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1980~1990 o] WZHE Aol WFH o] Atk A7Hx mets] s, 7
A 2 3o W2E AMolx ‘F0] 3RA o7 Balk [£89] AAA), Y

N e, [AF7 S0 22 Fa 547)

Z HGEo] Q&= [F29 AMA T G2 &) HE Autobiography of

Death®} Phantom Pain WingsS 37 2418}t
A et A ET ) HwE Fal], ol HAE u] AlA HF I3t A7}
2N AH FHo| F/Fo] FA|SHE A <ol o =dts SF4 <
EAEo] Adste o719 £ FusiA = AFo] ALY s FAT
4 ATt o] & HIF o2 Aol FxA o2 TP A4S I 134
A AE FAskaL 27 FEE A AAE FAs) ATk Al A Al
oM sl 7ot 7THRAAAE EASSH o] & o= iUl
o

S4He el ARtk Tt gae] Fejol mEBw ehot Aol: WAF
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1 AE: oAk Pelnt

19M]7]0] oA ARl AXAA O F ‘poetesses’ BH= oA WALZ EF ! sk

oA “‘of FE(literature of ladies)’ 0|2t XL o] THEol A A" o

§ Bere “Bote] 24 Roj(d4 5] £9aa JE)ehe"? RejE Wl &
t, T WAE ol WA A Reti MEe] Beto s shom o4 AU
o5 Al’olet B2 st 20106 o] Bat ZET Bt o] BE
She ol A8 Q2F 71U Zolui WO YRS Aol 27
shgol whet ‘o AIQL, ‘ol A HFE WL o Arbe ol Rt
2 83]0] & oalE Eol 4 Tk 2AH ] o|ob K, B EeAtol A
‘o g8 olebs MRt 25 ZelAtolA AR ARG 470 A9 AL
Holty, sh=to] T A9l Aol B8 AT S43 g oi7H B 2
2ot FEACE Yu 580 RAYAL ole) e AH vt Ak wpeb ‘ol
HAVBHE B Eat, A7 A EUA Soi7k ohd I ArtEe] AER 9
AEo) $he-g BrIe7|E AT LF A4 AAEE shue AArte
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E75H) A9 Bte] WFe] St Ao ols|Eo] Yt AE Hefsof &

SR uAY, (WY, 47 7, 59, 2017, 82F,
I, TAAIES T o] w2t &oA] Ay &2 sh=Esto] o, MM|ash=s) 214
3, AR 223} 3], 2013, 24@,

rel gAY Al EThE A: 19

r_u..

4, ddi ‘g2l o] #HANA Al o=
Ao 2714, WEH—F:?ZJ A 69?1, F=ESAT3E], 2019, 509%.
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Aol AR AHYE, AN AY AE “olJF g A2 o Zu 3
43 9g 4 vk BETE “oldFY Aol Sag uAste 2nE B
2ok A3 “Taol g e BEOR AFY » YTkt 1T YA T
22 A% DAY, oA AL i3] o gAlg WE Aol &
A YA WE 180l Ak, o2l @ Pefnt St A AL oAk T
48 7V Uue o U yowm Wi o gAY BrE 2w
L, toRES Bd g BEIE Aolet ¥ & Utk YHee oy AUE
o HEL £4A AN SF MY FAHY WRIo] VAN E of
i Zpae] AAF ol BT W 5 Ik Barelg A7 & oj4Ae b
e, 1 UAGIE PR Mo PR AskT & sk Aol
29 A7F A W g AIsh 1R Qs Fx M o R S o 44 olols
U5 AEY o, W2k oA AT QNS HBT here Fokd 4 IS
2eltt

Aeee A 1539 AMA(EZSEFA, 2016, G A& Autobiogra-
phy of Death)& 20194, &2 2 %2 & vt} 21 @9 12198 A 284 (Griffin
Poetry Prize)& 3RS ald AlF S 49 Ud = 5o &3 =3 &1
Atk Al MDY A M7 B8 (E3HTAI/dAE, 2019)9] G2 Phan-
tom Pain Wings= 20249 39 ‘W= An|=AH]F71E3 Al B
Th 1975 W3 34 AME R A7F Al BRES 443 A2 A6
Aol ATES 3l 202240l = 29H] Y e B AFHY &

Ggslony, 2o o 93 FURSASIRSL)NA ehat ATt 5 11799 %7}

4 99 Z,542%.
AU BEA JAE ZHele Ade HYges T2 HERS 35 AT (82
W, [Fsle Al S5 AXA Aut 229 238 #78, =41, 2019.6.7.)

6 dUE, [H=o] 3ttt As& A, &= & NBCC o= 4731, [#A, 2024
3.22.
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Z30] 5ol TUT WE BAYHA FUHIL glo] AT hPORE B

HE Uete] Aol A gl 7147 sk= 34
o2 T B 757 B} “HG7L 2l o]
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s4e) A7k Welolahis 3249 TS A o, A0)A o184 ofs) A S
ARl BEAQ ol A e BAT 1 ks TS MRS HET 4
A 97] Bholtk. Gie] of 2 AT MH 2lojo] Bakl Qo)A gt
A ZAFsIA; Sk oA ol7 FARNA 25T 4 A gt

Aol B)A AN BASFEILE Yot T HAES ofel th2] gk YTk

ORI =R Aeel Ay I3 o] He AL AS AT e

2904l AFFE 43, TA AR ], 2021.12.3.
,%‘i‘%*%‘%ﬂ@ﬁl A Z7E A, [ 4 &, 2022.12.2,
[Axt] 20194¢ 7/89 3 (W 253), 2P U,

7
o Alot, T3 & Al
B¢ AEE, T
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W3] AT YA THEE ol FAIS0] o8 oA AL BEAof T
A ATAbEo] i A3 WS EAA W), Lale Ao Lehd g H oA
AAZQ ool e A7 Aoid oz FHsteE A Bk Foltt. s
&9 A7t ESE AL BAE ATEL sl A9 ole] 2 ohg of

o ol
4T
o

S
9
=2

3978 A7} 74 A < ojnE JIte HolRYA W, F2
1980~1990dt ol WEH 7la]40] A A4ES TR kil YAL A 2o
Z 9 QFehn Q= Ao BT Ao R APH A S Fus}]
13t HEQ ZO|BLE 2010~2020T19] Ao] H|H | ThAbe] €51 1L o] H Y
AE 50| AT Aol B AL AALYA, BA) 93 BeANE 725}
L sl M2 AEo] dxolt o Aol et AT wd &) WYY 2
2%t ot

ol23t ol Zekato] o] EEAE Zsle Ao GulA Mdo] thehg of
PEpS

39S BASL o2 Yol Sejud o AT} Hlago RN alee] HT A
7} BRI oS Aol 8] 2 Zoltk. of Fel Mt Al9le] A ‘F g
=]

E"RA Ve Y 9/ E Yovl Fee) 3RA OB ot by Ao uE

A

He FHoR ), [FASFIRTFATL) A37F, FATAL 8], 2023, 91-122F.
16 NBE, [EAEFH GEIY AW—olF FFAY & 7Hs4: Yol [w)oje s

(2016)2F g7 &/351(2019) 0] T ZAE—FHA Q7] ), [Fo|FE3}) 193, 5]
23843, 2020, 59-91%.; M, (sl Ao Yehd ‘A'S] Abf-olH|A] A: 9]
2 =7, (539 AAA), e 84818 AR, [FATALATL)318, mW

x8Y(E, 2021, 127-155%.

17 "2, 1378 Ao et ‘579 9u): ‘g8’ s SAez ), [Auesto|2da )
70, AdjZ3to] 83+3], 2017,133-160%.; 3|34, (W} 7|5 Q7oA 23] o
g stz —Zse Al Uehdes 25 AFE AR ouA & AR, [F=xA8d1) A
75%, S+2A18H3], 2023, 227-260%,

18 o4, 11980 /g A9 FAI% A5 HeA-Hsle 5479 AlE FHeR), 9
BETAT) 43, T dETEF], 2018, 37-78%F.; &3], [FalE Aol Hehd o4
ARt o & A7), [F=EStol 23 v 229, d=E3to| 23] 83|, 2004,
310-333%; o], [7&|¢ A9 n)Ed Y82 A ‘HEAZ(fetishism)’'—19804
ol A& SHez ), [F5ESY d&) 42, A S5 HAed 74, 2022, 65-
99%; 2974, ¥Y =&, 505-550%.

19 2737, [Z3E AL Fol7he BE EF AAA &= AR ), M7, 2024.9.14.
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H A AH, [559 AMA(ZE A4, 2016), 71 /&1 (A3

AL 2019), TAF7F oW L2+

2ol [ZL9 AAA], G/ SAE]Q JA= ‘Autobzography of Death’ 2}

‘Phantom Pain Wings' & AZ 2O 2 ThEtE T Al 5 9=9] gt FH4)
S AR R & 385 2 ZAFolets FolA st=o] AFTG 1

WMol W3 A7v} g JTe Beloelet st bRl ol o
]_

o) Aets WA BeAT $84L =olats Uol FE oA Holut
Aol WEE o4 S Aol ZWSI TZ0] Wel L Bl AR L FAL
AE QA ALE 7158 ATE Ao o e

T2 242 Al AR gzl &35 (834444 2019)3 1 g9 E<

1A

Phantom Pain Wings(Don Mee Choi Trans, New Directions Publishing Cor-

poration, 2023)°l A& FAA] o]t}

stold S Al A 3 mte] Bird in high heels
ulA7EE ol 3211 Mascara drips down
OFATE 915 WA It} walks on asphalt, crying
Hro] Z1d & 73k F3i My night feathers are in-
-G T P RE finitely, infinitely large

-[Phantom Pain Wings J*!

HB

T

[srozol gastUEe A8
A1) 7]

20 Ase, Tl &%), £ /d AL 2019.
21 Kim Hyesoon, Phantom Pain Wings, Don Mee Choi Trans, New Directions Publishing

Corporation, 2023.
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A7t 22 AEFE “SolUe AT “hasl s uhe Ae Are] Y
2725 2d th A Aol o9 oju A& W@ FHE AlE AFET.
F&g e ‘9o gL et Rt gk o] “My night feathers are
infinitely, infinitely large” 2 G Eth= ottt ~o' 7} F A A (“Ag”) o] &
AACE) ol £25HAY F& & AACW)e] F AACAY) ) £gFAL
el Azt e Te, el AL do] Ad AYEE YT
ol o] “sfola g AL A7} & olABES Aolhe AZtel 7] E SHAT,
-8 AAH BAL BHohe =
e ThEhE AL e 4 9k EAPRE A SITHE W B7)ehE, T
a4 olgha w7 ol

T} GejRel AL My 2he ol Z7bEo] ‘) vhe] A (= “My
night feathers”) 7} 20| 4-§-2j0] & 1l ST}, Woleh Al oot BH
< Al-oid el A 2 B7 A HY Mo AY AR ojsid ez I Y

59 REs) AT R53 Be vt R4E o 2@ NS £A5FE 23
SHiL, “BET et golvt o ouE AULAE THFFOZA FHES

1
Zopstsls Al s2ojo A AU QE G7)HQ AR et ‘A, )9 Wy
To] AF AAITE Foldlrh. of= =59 doirt WA FH 9| ool
o FAE WAA &e Aol S AU Avk= HE &)

gl AlQlo] 123t Adojol 7Itste] ‘oAt 5 o2t & F-o M
2, gnst7]
.]

N

:"‘é
Y

inj
Moo e &%
9

2

S B 7

gomm A X918 YSae

)
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of ojd7tel A" ==, A N FAS0] M2 ESEAAT MEZA W]

22 o|FE, ['A-3t71'eF 2] 2 &, Asle, e/ &35 s, Z33A AL 2019,
302%.

23 “Wolgh= o] 59 | ¥l FFE A U= FETE WIF SolEA st U7t #AL HE
oA FHEY, o] ‘dol, dol’stal dstA s Aeth (Asle, [F4-11 o
A7F NG o2 7, [9940] =& &the A2y, 354, 2022, 60&)
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o4& AYste 2 fgE o oS FASET o] AR MAl =

2 9o2 B} ot ol2je] e MY 1) B EEekA e, 12ie o
o4 Zpo| 2 A1a) Al9] Ufgo] HlH RS WA THE Ju S HS A At
JEL 43 Critics tell me,
e 7 A Condolences are for us
HE g2 YA ¢ =) You're too filthy for them
-G SAE | 2R -[Phantom Pain Wings | £ &

gt 2902 “OF7ol2k= AAA A “Critics” (BB 7He) e 574

o )

Mg zto]l A7) ([Translator’s Diary))ollA g7 4% )S HA o, 34
£ gofstE o o8 L2 AUt EZ3 v Itk FE=njof w2, Shtojof A
< FAE BAISHA ot oJu|7t Fshr] wie] o2 e W& Bl FAEY B
Z(Fo)) 2 B4 BsS FEs RS AN Fo|7t BAjgt]
T 280 AEEe AL 507t Ad B EAoHA FAlo A9 9
A7t QY Aol 7| & sit}. 1 “GE} 275 AR YA T
© 4Ry 21 @roten, “gle A E FEATIE ‘eHY £527 A
2 ZAT Ao Y7 W o] AA Tk ¥t

24
25

26

A, [ofard sotAotsl7] g, &3 A14d AL 2019, 19%.

LA7F 293te] Agstg o, 98 3 2t} “In Korean, things still make sense
without stating the subject. Such lack of specificity or subjectivity creates space for
much ambiguity and delay in clarity about the subject or even object of the sen-
tence.” (Kim Hyesoon, Phantom Pain Wings, 170%)

L7370, T8 ‘AL Fo7kes BE EAE AYA= A, T2, 2024.9.14.
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2 AR Iojolat wjX (BT B}, 2016)2] 2 A F olslatA £ AL
& AHFTIL olop|8) £, o] v o R HENL 518 B3
A3t BAE AAL B8 1SS “Critics” (¥ B71S)

i

o

R

&3]3ttt “1E"E ‘They' 2 #9st4] kil &4 A
b= ol2lst WA o] Fost= vt & T HAIFHOE A3}
ShotA] Mestara} shi= M7ke] A7 Y EH AT & 5 A} T AR
2017 5-18&3H AA L7 e Al Al [9]og A& 5
FEo® AR AoA AT G4, AAA, 2, U Y, APdFe

TE A= el Aol e Ado R Tl 252 AlA

.1&9& o

rlo

it

Saha i Aolth gk Pyt

T A% ol F, HBAQ oA S| SNSAl AU “BRot o9
AL obRe) AlgA AT} ST Wale AU ol BT 4 ek o
3 99 AL, ‘5 18BN QlojFo|zfel A oA T, U o 473
o JoR Betstt A7tSe] ga REAY tteth RHUES 247 o

27 “When I asked KH who the speaking subject was, she answered, “I wrote it in a way
that bird = I is speaking. In other words, the speaker is a bird-human.” (Kim Hyesoon,
Phantom Pain Wings, 170%.)

28 “And regarding 715 = they, which suddenly appears, I translated as “critics.” KH lat-
er confirmed for me that she was referring to those who didn’t understand her poem
“I'm OK, I'm Pig!” from her collection Bloom, Pig(2016), which was chosen for the
5.18 Gwangju Literature Award.”

29 5-1871dAd, 12017 5-18&3 &4 A< ‘gojzt A 4, 1L 4 A,
2017.5.8. (http://main.518.org/base/board/read?boardManagementNo=90&bo
ardNo=11401&menuLevel=3&menuNo=153)

30 AEE, [F8E A 51823 Ul A 4712, [FFLHE], 2017.5.8. (https://w
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o] W2 227]9] Ao |, HHEAHA, 2023, 46%.
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LAA = A28l M ALE AA = AE, S M- RY o &

& AejukA Stobrhi viEbA el Wehg 15 olekm AP goR ANE A

2e BEe] 2991 MAE 5B-o40) HAE BT, o A7t AA
AL Wi o R B Ade] FHE E HARAE §2 AFolA 14 A
slo] A7 = 2AAT} Yo7t B8 A2 om Ao T ‘U g
9 o E’abs e AZEA S BB kA XS BRI UA FA
A SAS Zolon 1as e 7|20 BaeA 28 49 v/

=
A F W)Y YYoE EHGA HWEYLE st o489 HA & &7t g9 &2
o A& “You're too filthy for them” &2 HAE =], H 23514 £t FEHE A
ot dirty (H2)4 A=HA FATHE YUl ‘messy’ (o122 70)7F ofd
Fdote dod Ar® JPA Foithe YulE A, Yobrt ARl £33t
Al W Esh= ‘filthy (Z2%H FAR)7 20 A Fed ZYo] g5 A=xd
t}. ©] Ao TLFoA (“for them”) gh= B | FIHEH 22X 4
WY 7S (RS 3 08 08, & FFU sl FJAEUd
=< A AR Bt o] FA Mg o mH AY-TES F FYL
L A= F o A= &7 JAAN AA Aol I HjE ez Hgs] X
SEEA =g A zA; nigs] FoJ A A] &= g oA AQlOAIE 11 71
7F e AL TohE AR SR o= o B 4 AUE ThestAl &
ZAR17E oty® 1 s 9] Zlo]E ¢ =
T H AR O & ZFol 7} Al WEY S AolaHA ThE o S HAET

Al

1

Ho
>~o=.=
0%
ol

I ol&, M= Its name? Bird
BHo] o] 13l & = That bird with glass stuck
o]l 7N E 7YY to its abdomen
Higo] £74 7h= A A+ Bird is chased by wind
Z FL o7 Maybe it has sand feathers?
w29] A7}
© @0 W3t} Algtd Yt} Homeless bird
its tiny shoulders

AHall& Aol Fuld ol vhepd oA A+
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o= dm= AfolA Bird sticks to glass then
orHe BAst 4 Qitkal vanishes
Eolew wg Tk Bird swirls in the air like
a lonely gazebo
() A M= ol A W&
O] X A Critics say,

Eol A"yt

TG BE

Safety can’t be guaran-
HE teed
We’ll hit you when you

come in

(---) Bird is up in the air
after being clung onto the
groun

~-[Phantom Pain Wings |

==
T

“EEo| o] v
spear)©] oty z} 2] (“glass”) =

Fel A A7Ehe dol oE wf e BI|= 2ol (M,
w0l 2= d (&, window)oll 7H7He
olu|7} Hrt. AAo A= x| vy glong #EFrhe u|7t s A 7] o
ol ZAtoll 7HAAl I A T, GG EoA & ofefjof] oo A= Q] =59 Al
7v/ frefol R AP YT 9F] dZ o] BZE o] {83 slo] BR &
e A MY olm A7} & Ak = Al B wid G2 ol Ao £
€ g e o] MBS AT HollM e FEHolth &, d=olA 9
9 “Bro| o] ut3l” x Molrtof =, Tt 18] E2H iﬂi S
Mok et o FEY HAE A &7, G = 1 gu)rt
Bk Fot= M= P E

rlr
H

1)
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g Ao theh Hl g ojul 2 FARCH Folth. Aslee] AR M7 FHE]
oA M) “U-FA' O] BT Eate] mef 7t FAH O

A FF & BT 7 AololA Hold RLeetA e 57, S B 58
Z}stal oot FAolHA NMELR mEs BAANTE A4 5& 43| Fof
U7l o8 oj= EF4o)7]0 22 B4 & gle M- 9] ofn ¢
HY 55 A7 EHY 94 S49 B3tolA gdds Y Begs
QAZke] o8l L= AN ol A& A f-te] WESFst= Aol 7 A 48]
i Zoltt. L2 Q13 gt AFS]eF 3t ZEIM7EA] EE] 4, dolF] Feof A
gof sh= 4T AN A1 Hal g2 A A AT, AlQle] sA|st7] lsh
L3 559 AANEES UAlF A A AL Tt
&S Es wHYY I keep dreaming the same
=2 Aol dream
ZS EAH A It has the face of a human
T EA ekl gigors but is a bird when it
-Mg7) &38) & stretches out its limbs
I told you not to cut me off
-IPhantom Pain Wings | F&

g, 20249 (79319 7|&) 36250t 2oL Seh. (T2 o] Al auidt whe] 4 gtoprt
=R o4 E BtER ) [HA]A] 2024.10.7. https://www.newsis.com/view/
NISX20241007_0002910840)

34 1EF ¥ =F, 80%.
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Aol A Al Toljof U] &4l BHiE £ o7t B E H9d W 65 FE

SRi=Y

() BI7} 9= HA v
ul7} o et

ohuk7} o}t ofukr} gli=el
o7} @ vhet

Tofof u] B WrjS 2L

w7k g e

At night black-and-white
keyboards mix wildly

Twilight hour like when the
blind stare at the sun

I+bird (tied up with a piano

string)+music escape from

time and go up the chimney of

white beard’s piano repair shop

Who keeps erasing our bird

house up in the air?

(+) A country where noth-
ing gets wet even if it rains A
country without daddies even
if daddies arrive

-['Girl, Your Body Has So

Many Holes for StrawsJ38

37 AsE, TSl &%), £ /d AL 2019.
38 Kim Hyesoon, Phantom Pain Wings, Don Mee Choi Trans, New Directions Publishing
Corporation, 2023.
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2 07 ey 12 A A

14 Bt ABEAEAS Talsu Ao B3t RS o P WA $52F

s QAo G BN L olsh Ze AW TR E T HFH o Foj UL},
A olA A B AL Tha BAS 0w AHL Fojolth. ‘Az
R WAL} o] §& ZFEA /&

A2 B A L o] WS sh A7 BB SaihA et BYx7}

olt

o]o] AL E Y= Z4 0] AH3th= HL2 gh=rol7t A7t A

= A9 JAATAE v A ©

oz Hogd o, o= Y+A(Fot: &

with a piano string) + music”)o]gt= =

o J A, € A7 v 4 o, goteEof &% 9o

‘3l 24 otk AL FETHAH ok 2 s AN E olopr|stH 713
. al
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39 &g HELS e Aol HEn HYrteA 2020E 59 21Y0l FAE U&olzta |
A= o] it HY7t7t vl A8 thS3 2t} “What I thought of first was a bird that
is tied to a piano string, a bird that can fly up to white beards shop. Like my poem,
that’s the limit of bird’s freedom.” (] 2] A, 171%),

40 A& A7, ] A, 49-50%.
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SAo] BAloh £ BEo] We AA L Yt EFAIL BeH e Efolct
Zof Bes G /) 5a o B2 1 AARE dFth $B/A1, F
o A/ A PR T3 , v o8 Aj-ol ol “YAst A1
25} 2o ok Fof 3] olao] o’ & ‘Mol B2 T &

o (oo 12 Gt B E H Aol HA A
FAE BAGol 3 Fol ¥ EA7F Bk ofule] A oA FYHL 7
AR I YA AT YUAe] 84 B o) xef ofs) WA= FEH

Azl ofyA "t ol o7 EAEY 2EAA Aol g W ol B

(g 2 m
X
Y,
o
o,

H

i 7
gd 2 W
0,
w2

g
¥

Az =
o] Rolm|sli Bobs e WA EAE 2QoR At oj2jst AH AP 4
sl<0] 1980 thEE 2020t Aol A7 Bglol AEsHa 9l el
S0l epapz o] Anolet,

A= ol 2ol oA Qe #BAA TS HAATE U+ Al (ot S0l
29V (“I+bird(tied up with a piano string) + music”) 22 AU 3}A|
F71= AR, Ao FHHEA wEt Al EA7F FH A Q) AR
e Holth. TatrlE Sulshs 75 4
oA 7EAISFSHAI T FAlO] @425 BEE JAY A, 2B

qomiTiE Ao ATt A% s S} o2 © A, 19l

41 B, o 2olH AAA THE Sk glot Aslee) Ak A FA 0] AT (in-
teraction)& 5 RS FEHE Aol ohiet WAL FAME BNE Ao BE
A k=gt ojobrlshE, ofn] FA EAIE] ‘W28 (intra-action) FO.ZH )
ol AL 558 B2 Hel2n Jrh(AAY, (M2 BAA B3t HuyZ),
duel 479, 1448 iXﬂlﬂM—é 5, o1, 2023, 171% F=) As4e] A7 G2

BYES 227 G0 Tl QRAE ofz] EAZ0] oln]

=
544101 91%, Wel % SHss BAHE Adatel RAY FAE BHEOUTL A
o

1

42 7 A, g9 A, 51,
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YA B A A5 Atk FFT 4 Atk FHH FHo] Q) 3
A B 02 oS )M e Bk ZAEE oplshy] = sk, 1%t

A Aol B =0 2T o Fol AR BASoIA 1 FYH B Seizof
JTE 5 o 2 WFe BT TAPORA I50] 7H B4l Rate s

‘U7t Sk A e ¥t 9 U/ o} S ohulsh it ofut

=
o et Ravte BelA Aol G 9 BE T4 et
e T AEHA A ARAAE B33 SH= “obm’ 7t FAE A4
2 HET FEIF] FAY & YT AUsH: 5 AFORAY JTS £

& 3
SH= “obml i RAIE HAPEHQ Fbol7] % Sk, o] i3t AFolA FAY L
EUR 977 A2 E GAHY TEAE THAE Aozt G 4
o Z3}8 7|s] o Fet.

aYBE PeeS ASHA T A7t A 22e] 54 Aol 7 Yst
WAE o Jal719 A5, (8ol Gtk o AA A AFREA ) ot} 7t
A BAle) 2 5 U BEHA EAE G YA Telen A,
AQlo] =g n AT M B TYBR Folo A4S e BYRA £

o2 wAg o, £2o} 1 &3} FrjstE),

Elof oz = HlAg] 7} The soung of rain hitting
UE gydych the tiles pushes me off
-7 e 2R the deep end

-[Phantom Pain Wings | F&

23 Apo] WEAA, R Folo A2 asks JuP Mol N FAHY
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of 28& %EH. ol g7l &35 19 TrjoA, H77t gl HojA|

ARG B wge 28 E Axste Tol ‘hitting' & A9st= o] f<F
grgrorlnh. guld E3tolA Al Aol Z|thsts /3 dold, &2 ZHo
ANEEE od AlQlo] Bodt 210 7w o] 2 Aok dAE o] Apale] 18-S
she e SEAC 7S] Bt &, oju] Mg B3 5= = HEA

492 B2 st A0 MejEo] Yo, Asled] Ak JUE E
AEElo] §E U AAS LE Bt 298 AR AZolA SiEA W)

3 ZHEgAl WAbsh Al W2 JhE R0l o] #xje) Bl ol ool 48

oigo] Pt FeT 1 AaS & o FAISEHE WS WA opA
B ARG E ool ALk, T2 2 ARES F$, FRFA} 5]

AAL L £ AAA AL = = AR BEE = BT U 9,
dof] B &89 S AAB B of= YJol2 MM STt
HAPZE R gol whet O mEeto] Eojitt thal ZhSoldhs WEd He ¢
NN FaA =, 1 EE FFeE 7] 4L Ay FYo] A A= oS FH3

b U2 That you live with Lord
opdat A Attt A No he who descends from
UE v AF Y 2ol ot the mountain

sl Ale] Aol Mol Lhebd o 44 7 129
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That you sleep with the
-fopd | R& one who created you

-[Lord No |# B&

AA G A “obd e Al 744 ojulg ATk HAR & AR o]F FL g
02N ‘O, ERZ ‘oh o] WAHE ofm] o] o o] 2o H &g}

2
T Y FEWOR oW AU RAATGE ouE AL 2o, A2 3
A ] 2ol £49 U Fi <o) A Fefo
£ ST Yol 8RR Lot W A5 EACWA WE v £
HETYASNA Af 2] B2 S PAIE st
oA 2 §EAC AsES o] A9 ‘obd’o] “Shbd FL ohu A E X F
3 Zolgkn AYath ShPdE opHA ek 2o “44 AQEe] ‘Ueh'g
QAL PR Aelol A EAYA Frtol YFS BEDS

& Wo] FEEOm 0|9t 2L Yol ‘op A e AA T T
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Bol At “Lord’& Bl 171 B9 gt ARk Ae Bxsha ek
Lord'& Faut A% 4 A%, FY(1Y2AE), 25 59 A9 9 48 o2

© o, =02 HgE wi= F9E w2 AE ol B EA0m)el 2

t}. ‘obd’olabs 2jn]g] “No’e] A’ (Lord)olats Y58 o] MHOoRE of
Wz o)A Aol FolA Yom ANHORE ol o] Aol M BEE
o] AR o] Bl el AEetn] GOoWAE TR0 Fi AuEQ He)

71E W) Wt g &o] ‘Lord & Aoy Fug A st= 80
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1%
o,
o
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43 A3e, (559 AN, 28494, 2016.

44 Kim Hyesoon, Autobiography of Death, Don Mee Choi Trans, New Directions Publish-
ing Corporation, 2018.

45 Asle-FAF, ko A, 156%.
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“Lord No™t 2 29| Q17+l oft A17he] & Aato] 27] 94 40| Q17 Al
Aol B |57t BE dAoH, A w3 ‘b ol Eke daH sHow
atts oA 94 24 3

T3t 3=t} “Lord No

2
o

UE YA 7| EHA L You eat at the same table
717} BHE AdE HAR with
Ao the one who claims to
AYea) 3F AdoA] e H feed and raise you
= A the one who strips bare
-fopd ] B & the world he has made
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AAA = dute] §FS You live with him who

Uig x| slaps your mommy’s back
Aujo] ¥ AL E L7 7 crinkles your mommy’s
vko] HAHS brain map and
HE 2 FHEi 2E H secretly locks the door to
o ek 3 Atk A the outside world and dis-
w7k ek A A= cards the key
old 3} A AETH= A That you fall asleep with

Lord No who shouts, Earn

Y E7} "ofito] your keep!

= &0F A HEAL You keep shouting in your

Tohd ) g head

I was born alone!

I have nothing to do with

you!
-[Lord No | &

‘Arte] S-S WE A gk skl
A

sl A
e o Aol BAIE BAS T Aof S YAGE “U B} Elofytol /

A AE JTGo] e obdit AATEE BolUER B $O2 9HuA
B gl0] EUhE A A FEvhe gulvt G55 o] Yt “HRAW oleks

80| B9 Auk'e] 2ol 94 oful7t Hof Holi 1ok WrhEE vhgol
oo A& AL F BFE YElo] YA, THA HRLE P ‘of
dolAM SRHUTH A, 5 4419 7190 ok A9l ohd' Y RAE 4

QATH: olob/ 1Y AS AA #5 4 ek, 1FTH ojnf
E419] Gl HolUhr] gI3) AFSHA W, TA0] §4E S Grks © By
she AAol 4 o] WAL, W' o] BT B Aglel A ol FolE A gl
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o%
1%
o
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D,

A3 Folul7] ol em AR dojet 474 AranA & F4

o) 518 EYjZ & 4 dho] giths BAHQ AE AN alA BET
AR A L ol2g Aol e A4 T 12 Q8] SuEE HAAT &

23ke AYAL o4 FRY) AH Bae ot oo YEH U7 Ao A

Agtt Wol g FAL Aols) Bl UE AgdN Hasoz ot /

e EA oWt / U Al of i Aol it (“You keep shouting in
your head / I was born alone! / I have nothing to do with you!”)g= 5=9]
At o= ‘obd’ o] S EAle €Y oHES AXEI|EYG YTt ‘ofd’

ozRE Wolubr] 913 Ut wre] Badle] B% P& Aol Eh vzl Fo

o £2 HejFE LARF Fohst] U7k AL WEo| A, kAR B
® Ak 37k Aol st Ao mAe] 428 FaRh ol A%t

oy
o
4>
1o
N
N

2,
ofx
to
rok

2
i
ofx
ol
i
i)
k]
o,
o
N
o
=
o,

o
jud
-0,
rok
A1
1o
I
)
)
r O

2)
Aato A BHFstA] UGS o] FolA HAE Rodttes F& 11 2A=E
FHEDLY o8 F2E uf, g7t “UE WE (o)) FEdol7]o 2HS
AAZAE HA HHE TR G ‘obd o 93 AF = oS0 I8 HES
A A RadgE Wte g8 F o Az Ass 758 4 A
FAL I YA RIE £ Y Your sibling couldn’t eat

Ao anything in front of him
Estal WA S99 =4 She could only weep,
ok A 7+3) o] vomit, and think of the

47 “I believe Autobiography of Death is one of Kim’s most important and compelling
works to date. It not only gives voice to those unjustly killed during Korea’s violent
contemporary history, but it also unveils what Kim refers to as “the structure of

death, that we remain living in.

Autobiography of Death, 107%)

(Don Mee Choi, [Translator’s Note ], Kim Hyesoon,
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O EEASER 55 N waves of music
i She wrapped herself in
Aol Sl A A Aol o] them ran around in bed like
IEEXHE HAHE §Hol a hedgehog huffing and
oo puffing from aphasia
~lfopgd | & -[Lord No | B &

ojgt T2 orE ‘T YEE PR BAstE HAE ERdt. ol
EYUA Idd T “She” = o E o] o= AGHTt. 3| A5}
SE7A AL A= Y gl B O=N T AP BRI oot
= 9479 Faldol & § APsHA ==idnh 4L obd’ Y “dellA W
2 H2 Zshal “Bstal £77|7HA . o= 7t W ek sAA = T
=3 Aoz sy £t dele] & Ao S8 7+ “of
HAZE Fofl Fob2 wiH v 99 aRS0] Ed "Wl ([H2 ol& ¢
=], I3 9 H& 71&), BRI GAL 2004) 2= F-AFsHT
WE AN WA 2T FEE ol A AT BEL WL o
g sux2d ohy’ e Wit gjgatt Wt sety 2dAs / obdT &
A FEth= Z7(That you fall asleep with Lord No who shouts, Earn
your keepl)olgts FEANAM Rt st = We H2 UE et = %
olZleut, g ofA 9 Qo] AL WE X HW v FEo] o]ofA
WA, HAE g2 o ti7tE A 2Es 27 Ad Eeo] Puls] Eedtt

of4e AL o] Y&o| ‘A B &z (“Earn your keep!”) = oJu|ut Ag=
Fd oz A et R olgtE AlolE B3l o] FAARE tfgo] AEEA L
o= Holtt, Igste] obd el g7t wig Ryttt onl= gojdolA =
3| M=t

HEol “olzo] AeA AolAel / AEEAAY AchE Hoelrhdel
+ “She (-+-) ran around in bed like a hedgehog huffing and puffing from
aphasia” (A 9sAH, ‘T = HAiollA AE=AAT FHojrhyw dojgoz
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YAtk 7 dh 2 AgEt. ol “Ao|Ao)" s Hol ¥ THF asHA =
2Py BgS 3 o] BAbs “AEEA F& Hojuds P 944
ol A7) ol B= & 4 gl @ 0] FEZA S BALE A4
AGH. o= o R| o]z} AlofA] 258 Hl gle 40l =7l= A8
Holl, Z12]al A4 8] A A o] A= thgHA] Xt 5o & o F5351HA
gt
HhH & Hof| A o]&= “huffing and puffing” 02 HIE =], ol ‘AH
A FPAYY e REA2HA AA T et Yujojt), A A HUA &
ofus ‘AEEX e AAE7] "ol Holthd e A= &ol A4 FF 7
Al He Aor S3ET &9 = 349 HATS FxPG Ao g8 &
73] =R =g} A 23l oo wht AFo] UV E st HFEQ BEFoR T
o] AT, O Bg HA RN TS sEHolg7| Bthe Hid 554
A(EFE2 4L & e 7HsE Ad) Az ofn|stEt
oA AA obd-& oY 3FA AL Lord No does not Lord No
obgof ofystal oY 3tAIY and none and not at Lord
old o] ojst A g} No thus Lord No does
obdg ohulata obistof not
oy st Not none never Lord No
oldo] ofd ofd-2 ofd o] nevertheless
ofU}y ofdo] ojd o] ofd Lord No who is not Lord
o)lQ No is never Lord No thus
-fopd ] & Lord No is Lord No of Lord
No
-[Lord No | &
o|F ] W BFS Fofdt “HAYo FE o] o]oj Lt oo} T A FLEL
48 ZAF, ['F8'0] 28 AN, 23, 1589 AAA] 4, £4P4, 2016,
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A7} “obd & ofystal ofystof ofysith”eF o] fARE WS {5,
H &S 288t 5785 AR%E, W2 =& “No”, “not”, “none” 59| FA}
S-S o] §sto] HuiEt YA Bl S HESHL ok ofR HE “obde
oty &tal ofsto] ofu s’ 7} ‘ofg o] ofd Zlo] A ofdo] ool = Es}
’(“Not none never Lord No nevertheless”) & HYE =g ©h&o] S AFA 3}
A7) A8l go9d AS AstEiets “ofystt” o gnjrt M &
ATH= Folnt. “ofy st = ‘otysittal s’ S FH =, o|FHA| ¢
ofYsity Ete #de =4 © A%, S A4 Ak A
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obd 9] 579 (“obdo] ohd obg”) ool ok, obg el Fge] B (“obd
obd”)ol ‘o’ )& olob71diet. 12y oluf ‘ohde] ok ohg’eleti T A
7h €491 7o waf “obde] ohg”o] BTl opd A 6E Yuist AzAF -
o ZE ¢ WA, ‘ool EFE F& ‘o Brke Ao Fejo) ‘obd'w ‘ol
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g3t7] A8l Zelo] KA o2 ‘ol & A stAl HHA TolA HFsHA Hot
£ A, olof wet 1o et A3} w3k 19 ool OE FACR I JES E
2 Jiekd bl giths ol &7]H. obd’ & FAgstal 2N A ofn| ‘of
e AR bl gle W= A Al

ol= Aolsol Adled AMA e HYAE, Me ) (2T ZA
1994)0] S&3k= 78 oA AlQIQl U= /W B ] opMA| & FFobal / Tt
OFH A7} H AU (TO]H ™ Fof, of FAR ofHAIE)E BHsHHEA 1T

P A7} ‘Y BEE ZEt AlA Lo BWAY Y & FE yRTs HEE

ofN
n

mgo] “lzto] oA 4 gl B AsA £ Tty & BN G FA
of “Apilo] A4S ot AsA olu]A S STk A A TYH
O ol A W FEste s @o] BRYL A7) Sol UjRskE 7HRgA
o Zelg At SHYOR APH] GRo| o= 471§ RAA ] A
o Ao] B 4o it

SHARE o] e WAL oA 2 EATE HRAA U TFE T % B

dgals Adl ohat o2 Bglo] 7ol EAgEo R AR AR AR
g Qe UlEEAsRe et A st 7
So] mhx] “mel AP BAAA “Belo] HIAAH E 07 ZA)aH Hof
AEE 7HAE o) 2A i AL oughth nteby Rats] BAE: ool
ol W e “EAle) trtt BAje] urh @ (TRae) ve e )Selx s

9 Bol Belo] BRI B0 FAOR o] FA G| et B3 of
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% HAZ} B0 AeHE ARETH AL A s ol
We AsHA GolE TV} BAe GEo] o B o ‘STF BEE X

49 Zolg, Iet= A Hujy&A] A3, =259, 2015, 160F
50 ZAs&-gebzt, 3] A, 168%
51 P&, (A7 oW g2 =2 EX?), B3R AL 2022,
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27t L= AABHE Al That time when our eter-
s nity bagan
E AR Q™ Al That time when there was
ohi}, Yot Ut ZAET & only the beginning
2 g7l Eo] AAT Daddy, you, me, and my
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The Study of Femininity in the English Translations of Kim Hyesoon’s Poetry

Sung, Hyunah

This paper examines the poetry of Kim Hyesoon and its translations to explore the
relationship between femininity in his works and the act of translation. Despite the
growing interest in Korean literature, particularly following Han Kang’s Nobel Prize
win, discussions linking translation and gender remain limited, especially concerning
Kim Hyesoon’s poetry.

To address this gap, the study focuses on Kim Hyesoon’s recent collections known
as the “Trilogy of Death”—Autobiography of Death, Phantom Pain Wings, and When the Earth
Dies, Who Will the Moon Turn? The analysis includes the English translations of Autobiog-
raphy of Death and Phantom Pain Wings.

The comparison reveals that while translations clarify poetic contexts and speaker
identities, they tend to obscure the hybrid identities and performative actions that Kim
Hyesoon intends to convey. Kim Hyesoon’s poetry demonstrates a unique imaginative
approach that deconstructs familialism and patriarchy, reimagining them as expres-
sions of femininity. His conceptualization of femininity as a relational existence in-
tertwining with others is emphasized, revealing that such mingling can extend even to
non-human entities. By investigating the layered meanings of femininity in the transla-

tion process, this research aims to broaden discussions on women'’s poetry.

Key words: Women’s Poetry, Kim Hyesoon, Translation, Gender Violence, Femininity,

Patriarchy, Familialism, Molecularization
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