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Gentile(2012) 2 Oishi, Graham, Kesebir, &
Galinha(2013) 5] S1th

1980 1985 1990 1995 2000 2005

useful creativity'?|] o5 BT (1950-2008)

2 0.0000004521%2] H]-&S x}A]8}o], useful
creativity] 0.000000066% K.t} <k 6.9v) © =z}
T Adgo] Ak o] H 3t unique creativiey 2]
AUA 95 19509 o] % FelE whElo]
A& A

SHAIRE o] AZ}= ‘unique creativity’ BHE
T A7} ‘usetul creativicy’ol] H]3] o] A
FEU R B2 5 gl Qolxl Aaas
ehe Horane] Jhselth med, SE4)
AUE Dol Soew, originah T FEHT 4}
o Sx(practical, appropriate)ys F7}3te] A
A s Egth 2 A3 3y 204 & 5 9
of, & WA HAAN wek =53 ol
Fr8g Zefdol BlEl 1950 o] & A|&A
o Hoh go] dFHe] stvs ¢ F Utk
ol ek A P oz Belga)
b wol aguE wehe 23300 Googe
Ngram Viewero| A& 7% tojel 7173 w1
Hl d5d BAF F 1071 AA
o] 3tk o] 7l5& A&t x3|g A,

s

= Mo

7z

Mo o

o

N

ofr

off

o
originality$} 2] ES43 PAE
Aol ANEEY W) F847 B
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0[7H

0.00000140%
0.00000120%:

0.00000100%-

0.00000060%

0.00000040%

0.00000020%

2801 / 2stet FolM I DA, SR 2|1 Dy
EED} EolY
2+ ol —[

1. new creativity

2. unique creativity
3. original creativity

4. practical creativity
5. appropriate creativity

0.00000000% — “ffj—/?i(:?* 6. useful creativity
1955 1960 1965 1970 1975 1980 1985 1990 1995 2000 2005 n _I
F8ct #oly
23 tHoj
32 2. ¥R TA Uol ‘S55 &M U 'R23 Aoy e ttole] 21F T (1950-2008)

ARs 107) T & = §liich AF7F Hesida & 4 Sloh AA, F3l

olxd 7]&9 = AT F vk AME oA ITPHE AT Uik dARelA A
dAe Fde 554 AR s & o7b Uthe A (E=: 2644, EE: 2074,
ot sHAY, S4g AFeie 55440 ml=t 2034, e o] B E F doke A
Hal §8&4 SUE xgete] Auusith 4 (T 54U, 48 3 S 24
A2, PaletzS} Peng2008)E 5547 fr&4d& A= 27) FEdel AA w5, vl= 274
TFaste], E3h o] T oadld vXe dF A9 3297t opAoMHAIGtE A T2 WHEE
= AR o5 W=, T, 48 did A AR AFTE F U B4, o] dFe
RBES WIoz AU s &8st AAF  S5AAT F84d g dsx 3 24 A=
o 554 9 842 2% § Ik & FEHRIeE HYA], FoH AdEES 4
gt 27l AF@IA, gl tigt Aazolx] A wwskA] Ltk
oW zlolE Hole A& AWESITE o A Kim¥} Markus(1999)2] AfolM e FA
TollA B pjElEe] TSR 8 WSS 555t HYHAY RYdE As
e FARen, T80 5542 A don, T4 vEIsR d5A s
St A ® YEITE Leung®t Morris2010)0y 2 4#AH0] RS Asdce s Has)
ol A7t ¥ o=, T w5 AA 3 Uk T3 o] dAFeM e S5 A o
Ao Wl FHeEe] Hld] Y Ase kA 3 S AusieE g8 v, =53
7F o7l wWEeolgta AT shARE o] doll ik FHA PI=EY A5E4%)7t
AT HHEAR AFHES wHAdHH, 2 FEA n=1EY HAaE@dnel vEl =%t
I A frofsiof ob Hrh oA & Tk Kaufman¥} 1an(2012)9] AFolA = ml=<l
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0.0000200%

0.0000180%

0.0000160%4

0.0000140%+4

0.0000120%4

0.0000100%

0.0000080%4

0.0000060%-

0.0000040%4

=

. innovation

2. imagination

. intelligence
. originality
. ability

. freedom
. God

0.0000020%

3
4
5
6. productivity
7
8
9

. initiative
——10. man

0.0000000% ¢ T T T
1950

O 3. IE M ollM Boldnt 7Ry 83| B A EE AL =9

A
At 3 Kim¥} Sherman(2007)2] <10l A]
A B ARE B9 FUA PIFAS
oMok vZE R BEYS
be e B 3o
ogel AT U AEAH} HolE
o ABERa Al ppuc S5g
lo] Aol BEY 2How
P9e 2399 sz vnws 3
5o vigon Aol BYuT 3
el AES Bt AL B
+ 9t BeuT 47 B4
N A7sel Bede a4 o

A F&EE Tl AHEA &gk Fol

o

O:

£ A e

SIAA 2. HstAol HiHZo| Al

7129l el

of i HmEsy AFES
o3 x

AP Aol & AFlM Ay

185 1000 1995 2000 2005

(1950-2008)

2= 1 AT T Uldded, &9, 201)E
Al £] 8t Ur‘ﬂ%]ﬂ E’_% A A4t A
Qlall A i

TAYE ,] zL,]/ﬂoﬂ o1tt1} o] fgca
]T‘:—X]E AP A= FE5th
Niu$} Sternberg2002)& 7]&9] B2 H|uE

3} A0l TICTA " AMfellr HTe

§ AAE F2 Agea drks 4 A4

ot 71%91 & 137) AT FolA TICTE AHE-

o A AFER TICTS AR %7t

= @‘%:} ZAAFE(]: unusual object task)S

Agasich A AR Bl HrE

oA o =3Hde Ed e =3

B3] WA 28 4 ek A el
Zo|thFord & Harris, 1992).

Bald Wapio] oflz Belye] 24

Aol lojM = 2-3o] Stk Fre *J—i

3 Alme FAbg Alael FEA AluR T

gl 4= )& (Sternberg, 1985), TTCT+ 24t

ﬁjg

L
.

mol' rL\

J

JN S 1:o
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0IRH& -
Abarell e S]] Fedel dF

& 4 th Torrance(1974) £
woe Ao 394 AE
de A WS A ohiee 48 A4

BAS QT F T ohd T WHE
AHRE dTERE e ade TER
st vl oA ZMAl(artistic creativity task)2}

Ex FAE Fu 25 AEE 3= A

J

& A7k 9

LEE

#
E
1w
)
PI

1%@%@

) Baba A9
o As 9 u 0 24 Agess 9T
2ol 34 @) JEAEEA) U BT 5 4
M ZelA Aekag st
NE AFEe 554 FHoE P4
Adstabas 84 Z0el FYL st
gra 2 5 Ao webd f849) A=
F7kste] HlebRT, PEFIsh AATF
ool WAL 9B 738 Adoz =
BE 5 Qo 1E 97 ABAY AAF
SEqo 344 UL 2 5 QAW §

28N / 2ot Fold iRk okA,

S5 22|71 o)y

718 4 9 thErez & Nouri, 2010). o]= e+
Z

FEA A

dFe = F A
2ol AglA Z}4 (other focused
psychological process)”} Hr} 7] wjFo]
o} o|gtel = A
ZIALS] A 7| (prosocial motivation)9} 22 7]A|

AYF7L #8294 9L v

T e acle Agd ¢ glvk olg
gFelsh §442) o) o e 2
Ho] AFAE(e: Erez & Nouri, 2010)Z} ©}A]
o9 g&EAES TS Z(]: Management
and Organization Review) I F7o] YA A
A 285 bt g ZAH A=Y A7
9] gltKPaletz & Peng, 2008). 5543 &
& Tl AT Ao e
@ e A7Eel Fsd Aol

—

r
S}l —_
rO
P
uZi
s

Z(perspective  taking)©] L}

o

WEmN }‘ﬂ
O

¢

o?Lin

o
T

& o

. L

O

o]29] o]x 3% o] Z(dual process theory)Z}
2o (Bvans, 2007) EH Aoz L= A
b BS oE F 209 2Ed on 9

& Fe7k

&4

AR gelge) wABH SEHY -8
Hol |G EAZ dolrhrk Fely wd
BNl ST HEYE oA FEA)
gehesk Bah S fe4e A

ol mAE JF AW P

o

0y
m‘.’L

SE43 F840] Folgel vl

= 9%
S0 AFA7L ik BS54 4499 A
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> olohd o}rﬂ Zgkol7b o]
FAE(: H
S 5595 849
232 dex| =k

5547 $84¢ e Adsie 7]
Ae Az fARE | A= be 59
AE7h B3It =

: o] I;I:z:sl, ZE X %?ioﬂ 5;373'% ul—_‘f,}
2% F 7] wWiEel, F8Add S T
Fate 44 8L e F Utk dE £,
58%1 44 89 F F+848% 7Y ol &
< S e AR dsAes T8l A
quAE AFdste S4S Ade 3L
2= 0]

T

S7h O AY A7 wae
QATEL T2 AAFS HFFIGE B
AN A2e Ak AR AAFHY

FIE FFORT BE BYE Badl o)

AegE 7z

ne

s ddAeR Zve H#e] shssthE Y

A, 3HFA, 2000). 22 7)9l] Bechroldt $(2012)
< AR 2 3o E TS AN

drolehs ol Ao ARslel £
2ol 7ke] BAS AWKt} Triandis(1995)
AAFe-gRe] A £/ A9

i 71

tlo

Hanges, Dorfman 18] 1L
Gupta2004)= 627 =7}25E 4338 GLOBE
AT ARE ez AR FIFel
7WHE A=A F e (institutional collectivism)
sb ZbEFefd e dAe AR
(in-group collectivism)Z TE3IT} o]} 22 A
3 Pyl gek Aol RFel $9o| 2]
Hol wlAE AEA Age w9
Taylor®} Wilson(2012)= A =2 FgtFo e}
A0 RFAT TR A&7 Aol 0]
e e AHEIH. Tle Ale A%}

F 9= 0 954 B deAal 7

Javidan,

=, 53 7H¢> x}gg Eoo}oq B g
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0IME - 28N / =afet Fold 7Heb: opA, oA a2(1 ofzy

Ak o APARE YT ANE WA gk 24T BB nSsn ol PAE
HGariinnovacion) £HE AW AR B 7] Aol B3 BAT F84E ol Pel
2o gwel GBS AlS, ARA A e wor, 94710 AuR AHI AF
BRAE M HAE AFe A A A =] BAE 3F A AUA s} Felgel
94 we YFHED WE £ 98 FF AR =2ehw, 1 o T AFF 23
AT Taylor & Wikon, 2012). ol 2 A7d 2o Fahz sl SAAel AR el

[€]
HeE e W, AFFAE Heh AlFH of FoA sl Astdna Bokth
o FEHEA Ve A7 AREde o olg} 22 A FEolA e HEsdol 2t
[e) xR

& 480 Y& 7 e AElET T e Add, it 9 24 FEoR
= A, A B 24 FEodMe 23 = et duE e v s
frael zdo] FoAd mAe a3 A Sk AAEE Qa4 gt 23
T7F Aasith A s gEEd A wAde T AHER 98 Aelrl 9
(multiculturalism)o] Foldol 244 FF& m Eolvh 7129 P ATelAst L =
A oY A7 FEAHELS & APHE AHgoto] gt 2344 23] F
A<, 2008; Hampel & Sue-Chan, 2010; Leung, oo ofH S nAEAE AT A
Maddux, Galinsky, & Chiu, 2006). T}e¥gt £3} & o]2x o gl olg} AgHoaL o9
of =ZFstA =9, FAA ofelrjole] &di, 7 mobd et ddw, 5540 Fad
AFA Atae] ofsh, ARl ddwe] &g ‘x27] ofelto] itE WA} F84d<] T2
= B JHQlY RS wodE 5 9 Ae F7] ofeldo] A wAP we} 7l
(Leung & Morris, 2010). ©]¢} ARG @gteA]  FoAREH [FFoE9] HA =F tE
T M=dE deR 3 ATl ol F dnk olddl Hall Hdel TEdAld wE
3} F A4 EF(bicultural identity integration, woltel ol BAS Wt Eot gnEE A
BIo] =3t Fwho] BIZF BtE AdEn AL 4 9Tk Cheng, Chua, Moris 12|11
EE3 ololgols Hu} Bo] tHEo] Wi Le2012% AE2 ®HES F3lH Ao H
ANE BuE Mok & Morris, 2010). =3+ Ao nXE FIFS AHE Azl go]
Tadmor, Galinsky 18] 3 Maddux(2012)& 9]  detAld] wal g3zlol E31d %3o] &
o A1 9 AN ez ATE AN AE WS, o ATANE MBA S
dol, 2% Eolhome alurod)t AFF B8 & Og FHow A s—6% welel A
(host culture)®] F E3A ZF FAAHLS 3§ 4 "oz Rttt B34 71XE Hofstede

Azl Jl%lo]l, & & shtder AALTS A AA}o] E(www.geert-hofstede.com)ol] A|A]H &3
g NAET ool mve AHE AA AdHEEl: E2EAY 8, A 1165 =7F
P} Hample?} Sue-Chan(2010)2 SimontonZ} Fo HAFE 7|2 Fom, 459 =4l
Tng20i09] 399 = (554 X H88 B A4 weh Az 4B BFD Tl B
Ag e oFAEY BN P4 sEez W Yol Az THE ol
wa9te) WoAel g AUAY NS A 1A B e FR ZRAEE Sdan
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ARl Al Ut

AL FolE 24 °§ HACIY vhY ==
AE)E Fggor, of HAR he AR}
F7h AhE W4T B2 STk Cheng
Fod AFAAE @ 4 27 BA6A
£ BRge Seets 9RE o e A
BE e v, 1Y Folt BAA YRs
47E Btk ol £} 3o

| o F9A 70t dag
& AXEE Aol

2o e} ol

cls
el A JFe nE itk dE 5

A 8490 A= ArEd g9 A
d Alae Afield)ol| A

O:

o] ¥4
F& 5 U7lo] Felge] BEY S

o
S gnh wHEe 334 At Ao
#

&
z
o
5
s
5
[\)
S
=
Ho
o
ox
lo,
A\
¢
o
o
rr
oy

e w3 F Aok

MAF) e} JFFE Hol vE T34
AdeRE o Ao dd9e FdsE
T AUtk 4R, Hofstede(1991)7}F A SFgEH E2

3 23
A F9, A A, A9E 5 &
H
o

9lTHCheng 5, 2012). BHAT 7} =&
M= HAIAME FA8kE AFe
3 o AR g2 AR 7E GAl

Aol W& 4 SATh House 5(2004)0] 5714

Pt
& el Aelidol dtkSawyer, 2006; Zhou
& Hoever, 2014). Razeghi(2008)= oA S o
&2 o] A (artistic creativity), Z}EHA o)A
(scientific creativity) 2 7032 2] A (conceptual
creativity) © 2 UM, 7 fFIHEZ QFEHE
Nen F7E Bt HEE 3394
o % 719 AR el aFHE A
Rele ATa] e A1 24 9%
o= Sojslel gt wa Aol A5
A A YRl 2 der FAat Al
71=e] LI 2e Ved FoPE go
Tata ek AR o AR & HwE
3} Fod ATFEe FE HAPLAA o F
At

AA) 27 AeelA] £a7k A 2 e

o fo

P

SRREDLESE
o WEke 2 AT oy A7t 2

T o= ol =
Aoty FAACRE, TUT dF MAF
of Boe 7|9 2AEY JFF 719 =
5ol EEAY F84 SHAA o' Aol
& HoleA| HlwsAY, dde =4 7Y
el Al 7S] Fek 419 MAEE F
Azt J3Fe B 2219 TIRIEE F
A& vmaEE 4 Stk
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Culture and creativity review: Past, present and future

Jae Yoon Lee Myung Un Kim

Seoul National University

The rapid globalization and the increase of multicultural organizations have made the cross-cultural
creativity research more important. However, the studies in this field is still lacking despite the significant
environmental change. The present article reviewed previous cross-cultural creativity studies and suggested
future research direction. 77%(10 out of 13) of the previous cross-cultural studies showed that the
creativity of ‘Western or individualistic culture’ was higher than ‘Asian or collectivistic culture.” It has
been suggested that collectivistic cultures’ peer pressure, cohesiveness and the pursuit for harmony hinders
creativity. In contrast, many studies suggested that individualist cultures’ independent self concept and
value for autonomy foster creativity. These results, however, may contradict with various Asian creativity
evidences such as successful Asian innovative companies. In addition, Asian countries ranked top in the
patent and industrial design which are important indirect measures of creativity. Also there was an
important limitation among previous studies which was the narrow creativity measurement. Although both
novelty and usefulness are the two key factors of creativity, most of the previous cross-cultural creativity
research focused on novelty and overlooked usefulness. The Google Ngram Viewer analysis used in this
paper supports that this novelty bias is also commonly found in general creativity publications. Lastly, we
propose several directions for future cross-cultural creativity research and discuss the optimal creativity

intervention between different cultural context.

Key words : Creativity, Novelty, Usefulness, Culture, Cross-culture
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