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This paper analyzes four English trandations of Kim Dong-in's short story
“Gamjd’ to examine their differences, find related problemsin trandation, and
thereby suggest proper strategies for future trandations of Korean literary
works. Though evauations on trandation differ according to critics or readers,
this paper focuses on the differences in expressions rather than elaborating on
translation theories. The story of an ill-fortuned lady named Bok-nyeo,
“Gamjd’ is one of the best-known storiesin Koreaand an excellent representa-
tive of modern Korean literature from the early 20" century. Various tranda-
tion strategies adopted in the trandation of this short story boil down to two
methods: literal (word-for-word) trandation and free trandation. To what
extent trandators depart from the stylistic norms of a source text depends total -
ly on the freedom of the trandators. Though trandators have a certain leeway
in choosing the linguigtic forms, they should devote themselves to conveying
the author’ sintended meanings rather than merely transferring the text at alin-
guistic level. Key points found during the analysis of the translations of
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particular contexts of the original text, aswell as mastering the language.
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I ntroduction

Trandation cannot be smply defined as the task of transferring a source text into
atarget text. As Lawrence Venuti points out, “ Trand ation studies brings together
work in a wide variety of fidds, including linguigtics, literary study, history,
anthropology, psychology, and economics’ (Venuti 1995:vii). In the age of glob-
alization, where active transnational and transcultural communications are
increasingly emphasized, the necessity of trandating quality Korean literary
works and cultural contents into foreign languages, including English, cannot
but be overly emphasized. Only a handful of research, however, has focused on
the trandation of Korean literary works into English, in comparison with those
on English-to-K orean trand ations and trand ation theoriesin generd.

This paper analyzes the actual Korean-to-English trandations of a modern
Korean masterpiece, focusing on various problems as well as difficulties inher-
ent in the trandations, and suggests proper strategies for future trandations. The
paper will examine four different trandations of Kim Dong-in's “ Gamja’
(Potatoes), which is widely regarded as a work of landmark proportions in the
history of modern Korean short stories. “Gamja’ is the story of Bok-nyeo? who
is sold to a widower as a young woman and, due to the husband's indifference
towards her, struggles to make ends meet at the sacrifice of her family status
being degraded to the lowest class in her own society. She consequently com-
mits adultery, first with her superintendent, and then with some of the neighbor-
ing beggars in the dum area. When stealing some potatoes in the end, she is
caught by a Chinese man named Mr. Wang and, from then on, devotes herself to
having extramarita affairswith him for the sake of money. However, upon hear-
ing that Mr. Wang plansto get ayoung wife, she attemptsto kill him on hiswed-
ding day, but instead, faces her tragic end.

This short story was chosen with the intent to examine the current status
regarding English trandations of prominent Korean authors. Thanks partly to the
popularity of “Gamja’ among readers, | have been able to find four different
trandations of the short story thus far — a comparatively large number of trans-
lations consi dering the small number of published Korean classics.

2.Bok-nyeo can be spelled as Pok-nyo according to the McCune Reischauer system of
Romani zation.



A Comparative Analysis of Four English Trandations of “Gamja’by Kim Dong-in 271

Regrettably, however, the four translations | have collected — “The
Potatoes’ by Bong-sik Kang and In-sook Chin, respectively, “Potatoes’ by
Kevin O'Rourke, and “Potato” jointly trandated by Charles Rosenberg and
Peter H. Lee — did not mention which verson of the Korean-language source
text was used. It seems highly probable that the trandators might have depended
on different versions of the same work and thus produced different trandations,
athough the differences may mainly lie in some expressions rather than the plot
or the main theme of the original work.?

From a variety of dightly different versgons of the short story thus far pub-
lished, | have chosen, as the model source text, the origina edition first pub-
lished in the January 1925 issue of the literary journal Joseon Mundan (Joseon
Literary Circle), which was published during the Japanese colonial period
(1910-1945). The reason for choosing the first edition of the story is twofold.
Fird, | believe that the original version best represents the author’s own intention
both in terms of language and style. Second, it minimizes the possible controver-
sies or misunderstandings resulting from the different English trandations of the
text.* The aim of this paper does not only lie in finding some misunderstandings

3. There are dight differences among various editions of “Gamja.” Let me site three of them here:
the original first published in the January 1925 issue of the literary journa Joseon Mundan
(Joseon Literary Circle); the 2005 version from 20 Segi Hanguk Soseol 1: Lee Gwang-su - Kim
Dong-in Oe (Korean Novels of the 20" Century |: Lee Gwang-su, Kim Dong-in, and Others);
and the 2000 version from Gamja/ Baeddaragi: Kim Dong-in Danpyeong-jip (Gamja/
Baeddaragi: A Short Story Collection of Kim Dong-in). Here is an example from the opening
sentence of “Gamja.” Apart from the comments mentioned below, there are other differencesin
stylesand in the use of mechanics like commeas.

Texts Comments

1 AE & BN T, Ke, A, o], Alde] RE ]S The starting word ssahom is an old-style expression of
3} Z=o] i), o] LEMEL BINEFRZ ©7] A71A]  the current ssaum. Moreover, this edition uses lots of
= iEre) REE(L LTS Bl =) #Ro]9l  Chinesecharacters.
Alt}. (Joseon Mundan 318, L 1-2)

2 A2, 7HE, ), =2, 22, A o] Alide] & v]5 The Changbi edition consistently uses the Korean aphar
o] ZAXQL, A B NIVIZE 0] F7AE,  bet.
Eo] B (Absgate] Al 299 =E)E Rl
(Changbi Publishers 281, L 1-3)

3 AL - 7HE - Aol - 27 - A, o] Alide] mE H|F3  The Cheongmoksa edition uses both Korean and

DR 299 WAR 9 MHER 07] AR
©, FUo] FAQREsEA g THe] Al 29]9 =)=
s110]lc}. (Cheongmoksas, L 1-3

Chinese characters. In this edition, gugeol (beggary) is
missing.

* Underlined parts are writer’ semphasis.

4. Another reason for the adoption of the original 1925 text isthat it is hard to figure out whether
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and mistrandations, including mistakes or errors, but also in offering a smple
road map and suggesting strategiesfor future literary trandations.

The Comparisonsof Four Different Trandations

Norman Shapiro views trandation “as the attempt to produce atext so transpar-

the respective trandators based their trandations on similar, if not the same, texts. For example,
adialogue in O'Rourke' s trandation, who mostly sticks to word-for-word trandation, is signifi-
cantly different from Chin’s trandation in terms of outcome. Either the two trandators relied on
different editions or Chin trandated too freely. Whether the trandator Chin added more sen-
tences or chose adifferent source text, the result isatrandation that differs from the others. That
isthe reason why | chose amodel text for the comparisons. The following exampleisadiaogue
between Bok-nyeo and her husband.

Editions Texts Comments

Original 1925 ol 1A % 2] -2, The original dialogue consists

edition Ng 2H o=, WAk F AR of six sentences, three each by

] "rF 29482, Bok-nyeo and her husband.

(in Korean) T papolup Wb 24 291 Other current Korean texts |
TofJo] =, Z} S, havefound have the same pat-
fold g, tern.

olefah ALgo] F3)] Qrelzt, mhu) 1ol = v Siet
(Joseon Mundan 319, L 8-14)

KevinO'Rourke's  “Clear away those sacks of rice.” o Roau:rtlfe’t?] trandlati gnlrgze;ch
; “r " ESex; e origin

Trandation “ :\/Irg ?:Iﬁ{hgiwe:/\t/rgg vy yourset version g’ld othergcurrmt edi-
“Y ou' ve been shoveling riceinto you for twenty yearsor so,can  tions| have found, composed
you not clear away that much?’ of asix-sentence dialogue.
“God, you'll be the death of me.” Thetrandationsby Kang and
“Huzzy.” Rosenberg-L ee are the same.
Therewas no end to thiskind of row and findly they found them-
selves thrown out of that house, too. (O’ Rourke 1981:87)

In-sook Chin's “Y ou, man, put this sack of ricein the other corner of the house, will  The trandation of Chiniis

Trandation you do that?" ) ] characterized by afreetranda
“Youdo it for me, | am deepy thismorning.” tion and the addition of six

“How can | carry such aheavy thing?’

“Y ou say you won't?’

“No, | say | cannot hold it myself.”

“Y ou have eaten rice some twenty years, and yet you say you can-
not carry it yourself.”

“Y ou know it. | am wesker that you. Will you please do me afavor
and take it to the corner? will you?’

“No, | won't doit. You doit yourself.”

“I say | cannot doit, it | too heavy for me.”

“Then what else do you think you can do?’

“No, | can't; spesk for yourself, what you can do anyway?’
“What did you say?’

An argument of this sort continued day after day over the daily
work at the house. Before long they were fired. (Chin 1970:80-1)

more sentences (underlined
parts), thus making a 12-sen-
tence dialogue.

* Underlined parts are writer’ semphasis.
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ent that it does not seem to be trandated,” and adds that a good trandation “is
like a pane of glass’ and people “only notice that it's there when there are little
imperfections — scratches, bubbles’ (Venuti 1995:1). This is the ided that dl
trandators ought to pursue but onethat is actually hard to achieve. After al, how
to convey the exact or, a leadt, the closest meaning of the source text and equiv-
dently trandfer the style of the author are key issues in the trandation of litera:
ture. To put it more concretely, how to interpret and convey the rhetoric, literary
symbols, and metaphors as well as culture-related vocabulary remain difficult
tasksto beresolved.

Evauations on trandation will naturally differ according to critics or readers.
However, | will focus here on the different expressions employed in the tranda
tions rather than eaborating on difficult and comprehensive trandation theories
and their applications in trandating. First, in Section 1, | will discuss the com-
parison between literal trandation and free trandation, which has been and is
one of the most critical issues among translators and translation students.
Second, | will eaborate on the difficulties in Korean-to-English trandation in
two areas. culture and language. In the culture part (Section 2), | will focus on
the trandations of culturd termsin Korean, while the language part (Section 3)
will deal with the ambiguity and the selective omission of the subject in Korean
sentences, since these two are some of the most widely discussed issues in
Korean-to-English trandations. Finaly, | will discuss the subordinate but never-
thelessimportant issues of the trandation of titles and proper names.

1. Literal (word-for-word) Trandation and Free Trandation

The trandations of the first sentence in “Gamja’ show how trandators differ in
their interpretations of the same text. The trandation order will be Kang (2000),
followed by Chin (1970), O’ Rourke (1981), and Rosenberg-Lee (1974). | have
aso trandated the words below the origind text to help English-speakers under-
gtand the text more eesily.

[Source text 1) Ssahom, gantong, sarin, dojeok, gugeol, jingyeok,/ i sesang-
ui/ modeury
[Fighting, adultery, murder, theft, beggary, imprisonment/ in the world/ all]

bigeuk-gwa/_hwal geuk-ui/ chulwonji-in,/ i chilseong-mun/ bat/ binmingul-ro/
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0gi/ jeonggajineun,/
[tragedy and/ of events epicenter/ this Chilseong gate / outsidel to dums/ com-
ing/ before)

Bok-nyeo-ui/ bucheo-neun/ (sa-nong-gong-sang-ui/ je i-wi-e/ deuneun)/
[of Bok-nyeo/ the married couple/ (of scholar, farmer, artisans, and merchants/
the second highest class)/ ranking]

nongmin/ ieosseodda.5 (318)
[farmers/ had been|

[Trandation 1-1) Before they moved to the dums outside the Gate of Seven
Stars—the epicenter of &l the vices and tragedies of the world: fighting, adul-
tery, murder, robbery, beggary and imprisonment—Poknyo, like her husband,
had belonged to the respectable caste of farmer, which ranked just below the
gentry and above the artisans and merchants in the social hierarchy. (Kang
2000:149)

[Trandation 1-2] Squabbling, adultery, murder, theft and imprisonment—all
these things happened every day in this dum clustered around the Ch'ilsong
Gate. Before Pok-nyo and her husband moved to this place, they lived among
farmerswho till and hoe thefield all day long. (Chin 1970:78)°

[Trandation 1-3] Fighting, adultery, murder, theft, prison confinement—the
shanty area outside the Seven Star Gate was a breeding ground for al that is
tragic and violent in thisworld. Up to the time of coming there, Pok-ny6 and her
husband bel onged to the second of the four traditional classes—scholar, farmer,
tradesman, merchant—they were farmers. (O’ Rourke 1981.:85)

[Trandation 1-4] Strife, adultery, murder, thievery, begging, imprisonment—
the dums outside the Ch'ilsong Gate of P yongyang were a breeding ground for
al the tragedy and violence of this world. Until Pongnyo and her husband

5. In terms of the Romanization of the Korean aphabet both in the source text and the basic text of
my paper, | will follow the New Romanization System for the Korean Language proclaimed by
the Ministry of Culture and Tourism in 2000, rather than the time-honored McCune-Reischauer
system.

6. Of the four trandations, all the trandators except Bong-sik Kang use the McCune-Rei schauer
Romanization System for the Korean alphabet. Kang uses his own Romanization. (See
“Boknyo” in Kang'strandation as an example.)
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moved there they had been farmers, the second of the four classes (scholars,
farmers, artisans, and merchants) of society. (Rosenberg and Lee 1974:10)
Kang's trandation faithfully followed the sentence structure of the original text,
which is composed of a single sentence, by using dashes as parentheses and
neatly interpreting its meaning. However, the trandation did not begin with the
words “fighting, adultery, murder, robbery, beggary and imprisonment” asin the
case of the source text, thus it failed to immediately strike the readers with a
vivid picture of the turbulent background to the story. The other three tranda
tions faithfully followed the word order of the original text by starting with the
Sx (or five according to the source text and the trandation) nouns. The reason
for the omission of the word “beggary” (gugeol) in Chin's and O’ Rourke's
trandations seems to be attributed to the omission of the word in some newer
versons of the source text.

One of the shortcomingsin Chin’strandation — composed of two sentences
— isthat the trandator did not consider the parenthetical part in the origina text
(sa-nong-gong-sang-ui je i-wi-e deuneun). The phrase, | believe, has an impor-
tant symbolic meaning that shows Bok-nyeo, the main character, has ultimately
falen from the “second” highest class in society to the lowest class. Asthe story
develops, Bok-nyeo goes through a great orded, including adultery, robbery, and
beggary, and probably fighting according to the text. Thereis even ahigh proba
bility that she might have committed murder and been imprisoned if she had
lived longer. Chin instead adds a new phrase “who till and hoe the field al day
long.” | believe, however, that it is the mission of the trandator to convey the
intention of the author to the readers of the target text in any language.

Moreover, O’ Rourke changed the origind two nouns — bigeuk (tragedies)
and hwalgeuk (fighting) — into adjectives (“dl that is ‘tragic’ and ‘violent’) in
his trandation, which produces a weaker effect. Chin's trandation of the same
phrase “dl these things happened every day in this dum” is aso weak in con-
trast to the original text. The two trandations contrast with those of Kang (“the
epicenter of dl the vices and tragedies of the world”) and Rosenberg-Lee (“a
breeding ground for al the tragedy and violence of thisworld”).

The trandation by Rosenberg-Lee clearly divided the origind text into two
parts and is quite close to that of O’ Rourke in pattern: the first being the fact that
the slums were “a breeding ground for all the tragedy and violence of this
world” and the second being that the Bok-nyeo couple “had been farmers, the
second of the four classes.” Another example of the difference between literal
and free trandation iswell manifested in the following example.
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[Source text 2] Chilseong-mun/ batgeul/ han burak-euro/ samgo./ geu gose/

mohyeo-inneun/
[Chilseong gate/ outside/ as the area of one settlement/ (they) established/ there/

gathered]

modeun saram-deurui/ jeongeop-eun/ georaji-o./ bueop-euroneun/ dojeokjil-
awa,/

[of every peopléel (their) principa job/ was beggary,/ as the secondary job/ rob-
bery and]

(jaguineggiriui)/ mae-eum,/ geu battggui/ i sesang-ui/ modeun museopgo/ deo-
reoun

[(@among themselves)/ prostitution,/ among others,/ of this world/ al horrible
and/ dirty]

joe-ak/ deurieosseodda
[viciousthings had been|

Bok-nyeo-do/ geu jeongeop/ euro/ nasseodda. (319)
[Boknyo,/ too,/ the mgjor job/ to do/ went out]

[Tradation 2-1] The occupants of the dums made a regular job of beggary
and their side lines were robbery, theft, prostitution among themsealves and any
other dirty and vicious things. Poknyo picked up aregular job. (Kang 2000:156)

[Tradation 2-2] --- where the people clustered in shabby shacks, engaging in
begging, stealing (among themselves), prostitution and al other shames and
crimesthat one could possibly imaginein thiskind of world. The first thing Pok-
ny 0 started to do wasto go out to the town for begging. (Chin 1970:81)

[Tradation 2-3] Taking the area outside the Seven Star Gate as one commu-
nity, the principal occupation of al the people that were gathered in that place
was begging; as a secondary occupation they had thieving and (among them-
salves) prodtitution, and apart from these occupations there were al the fearful,
filthy crimes of this world. Pok-ny0 also entered the principle occupation.
(O'Rourke 1981.87-8)

[Tradation 2-4] The main occupation of the people gathered there was beg-
ging, and their secondary pursuits were thieving and whoring among them-
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selves. All the other terrible and sordid vices were practiced as well. Pongrnyo
started begging with the rest. (Rosenberg and Lee 1974:12)

O'Rourke faithfully trand ated jeongeop and bueop as “the principle occupation”
and “a secondary occupation,” respectively, and Rosenberg and Lee used “the
main occupation,” while Kang adopted the technique of free trandation, “aregu-
lar job” and “their sdelines.” Chin, however, appears to take little consideration
of the expression, purposdly or not, in the trandation. Chin mentioned instead
“engaging in begging, stealing (among themsaves), prostitution” and al other
crimes. As if to imply the atmosphere of the time, Chin only mentioned “The
first thing Pok-nyeo started to do,” focusing more on the aspect of time rather
than space as the original text jeongeop and bueop (literdly trandated as “the
principd job” and “the secondary job” each) suggested. Citing Hilaire Belloc
who laid down six genera rules for the trandator of prose texts, Susan Bassnet
says. “The trandator must render ‘intention by intention’ bearing in mind that
‘the intention of a phrase in one language may be more emphatic.’ By ‘inten
tion,” Belloc seems to be taking about the weight a given expresson may have
in a particular context in the SL (source language) that would be disproportion-
ateif trandated literary into the TL (target language)” (Bassnet 1983:116).

[Source Text 3] llbon-mallo/ hajamyeon/ sambakja/ gajeun/ joheun ireun,]
[In Japanese words/ to say it/ three beats/ likel the good news)

igeobbun/ ieodda. (322)
[only this one/ was]

[Trandation 3-1] It waskilling three birds with one stone. (Kang 2000:164)

[Trandation 3-2] No trandation

[Trandation 3-3] If you were to put it in Japanese it was the grace of three
beats to the bar, that’swhat it was. (O’ Rourke 1981:91)

[Trandation 3-4] If | were to describe it in other terms, it was “a waltz
through life’ ---. (Rosenberg and Lee 1974:15)

Chin omitted this part in the trandation, and O’ Rourke here again trand ated the
origina text literally. While Kang decided to go with an English counterpart,
Rosenberg and Lee took a more dramatic approach by using “a waltz through
life” Each of the Strategies above depends on the philosophy of the respective
trandators. What is important is which side the trandators should take between
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the origina source text and the target readers. Ahn Hye-young says that tranda-
tors, in terms of the long-standing debate about trandators freedom to depart
from stylistic norms of a source text, can have aleeway in choosing the linguis-
tic form.

To what extent a trandator is justified in departing from the stylistic
norms of a source text is a subject of long-standing debate. Doubtlesdy,
however, the trandator must have a certain amount of leeway in choosing
the linguistic forms to convey the intended meanings. This is where the
cregtive freedom of the trandator can be best exerted. (Ahn 1995:21)

When it comes to the trandation of literary texts, however, it is more recom-
mendable for trandators to take a faithful approach to the original text. It is
because, unlike practical texts, literary works contain the intentions of the
respective authors, and the trandator’s job is to convey them to the readers. Peter
Newmark isin favor of word-for-word trandation both in communicative and in
semantic trandations. He says:

In communicative as in semantic trandation, provided that equivalent
effect is secured, the literal word-for-word trandation is not only the best,
it isthe only valid method of trandation. (Newmark 1981:39)

Eugene A. Nida, however, cautions trandators that leaning towards the extreme
end of either litera or free trandation might be dangerous. He says.

Though there is a rdatively wide range of possible legitimate trandation
beginning with somewnhat literd F-E (Forma Equivalent) renderings to
rather highly D-E (Dynamic Equivaent) ones, there are certain points on
both ends of this scae a which extremely F-E or D-E trandaionsfall off
rapidly in efficiency, accuracy, and relevance. (Nida 1964:183)

Thus, the proper strategy of trandators cannot be overly emphasized asthey rep-
resent the voice of an author. Although even trandation theorists differ in their
opinions with regard to the choice between literd trandation and free tranda
tion, there is no definitive answer. Thus, the skills of trandators based on their
trandating experiences and know-how are very important.
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2. Trandations of Korean Cultural Termsin English

Katherine Barnwell indicated three strategies existing in trandating words or
expressons related to the culture of the source text that are not closely akin to
the culture of the target language (Yu 1980:23). The first Strategy is to describe
them in severd words, while the second is to use them asthey are. The third is
to find equivaents in the opposite culture and completely change the words into
those of the counterpart culture (Yu 1980:23). Using the Korean dish kimchi as
an example, the firgt strategy would render it as “spicy pickled cabbage,” while
the second and the third one would employ kimchi and “cheese,” respectively.
We may find “cheesg’ as having the closest equivalent to kimehi in Western cul-
tures in that they are both fermented and the most prevalent and favored dishes.
In most cases, the first strategy is the most desired one. However, when it comes
to the trandation of metrics and denominations as well as numerica signs and
measurements, the second method iswidely used. Here are some examples.

[Source text 4] Geu-ui/ sae seobang :-- iraneun saram-eun --- abeoji-ui
Sdae-eneun/
[Her/ new husband -+ if wecal himso.. . . in (his) father’'serg]

batto myeot-majigi-ga/ isseosseuna, ... palsb-won-i./ geu-ui/ majimak jaesan/
ieossedda. (318)
[severd majigi of fidd/ there were. . . 80 worV hig/ last fortune/ had been]

[Trandation 4-1] Her bridegroom,...... was the son of a well-to-do farmer
with a few acres of land. ...... finaly there was only eighty dollars left. (Kang
2000:151)

[Trandation 4-2] The bridegroom, ...... was a descendant of a rich farmer
who had had many acres of forest land....... The 80 won.....were ...... the last he
could make from his properties and belongings. (Chin 1970:79)

[Trandation 4-3] The man who was her bridegroom......although formerly in
hisfather'stime......with even severa majigi of land......in the end the eighty won
...... was hislast possession. (O’ Rourke 1981:86)

[Trandation 4-4] Her bridegroom ...... in his father’s time, the family had
been farmers of considerable means and owned severa plots of land. ...... the
eighty won ... wasthelast of his estate. (Rosenberg and Lee 1974:11)



280 The Review of Korean Studies

O’ Rourke employed Barnwell’s second strategy by using majigi, and added a
footnote, which says “Majigi—a measurement of land, about 7500 sqg. feet”
(O'Rourke 1981:86). Kang and Chin used the third strategy by expressing “a
few acres of land” and “many acres of forest land” respectively. Rosenberg and
Leetook an acceptable road by rendering the word into the phrase “ several plots
of land.’

Another example of using the third strategy is the trandation of 80 won' by
O’ Rourke, Chin, and Rosenberg-Lee. The three groups trandated it into either
“eighty won” or “80 won.” Kang, however, trandated the term into “eighty dol-
lars’ which appears to be more dynamic but at the sacrifice of losing the present
value of the currency. We can think of the strategy of using “won/won” and
adding afootnote at the bottom as O’ Rourke did in the trandation of majigi.

Other examples of the trandation of Korean cultura terms include maggan
(haengnang) sari whose trandation differs for each group of trandators.

[Source text 5] geudeureun/ yohaeng./ eoddeonjip/ maggan (haengnang)/
sari-ro/
[they/ by chance/ (in) a certain housel servants quarters (aresidents room)/ asa
life of]

deureogage/ doeyeodda. (319)
[enter into/ happened to]

[Trandation 5-1] --- he was fortunate enough to get engaged as a resident
cooliein awedthy family. (Kang 2000:153)

[Trandation 5-2] --- by chance, they happened to find an opening in a place
where both of them could be hired as servants. (Chin 1970:80)

[Trandation 5-3] --- by hit of luck they managed to get into servant’s quar-
tersin acertain house. (O’ Rourke 1981:87)

[Trandation 5-4] --- through sheer luck, they entered a household as live-in
servants. (Rosenberg and Lee 1974:11)

7.Won is a unit of Korean currency. £1 currently equas roughly 1,900 won/ $1 equas roughly
950 won. But it had a considerably higher value during the days when this short story was writ-
ten.
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The word haengnang sari refers to “getting permission to live in a haengnang
room in another’s house in return for apromise to work as a servant for acertain
period.” The word haenghang means a room attached to the main gate of a
house. The trandations of O’ Rourke and Rosenberg-L ee appear to be faithful to
the original text, while Kang's rendering of “cooalie’ is a little bit awkward buit,
nevertheless, interesting as it means “an unskilled worker who is paid very little

money, especially in partsof Asa”

3. Different Trandations Resulting From Ambiguity or Selective
Omissonsof the“ Subject” (S

In Korean-to-English trandation, one of the main factors for different tranda
tions originates from the ambiguity of a Korean sentence. This ambiguity some-
times derives from the sdlective omission of subjects (in Parts of Speech) in the
Korean language.

[Source text 6] Bok-nyeo-neun/ wollae/ ganan-eun/ hanama/ jeongjikhan/
[Boknyo/ originaly/ poor,/ but/ honest]

nongga-eseo./ gyucheuk-itgel jaranan/ cheonyeo/ yeosseodda. (318)
[in afarming family/ under the discipling/ brought up/ agirl/ was]

[Trandation 6-1) She had been decently brought up in a poor yet honest
farming family that had shed the strict dignity of the gentry------ . (Kang
2000:149)

[Trandation 6-2] Pok-ny0's father was a poor farmer, but she had been
brought up in the clean and honest climate of afamily. (Chin 1970:78)

[Trandation 6-3] Pok-nyo had always been poor but she was a girl who had
grown up under the discipline of an upright farm home. (O’ Rourke 1981.85)

[Trandation 6-4] As ayoung girl Pongnyo was reared gtrictly in a poor but
mord farm family. (Rosenberg and Lee 1974:10)

Although nongga (farming family) is modified by ganan-eun hanama
jeongjikhan (poor but honest) according to the sentence structure of the origina
Korean text, Chin and O’ Rourke interpreted the part very differently than the
interpretations of Kang and Rosenberg-Lee, which | think are more proper. The
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Rosenberg-L ee team trandated jeongjikhan into “mord,” not honest, for exam-
ple, but thisis aso reasonable.

Thistype of difference comes directly from the misinterpretation of the origi-
nal text and largely from the ambiguity of the origind text. Another example
clearly shows us the problem caused by the omission of subjectsin Korean sen-
tences. The following does not specify aparticular subject. Neither Bok-nyeo nor
ryangin (or jangin) serves asthe main subject of the sentence.

[Sourcetext 7] Bok-nyeo-ga/ sijibeul gan/ dui/ han samsa-nyeon-eun./
[Bok-nyo/ got married/ after/ for threeto four years|

ryangin-ui®/ deoktaek-euro/ ireong-jeoreond/ jinaegaseuna./ ijeon seonbae-ui/
[of (his) father-in-law/ thanks to the grace/ manage to/ get dong, (but)/ of the
former gentleman-scholar family]

ggori-in/ jangin-eun,/ chacha/ sawi-reul/ mipge bogi/ sijakhayeodda. (318)
[was the last trace/ the father-in-law (who)/ gradually/ his son-in-law /despise /

began to]

[Trandation 7-1] Some three years after their marriage he had managed to
get dong with the help of his father-in-law, who, a member of the gentry by
birth, dowly began to despise him. (Kang 2000:153)

[Trandation 7-2] In some three or four years following the marriage, he
would ask favors from his father-in-law, Pok-ny0's father, whose patience
toward thisidler had cometo an end. (Chin 1970:79)

[Trandation 7-3) Thanks to the goodness of her father, Pok-nyd managed to
get by one way or another for three or four years after marriage, but little by lit-
tle, even the old man, athough he still had a bit of the gentleman-scholar about
him, began to look with distaste on his son-in-law. (O’ Rourke 1981:86)

[Trandation 7-4] After Pongnyo married him, they survived for three or four
years, thanks only to her father’s aid; but even he, the lagt of the old-time schol-
ars, began bit by bit to regard his son-in-law with hatred. (Rosenberg and Lee

8. Ryangin in the origina source text should be interpreted as today’s jangin (father-in-law) and
the more recent versions of the text that | have found all use the latter version. Besides, it
appearsto be proper from the context of the sentence.
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1974:11)

O’ Rourke differs in his interpretation of the subject of the sentence as he sees
Bok-nyeo as the subject of the predicate “ managed to get by one way or another
for three or four years.” The originad sentence appears to have multiple subjects:
Bok-nyeo, her hushand, and ryangin (jangin, father-in-law). The main subject
that can be inferred from the structure of the sentence is Bok-nyeo’s husband (or
the son-in-law). Rosenberg and Lee again take an acceptable road by interpret-
ing the subject of the main sentence as“they” or the couple.

O’ Rourke uses a compound sentence by incorporating the conjunction * but,”
and his trandation, like many other parts, is very lengthy — fifty words in the
example above. Histrandation is quite different than Kang who uses thirty-one
words, a succinct and concise restructuring of the sentences. Song Yo-in remarks
on the optional deletion of the subject in a Korean sentence.

‘The optional deletion of the subject in a Korean sentence is a constant
source of ambiguity. In most cases the subject can be inferred from the
context, intonation, gestures and the level of honorifics used. But in liter-
ary works of art one often encounters passages where such optiona dele-
tions have rendered the meaning unduly ambiguous. (Song 1984:93)

In the Korean language, the optional deletion of the subject in a sentence is cus
tomary, while in English, such a case is rarely found. This may not be a major
issue in normal communication, but when it comesto the trandation of a Korean
text into English, the trandator must pay a great deal of attention to handling the
optional deletion of the subject because, for foreigners, it is “a constant source of
ambiguity.” Especidly in the trandation of literary works, trandators encounter
many passages in which optiona deletions render the understanding highly
ambiguous, as Song suggested.

4. Trandation of Titlesand Names

According to Paul Kussmaull, titles are used, among other things, to give “an
idea of what atext is about” and the trandation of titles is important “because
they are prominent utterances, because they refer to very large textud units’
(Kussmaul 1995:142). The three trandated titles — two “The Potatoes,” one
“Potatoes’ and the other “ Potato” — are dightly different, or to put it more con-
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cretely, they show the difference in the use of the definite article “the” and the
plurals. However, the reason why | eaborate on the title here lies more in the
origina meaning behind thetitle“Gamja.” Let mefirst quote the relevant source
text. For the sake of convenience, | will introduce only O’ Rourke's trandation,
which | think isafaithful word-for-word trandation.

[Source text 8] Chilseong-mun-bat binmingul-ui nyeoin-deureun, gaeul-i
doemyeon, chilseong-mun-batge inneun, jinain-ui chaemabat-e, gamja-myeo
baechae-reul dojeok-jil haryeo bame baguni-reul gajigo ganda. Bok-nyeo-do
gamja-gaena jal dojeok-jil hayeodda.

Eoddeon-nal bam, geuneun gamja-reul han-baguni jal dojeok-jil-hayeo gaji-
go, injeon dora-oryeogo nireoseol ddae-e, geu-ui dui-e Sggeomeun geurimja-ga
nireoseomyeonsoe geu-reul ggeok buddeureodda. (323)

[Trandation 8] When autumn comes, the women in the shanty area outside
the Seven Star Gate go out at night carrying baskets to sted potatoes and cab-
bage from a Chinese-vegetable garden which is beyond the Seven Star Gate.
Pok-nyo aso made a practice of stealing potatoes and the like.

One night after she had successfully stolen a basket of potatoes, and as she
was rising to her feet about to go home, a black shadow standing behind her
grabbed her tight. (O’ Rourke 1981:92) [Underlined parts are writer’'s emphasis)

The 1925 edition mentions only “ gamja.” Other recently published K orean edi-
tions, however, use* gamia’ (potatoes) and “ goguma” (Sweet potatoes) concur-
rently, sometimes using parentheses.® With regard to this, Youe Mahn-gunn
doubts how potatoes could be dug up in Pyongyang, the setting of the story and
the current capital of North Korea, where it is congderably colder in autumn. In
Korea, potatoes usualy grow in early summer and sweet potatoes grow in the
fal. According to Youe, when we redlize that “ potatoes’ isthe didect for “ sweet
potatoes’ in that region, the confusion becomes clear. Youe says that the main
content of the short story is that Pok-nyeo steals sweet potatoes severa times,
and after being caught by Mr. Wang, she comesin contact with his body whose

9.1 will introduce the three versions, including the 1925 edition, which mention either gamja or
goguma, or both by using parentheses. The following sentences are the Korean texts of the sen+
tencesin the above-mentioned [Source text 8].
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metaphor is “sweet potatoes’ (the symbol of a man), not “potatoes’ (Youe
1999:11). Tragedy strikes only after she redlizes that she does not want to lose
him and wants to have exclusve possession of him. Thus, the suggestion that
the proper trandation of the original title “Gamja’ should have been “Sweset
Potatoes’ is convincing, though it is difficult to figure out the intention of the
author who only mentioned gamja. In the end, the trandator should carefully
examine the original meaning of the source text, considering the context under
which it isused.

With regard to the Korean names of the characters, one of the story’sironies
is the name of the main character, Bok-nyeo.** Unlike the meaning of her name,
sheisanill-fortuned woman. My point isthat, by directly transferring the name
into English, we cannot satisfactorily convey the irony embodied in her name.
However, we cannot trandate the name into an English style — like “Lady of
Fortune’ or “Lady of Blessing” — because it is a proper noun. Here again we
need to map out some strategies for using footnotes. Song Yo-in saysthat, in this

9. Continuation
Texts Comments
1 ZgE8E HINlE o] VRIS, 7Fgo] B, AAFU SlE,  The 1925 edition uses Chinese charac-
SEHA o] Awikel, A wiAlE =2 date vkl vbrUE 7F  tersand lots of old-style expressions. It
23 7¥ch By s, 24 A @ w4 2 s)ej st consistently uses gamja in this part.

S W, 2 7hAE sy & =4 dste] 7kA 1, ol
eteda Yepdel, o] Foll Az3e Iy Y dA,
a2 74 B=gt}. (Joseon Mundan 323, L 1-2)

2 AT vk winlF o] o15e 71So] W HAAE vlo)] 9J=  This text uses gamja (goguma) and
F=]le] Arhd °ﬂ AWl wjE =2 gste el vl gamjaintwo subsequent sentences.
TUE 7HA AL 2 BU = R mA sl

olwl g v, = Ak @ vk % =A A 74Al 3, of
A Sokeeln Aol ufel, 719] Fel A7AH TG4 HA
£ g EEIt}. (Changhi 288, L 2-8)

3 %1*35— SNESEENE M 54“4 2238 Wholl gl This text uses gamja (goguma) and
Z320) H Lo]] 2T v & ©=2Aste] wkel vl gogumain two subsequent sentences.
U8 7103 b, U A 2 2 2 gk,

ofd &, O A7ukE 3 ukry & m=53te] 7HA|a, o]
A Bobo. u Aot el 19] ol A7 1AL A4 2
= @ 2531t} (Cheongmoksa 11, L 14-20)

* Underlined parts are writer’ semphasis.

10. “Bok” [iig] means “fortune’ or “happiness’ in Chinese and “nyeo” [Zz] means “woman” in
generd, “agirl” or “alady.”
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case, the only possible leverage that the trandator has “would be to affix a note
either as footnote information or inside a parenthesis after the word” (Song
1984:95). It, therefore, would be recommendabl e to add a footnote at the bottom
of the page or an endnote &t the end of the text.

In a similar example, we may translate Chilseong-mun as either “the
Chilseong Gate” or “the Seven Star Gate.”** However, we should not forget that
chilseong in Chilseong-mun is a proper noun. Therefore, there should be some
recommendable strategies including that of using Chilseong-mun or “Chilseong
Gate’ and adding a footnote to explain the cultural meaning of chilseong (seven
dars) in Korea

All of the comparisons and criticisms made thus far have been aimed at
investigating ways of trandating Korean literature into English in the framework
of related trandation theories, and to resolve the difficulties and mistakes that
occur in the process of Korean-to-English trandation. The difficulties of tranda
tion are caused by differences in both the language structure and the socia and
cultural environment. Therefore, trandators of literary works should focus on
both “text” and “context” in order to better convey the thoughts of the author.

Concluson

Having analyzed four different trandations of “Gamja’ by Kim Dong-in, | have
concluded that O’ Rourke's version has most faithfully followed the origind sen-
tences of the source text word-for-word. The trandation by Rosenberg-Lee came
closer to O'Rourke's by trying to be faithful to the source text, but sometimes
took a middle road. Kang's trandation is similar to that of Rosenberg-Lee in
terms of style, but he sometimes used his own style by incorporating English
expressions like “killing three birds with one stone” and “dollars.” Chin was
comparatively freer in either deeting or adding words to the origina text than
other trandators. In some cases, trandators seemed to have difficulty in under-
standing the deep structure of the source text, which is partially caused by the
ambiguity of the Korean language.

11.“Chil” [&] and “seong” [£] mean “seven” and “star,” respectively, and “mun” [F] means
“gate”
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Furthermore, | have discussed the differences between literal trandation and
free trandation as it is one of the most critical issues among trandators and
trandation students, especidly in the area of literary trandation. In the tranda
tion of literary texts, it is more recommendable for the trandators to be faithful
to the original text. As even the mgjor theorists of trandation differ in their opin-
ions with regard to litera trandation and free trandation, there is no definitive
and conclusive answer. Thus, the skills of trandators based on their experiences
and know-how are very important.

| dso mentioned some of the mgor difficulties in Korean-to-English tranda
tionsin thefield of culture and language. In the culture section, | focused on the
trandations of cultural terms citing the strategies of Barnwell, while the lan-
guage pat mainly dealt with the ambiguity and the selective omission of the
subject in Korean sentences. From this research, | have drawn the following
conclusions.

Fird, | have found out that, in the trandation of Korean literature in English,
the problem of mistrandation and omission is caused by alack of afull under-
standing of the source text. Thorough understanding of the source text, both in
language and culture, will surely minimize the occurrences of mistrandations
and best represent the intention of the author. Trandating a literary work can be
compared to the job of guiding tourists through a foreign country that is
unknown to them. Thus, therole of literary trandators isimportant as they repre-
sent the voice of the respective author. Furthermore, a proper selection of the
source text and its perfect understanding are utterly necessary.

Second, trandators should map out effective strategies such as utilizing foot-
notes or endnotes as in the case of O’ Rourke. As there are limits to transferring
the origind meaning of the source text into the target text and differing opinions
with regard to the adoption of word-for-word trandation and free trandation, the
proper sirategy of trandators based on their philosophy cannot be emphasized
too much asthey have the mission of best representing the author’s voice.

Third, understanding the culture is just as important as mastering or com-
manding the language. As we have seen in the four trandations, some of the
problems occurred from misunderstandings of culture and from the differences
in languages. If atrandator is not well versed in the Korean culture, the tranda
tor will have an excruciating time to logicaly convey the culture-bound texts
into English, as trandation involves the task of trandating the language of a dif-
ferent culture.

Trandation is a form of intercultural communication. Trandation is aso an
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ever-renewing process that can hardly attain perfection. However, any theories
or methods, if divorced from the actual practice and taken to the extreme, will be
of little use in improving trandation techniques. Trandation is one of the best
ways to introduce Korean culture abroad in this age of globadization when tran-
scultural communication is ever emphasized. Thus the active trandation of qual-
ity Korean literary works and their publication can surely contribute a lot to
introducing Korea'srich cultural legacy and heritage to foreign countries.
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