance) o] 33t
Aoz Hozaxyl o] gslo] HAIEAMSHA F|Alo] 7= HojZr)

m2ol B Ao ool F45] HEHE WAL A Eajrhs (ofo]
of) L7 o ofl AR oaldom Hof sl Az =
e oA Aol Sedol WS S s
“ofole] Apafo] AHile] viA BFet ol
S AP A9} e T AR s 3 o et A
7= 2uixely Byt O o]Ao] “Anf 2E17) “FAlo] glke] 4=
A100) ejgke s, “AiAle] WA BN AN T REAE
AiE 7hed] sfuolAt 7 Fagt A 7RRd| shyol7|= gk, X
Alo] Adedol| whel o] W=RE Jfjle] s A B
TRl BAsIQAeE BEXRS (] mz) oA edEopr 71E =R
ofolofAIN & = e SAES F Hojerhal ARtk v 94l
O QI3f 2jofsxl ofHURRE FEEa W] Xkl 0] F o] glont:
oFA] ojmy o] Al ZATsial ojr{y e niE Fgh 1By 1
U= AoFHAIQ] TRAAE Hig oS opA| = QIASHA] il oty
o] e dRIth ofd RN IUE e HEAH A o
UE giilsHAl =iz, o] FARE S8l &l | vt sAlls HAIAE

r0-|

-

16) Sigmund Freud, Jensen’s Gradiva’ and other works, translated from the German under
the general editorship of James Strachey; in collaboration with Anna Freud; assisted
by Alix Strachey and Alan Tyson, London: Hogarth Press, 1973, p.238.

17) Sigmund Freud, jensen’s Gradiva’ and other works, translated from the German under
the general editorship of James Strachey; in collaboration with Anna Freud; assisted
by Alix Strachey and Alan Tyson, London: Hogarth Press, 1973, p.237.

18) Janet Thormann, “Other Pasts: Family Romances of Pan’s Labyrinti, journal for the
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2 712 HolH edelol 715 2ulag] ojojg) T WEE R
7] o] Slo} 7 o] et whibe Sy, Bk o]e] 27
7 B u) 714 AR S 9tk AR m2ols] wiew ofulo]
A AREE L= A1 Zaise] At dRjololeld), (o] ulw)
oK SiRjololz} ARk Aoleh, SRR oA meo|=e] myso)
= g2 AokAe] digt 2sizlote] Hejzto] Hlg tjsle] wWekgolt
QIO B uf 277} FHalris Aolth, AR Eo|El o)
ofole] Abafo] WAlotolurt okslrial Wok=d], @ Mol Hel7t %
31, Azko] FRaha whnl, Aol AAISITH Aolc, WA 17}
ol U7} QATEH SAIT} AAsH Ajololx)at F4lo] tigt Aleo] 147
ARITk= Aolth19) T2t oje} 2L Aol Bsla (o] u]=)
2 7)% 2use) ZRlo)A sllsls Aol Ziset AL @A Al
whze] FEAL calzofe] AR F1So] B A § B A
oA= QIR ofuixle} @Alo] oyt 7k AlBlA X917t B %
3} ulzA o] 52 sl H7] ujRold,

“g5lAel o] g2} oAabd A4 giak Aole] disle] A
2 mojzn (o] ul2) 9] FF Al o]RolA T1E mRlae

o] EQAHOR Botx Lo mne vy APS HASH T 3

o, St AR AR A FEERe o] BoPoleli 3 A
o HoZ ofafish shch. o] i fupe] EHOEAY Bae] 5

Psychoanalysis of Culture and Society 13(2), Critical Press, 2008, p.177.

19) Janet Thormann, “Other Pasts: Family Romances of Pan’s Labyrinti, journal for the
Psychoanalysis of Culture and Society 13(2), Critical Press, 2008, pp.177-178.

20) Roger Clark & Keith McDonald, “A Constant Transit of Finding: Fantasy as Realisation
in Pan’s Labyrintli', Children’s Literature in Education 41(1), Springer Science+Business
Media, 2010, p.54.
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Abstract

The Fantastic and Labyrinth Motif in Pan’s Labyrinth

Noh, Shi-Hun (Chonnam National University)

The purpose of this paper is to elucidate the characteristics that make Guillermo
del Toro's film Pan’s Labyrinth (2006) a fantasy film, and the meaning and function
of the labyrinth motifs closely related to it.

Tzvetan Todorov defined the ‘fantastic’ as the hesitation between natural and
supernatural interpretations in the face of supernatural events that invade reality, In
Pan’s Labyrinth, the fantastic continues to be seen, because the film does not allow
the hesitation to disappear; thus, the fantastic does not enter the ‘uncanny’ genre or
‘marvelous’ genre, and because it keeps its fantastic state, In this case, the labyrinth
symbolizes art as a passage into the fantastic world and a space that represents it.
Rosemary Jackson saw the fantasy as a “literature of desire to compensate for a lack
resulting from cultural constraints” and thus repeatedly dealing with unconscious
materials, Del Toro's film shows the character of the fantastic as an expression of
desire by allowing ‘family romance’ to take place in the fantastic world. In this case,
the labyrinth symbolizes the mind as a place of desire, Kathryn Hume defined fantasy
as a reaction to reality, like mimesis, and ‘departure from consensus reality,” The film,
operating in a ‘vision' genre, satisfies its definition by allowing the fantastic world to
illuminate the reality world through ‘contrastive’ technique, and brings out the
fantastic it has. In this case, the labyrinth symbolizes the world as a mirror of the
world of reality. Thus, Pan’s Labyrinth is representative of fantastic film in that the
fantastic functions very effectively, and the labyrinth appearing in this film can be
evaluated as a motif that is full of meaning by symbolizing all three elements of art,
world and mind.

The significance of this paper is to shed light on how a motif works in a particular

genre through the above considerations,

(Keywords: Pan's Labyrinth, the fantastic, labyrinth, motif, family romance)



158 thSAALATE Al25E 4%

E=RE 20199 109 18Y
ArpkEY 20199 114 4
SRR @ 20199 119 12Y
ARNEA ¢ 20199 11¢Y 152



