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Abstract

A Study of the Film Director’s Status and Role on
the Basis of French Director's Contracts

RO n
Busan Asia Fim School
Frofessor

The film director is the responsible for artistic quality of the film, In
Hollywood, the director considered as a technician only visualizes the given
scenario, In the 1950s, young critics of the Cahiers du Cinéma, who were
at the center of Nouvelle Vague, re-qualified some Hollywood directors,
for example Alfred Hitchcock, Howard Hawks and John Ford, They are
considered “auteurs(authors)” because their films have their own styles,

In France, the word ‘“auteurdirectoir” is often used in the film
production. It refers to the person who writes the original screenplay of
a movie. Auteurs legal definition of copyright is set out in Article
L.111-1 of the Intellectual Property Code: “the auteur of a work of the
mind enjoys the work by reason only of its creation, of an exclusive
intangible property right and opposable to all. On the other hand, in the
definition of producer, it is the natural or legal person who takes the
initiative and responsibility for the realization of the work according to
Article L, 132-23 of the same code.

We study here the competence and responsibility of the French director
as an “auteur’ by consulting the two types of contract: director-technician
and author-director. We want to offer a reflection on the position of the

film director and the relationship between the director and the producer.

Keywords Fim director as a Auewr;, Auleur—director, Director—technician,
Copyright, Producer




