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1940 59 22¥ 8 Y 2F 84 gtofolo] SEEF olytHn] 2E
o}E(Honolulu Academy of Arts: & SEEF v FoiAs T4
Gt A5k ks A= (=P8 =(The Singing Wen))©| <& At}
ob7heIEl = 10289 ol vid WA el A| SelE AT B vjez)
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"](the charm and beauty of the old Korean customs)& = =4
AHE o3 AU BT B FAy Bl o] Rt BeAg
ZfekE Al 2= wid <f 757 9] A o|RIAbES] o 2 A2 E o
°F 1,000 9] ¥ o] 2HH o] dAzl@Arlzol 1 W83 & <ol

o] %
FEG W 53], B AT BA 1004 ool 2908 (et
e el grh S Jolz S Tt BEH 848 v sl]
AEA YR AFolth 1930dt) Fate] 1ETFao] AT Fol R A
240¢1) ola) thizo] sz, Fe AfEe B £} wkS Aa) 1A
Bolse] FEz AYE FASY A9o] Triol 2 AFow YA
Aol B FWAIME I FAE 3] olele FAoIUT
EEEF NS Aadd BaEolgls (oaahs Bo AAlA,
B % B 284 ARE T W8S AT D T Foldt RS

1 “Korean Pageant To Be Featured’, Honolulu Star—Bulletin, May 2, 1936.

2 “75 Korean girls to present programs at Academy Saturday,” Honolulu Star-Bulletin,
May 16, 1934.

3 gelz 715 14 AR WAt 018d Setol EERe setol et % Bk
52 vgel WA AU Aoz A ne WA G FRg Aglsns
Ao} wielslel BAleRes W,
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Skt mak dAl 7] 27] 2AFET o g 24 dele} B HE
o] Al & A 3ste shte] ojopr]7} of et
theFet AL EO#%% o] 2 Fez AAJLS
=) AL dAl A7 ol 2eM o) tiF
shE &R g7hio] 19039 FE 19243704 =Rk ARAIY §3HA,
X AR v GE| o]F38te] Akl JAW 20471 29 Steto]
gl Aol E de] HAUNSS HoFth v, dbselrE 244
Aol whlkz dAste] guto] F iz gt 1930d ] Rk} 1940
Zabel] (efshs & AT AR Fo] o] FoiRthe ol F531A
s 7 itk £ A7 19309 T Rl ALY oF T A7 EAJE o

4 A3, 'ERe Gude] gAY g 2z, T2l g T #20%(20006),

5 724, "2 FReg7r AAlY ke nzh 2 A4 238 2AF1913) A=
2 FHo=), TR=Rd%2 2187 13(2019), 63-98%.
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welehis Byo] Bjol] 2eixi= 19404 Ststololi= oF 68519 el 2ol
o] AFak3 AT 5ol Hze) Al olwle 19039 1027 9] 1L
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27] o4z} F9] vjFEo] YANL o5 AL F7] 9l

AR LS B AES FE AR AY o] £e50] 191097
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oF 10009 9] Be B 5] AT AR o2 ssfold]
52} ojulAbe} APl 415 Alolel A Elolyt 2450] F43] Holup
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8 2047] % 3152 o|F9 A 2ol U3l A = Wayne Patterson, The llse: First-gen-
eration Korean Immigrants in Hawai’i, 1903-1973Honolulu: University of Hawaii
Press, 2000), pp. 1736 =T 3.
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A7t BEeRE AR Seto] BAAGY ZANOR A Fold
1940 Ceelals ol ool g4 Aol

Azgoz alshs e 24 499 3 71 olobr]z TdHe] glon]
T AR Ble] Qo] A5l Bhe AZk o] Solzk AAelgir

E753 T AR E T EAE Rolur] YE Cedloie B
AT AEH e FIAoIR LN Bk otk B WE-S B4

Sh7lol] A, BA] tetole] F3hA S nAste] 1 sigs StolESitt

Aol AGe vkel o], efishs =) A5 19279 A S EE
F ol7tdn] @B ofE FHZ o]RolHrh H TEEF
Museum of Arts)9] 21411 o}7}Hn] @B olE= MwAl FE0 2 A7
ofe] & Tl £ nls AFS AAE] 918 <l 2ho] 2 S{Anne
Rice Cooke, 1854-1934)°l <Jafl AR =L’ 1927\ 49 8L o}7tH|v]
Q8 o}E JFAA A PR FL njed AY HRAE ofefo} o] AHs)
Ao

atetolel] Sl o] vetel vle] AEL e
A ok ot [Bhete] FRloz JgstiA] 15 o] vhepieyt ofye}

steto] AR, T=7, Sl =)l el Bl T vt olxE

9 TEHEF 0]—?}51]11] B o}E(Honolulu Academy of Arts)= &t m|&343} 34
o]Z 2012 TEEF olE HA]Y © Z(Honolulu Museum of Ar)E 1 o] &S
LI a=
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of Blol] 7 T % 9U71% vhEih doleks B2E Fold BE
W%e] $EE B4S W HL T A% 28 2U= o sslol
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o oA Ssfolol Tl W1 RolE 255
LRE FeHE B0 240 YASS 2 AaEt & o 7A4
ozt wlFo] 13} A A AFTe] FeI= o] F 23 AA| iAol
sl FE3 AAAARZ BQ3] olel 19201930 Bspol <]

)—A

Q1] B SA|(Spring Festvaehal £ ToA] Adaabs oleiat
ssto] =X e) thEsl $73e FYabl RelFOh" uid 59 Fe
6ol AT T BEAE oplob] olalAtEe] FA1E Avishe =2
B shte AL, F5, Do olNAST ophE A% A Bale
shsto] FRlol) Avfehs Fag Axtoliek ol obele] vl&w 43

10 George R. Ellis, Honolulu Academy of Arts, Selected Works(Honolulu: Honolulu
Academy of Arts, 1990), p. 10.

1 o|93, stefo] thEslel] <l o|RIAERE 7|A Y7} sheto] el o TIALS]
I WE, 190371959, Tobrlol BHy A4 AI15(2014), 73-74%.

12 o]93]9 9o =ET74F)AA AF3 vhel o], F oAAls THEI gt dolE
ARA oz AMgaR = gerh 2y 19 & &l oln] HEs g ol
Z =y ok s Eke g0l 1971 At AR Jojdy Bojd AR
UH ol 3k JA-E A A5 AMEetRti g2 A vk §o sk et
A H A= Raihanah M. Mydin, “Multiculturalism and the Politics of Expression:
An Appraisal”, European journal of Social Sciences, 7(3), 2009, pp. 63702 =3k A.
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o} wpEbA], theet 23 84S FAK o ol 71 Al 7|23t
o AEA SRR R ARSlo] A= opFfdn] @B olES] thE T2 ]
A 7t E I freElE Folry] JE FAoASo] Bk
efishs & A3 FAdd AFA 0= 7|8 o] 5L dfefol = o] F
sb7] A bzl A 52 J3t olopr|E HAE 7FeA el = At
o Atk EH A= AAARE B A (edfste 2o 42
2] 2t= 427] A Richard Sooki Chun, 1920-2012)¢l 2J&ff Z¥&- 07 o]z
oM = 98k 4l9] glojolpolea] QI Aol ARKIAIR ALo]of| 4]

ot 242 S & A shetoldlA 7 2 FRstul W3l

WS A2k d A WA A (Fern McQuestern, 1900-1984) WA= Tyl

7S A ASelA IERe] WA wjd S sedlE 22 2ARS

Aok A - AmwAbe] FHE EX I 2AE 7] Aol
j

Al Sl A thESHEAR Fe] 9 ool E e (edishe

A EE2%F obhd] 2u olEst I Wl sEemelA Feld

13 3feto] A G AR SEEF olgbdle] 218 olEQ] IV E(Honolulu Academy
of Arts News Bulletin And Calendan3 7|4 oz Ay B Ay} 30l (:=gst=
3 2o AT RO Rotk & ATk DAL 450 TEET vEY ES
59 14 A2 FA95 012 ¥ 245 obilo} EA] u) 2} o]glA ARUHE
o FA Y& A gE o H oot

14 AAAe e n5etmel A ualaE Qe A 4] el el 24
% (dramatized by Richard Sooki Chun of Mrs. Fern McQuesten's dramatic class
at Mckinley High School)”e]2tal A7l= o] th

15 obits.staradvertiser.com/2012/05/28/richard-sooki—chun(73 4 <: 20191d 3¢ 10¥)
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2 A 2400 991 97 w0z Hofat 1Y) B9l wAle] Feol
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16 FAZHI 350l s = Judy Van Zile, “Korean Dance in Hawaii,” in From
the Land of Hibiscus: Koreans in Hawaii, ed. Yong~ho Ch’oe(Honolulu: University
of Hawai'i Press, 2007), pp. 256-278; Anderson R. Sutton, “Korean Music in
Hawaii.” Asian Music 19(1), 1987, pp. 99-120& F=Z 7.
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3 " 5o zye] A ow ‘ded Yuut Holxel
T 49a 7S BHSFAAY S, 247 24 x| Bas AA
RS Al Feor AR B S0 FaAad Bt
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17 22k A oA oA vhrdt thEsh BAke} tRlE dketo] AFRIE Alelo] §3=
23t 3lofo] ARl B3l sPAl Ao &4 Heeyoung Choi, “Multicultural
Musicscape for National Pride: Performing Arts of Bast-Asian Diasporas in Hawai'i
before WWII", Asian Culture and History 12(1), 2020, pp. 9-16% Fxg 7.

18 [3EEF 7|5ws] A5 AdS 9 S| AFFA), (FHH), 19374
119 179} 49; "ASF35, (S0 H), 19379 129 194, 49 Mo5r2 42 A)
ALE 9% FA, (FRIE), 1942 69 39 29,
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ol F AAel| T2 AASHA 7155 o] vk HWang)X, X (Chun)X,
FHYang)X, ©lLee)X| 52 o2 AHE, WX 9] Al <l J<(Bok Soon),
°§<=(Ai Soon), <=(Kum Soon), H<e¥ A& FEAR T &
(Young Ho), &7l ©](Joong Mai, a gobetween), 12|21 74 2] o}= Al(Sim)
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FHE 84F ofHdEe] v SAHAA Eedtt BT =iEE
oA B2 F2HIlE & FAE Floke Ul ARl S vlF= 2% 39l
St SR A E WA B A7) Aol B = ERdl
S ArES Bov s Agdl FuiAolAl FEst] v & F Ees
T19] obg Afolst ojojFH AL jhrth FEe W2 Fujgolrt W oA
Wt A ekel ZARE AljteRA IR = Ae v 2491 A 9t

=
e A Ageks e BE U e WEd ) Heols
A

A7 FARE 2419 A, s} o] E]10] ofEE o] i A3t
oleg Jz o} B, el SAR Sk SiAlE B9 &
of AMe ediske & T3l As A& 5% 2ol =sste |

2AEE B Atk T dejgil dERE A5 Ak Jois
Ak T4 Aol A%a B AtkselAl 1Ee) REsk e
9 FE 349 2EHE BYUL v} 2 A HAIZ 10244 o
BE B ]F GE 0|77k FAS WA sstelel M tiEtiel
FRE Aolo] AEo] Lol YAT? BE (st DL ge
Anzsleel Aolg welF gon 1AtE BHaks uH g Uy
a5 we sgteta AgaEth de 2Me FaE

A A F AeS gEACR HolFa ve

o

o}n}l

22 ]93], Talele] o7l 100d4(5Y M&B, 2003), 221%.
23 20417] % 35 At 7+ A5l thslA = Wayne Patterson(2000), op. cit.,

pp. 128-150% 1 A.
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Aol BA] gl ALElellA] Faskll Wesn | 2ev ddd As

ERe Qzh 2 A3l Frkeldnia B 4 Al

cegfels Dol de] A P ek ol F 2u 54

@ik, 3 WAl ofele] Aol HolFi e} o], 2ufe] nlxat Fbo

A M7} AR G 0% Eohort u Belo] g BA] ub] “PAlS
PARE] Bobe ¢ QU & PAGe) AlEdt ek RS Fick £,

A 7F =N e dES A8 BolE oA st olopr] S
=]

=
S| 5] uHe] DE B

Wife: Why father... what happened? Where is your wen? (Everybody
asks him likewise).

Park: Oh, my wen (laughs) my wen «. L've traded 1t (laughs). Yes,
I've traded it ees for gold. Ha ha ha ha ha ha.

Wife: Have you been drinking?

Park: My dear wife, are you asking me if I've been drinking? ere.er.
have I drunk before?

Wife: Noe. but I have never seen yoy act like this before.
Park: (to young Ho) Do you think I drank?
Young Ho: Well, sir, I don't trust ny 6p1nion, at least, not right now,

Park: Well, to tell you the truth, we'll never have to live in this
houses We'll buy a new house, a great house, a lord's house!

Wife: Young Kum, you ere hungry and you've lost your heads I don't
blame you. You shouldn't have gone to the woods. You are

too olde I can only thank the Mighty Budha fo
you bael.: to me. 7 i ® brisging

AN1- S ST HoFe tiat
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gy (edEhe o] Fuldl 25 FHH<l 1940 el A BE
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A, ek Sl S88HE A AR E Bl e 1A
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1ll=spoken, my loving wife ... come ... let us eat, Young Ho,
for tomorrow we must work ses yea, tomorrow we must works
(Both go to their trays ... Bok Soonie signals to Young Ho,
indicating his tray). Ah, charm, kal~bee ... We'll have it
every day from now on.

e: Y0=DO sees plOase seee
Parki Well, at least twice a week (starts to eat).

Wife: Bok Soonie EOt pald three dollars, and she bought this koekee
for tonight's dinners

Ar2-2AE3E HojFe it

3L Bhe Tl “eEe Bl Wl Fow
S She wp Role] S BolA 1ol 2 ik urh wBHow
4 AR AR S, ol A7 Aol HE EPAI
o AR okt 1% HE 7)A1S 7)1 ] 2 AL el
o el7] 27 F 193 BE SAER bl Bevh n geke
Arolh AWAQ olobrle] 8 2ol B gobw H g2
ARie) Alg)e waTIel WAL ton T S 97 olE
arfetel = AR owot dueld,

A A S AP 21%e] 2o s ola tltie] 1) gelSol

7

e me] ojul Agls BRI OR wEdHe

20417] % Sejo] olglatgle] HEN2) Wk ZHAEd 1 27



o
o
N
rr
o
%]
Iy
(o
il
e
el
2
)
ke
A
i
o
rl:[
Ay
1
fit
He
ch
i

vhgel 35

SEs 150 AFBRS BelSTh? AR A, FHA Y=, A
Az Go2 ge] o] Bl A8 Sl 150] whie 78l 49
ABAY Spel Glek B 27) e delBAIR 1 o] 39
ARAL el gl Aol A Tuiw} U1 2 BRE JbseA Ad
2514 aat g20lgr. delo] Bl YL SALES AT 1FS
wor WHoz NS WL s FASW olje} x2Ea9l
Qe B ol AXE A =Hgly] whel 715 vk Algle] Adsp
A 7)% shich

7 AR Cedfeks ol Ve @ A% ofp
o4 g A e o gouk 1 9o o vk
arfgoms A0 mAe] PAYE HolFnA

w
]

o
Hl
o
=
e
ol
rr
Mo

oo

>,
o
re
J4
ftlo
oj
%

4. 2]

Cetfiets 2 d=ol Ao vkl S o2 AU =
A S pefel] E o g @2 diAtell dmolrt 23t o] itk AR
SHlEth ol ©@ed] dollA w3k 34 olut 7 (Youngkum), oM H(Oh
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(Honolulu: University of Hawaii Press, 1983)< 2txg 7.
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Wwife: I heard that if you cheat them or mlstreat them they will repay
you with unpleasant treatments.

Park: Put I did NOT cheat or lle to thems, They inslated that it was
the singing wen which gave the volce. Well, girls, you may
clear the tabless I want to talk to your mother.

Young Hot: Ah=ja=-si and Ahechoo=mieni, I think that I had better be
offe I want to thank you wery much for your hospitality.
Ahn=young=-he=chod ees Mip wee 8in-si-yo. Good night girls.

Park and Wife: Charleka-kue-ra.

(Young Ho Goes out with Eok Soonie following him to the door).
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Abstracts

A Study of {The Singing Wen) Adapted from Hokpuri ydngkam

in Farly Twentieth-century Hawai'i
Choi, Heeyoung

This paper examines the contents, social background, and purposes of 7he
Singing Wen, a Korean play that Korean Hawaiians adapted from a Korean
folk tale, Hokpuri yongkam in the late 1930s. The play was premiered at the
1940 Korean Spring Festival, one of the multicultural events where different
ethnic groups shared their own tradition and culture in early twentieth-century
Hawai'i. The play adapted the Japanese version based on goblin; yet, multi—
generational Korean Hawaiians transformed it into a totally new performance
by adding new characters, plots, and diverse cultural elements showing
Koreanness(e.g., traditional marriage; religion; food; language: costume;
residential environment; music; and dance). As this study argues, the Koreans
in Hawai'i, freed from Japanese colonial policies repressing Korean culture,
preserved Korean ethnic identity and showed their adaptability to new cultural
environments through performing arts like 7he Singing Wen. This study
contributes to deepening our understanding of the Korean diaspora and Hokpuri
yongkam, which has been known as one of the vestiges of Japanese imperialism.






