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4 Lev Manovich, T0[C|0{Q] AHO{y, MEA &, HILIAOINEA 2014,

5 Brian Eno. “Studio As A Compositional Tool”, Downbeat, 1983. pp.127-130.

6 HAUXI AW L2 S5F2A0)| st I Log1c Pro@} Pro ToolsE SAOZ ), AHIHSH
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7 Paul Harkins, “Appropriation, Additive Approaches and Accidents: The Sampler as Compositional
Tool and Recording Dislocation”, journal of the International Association for the Study of
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AT, OA g 7|4t ojegate] da S
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9 Douglas Morgan, ‘Creativity Today”, Journal of Aesthetics and Art Criticism, Vol. 12, No. 1,
1953, pp.1-24.
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Grid and Universe view

Z butt 604, Collaboration (page 377) Sl B e
‘oom buttons (page 604) 9 (page 190) Edit Window

’ Counters and Edit Toolbar and menu
Eg:nr\ggge T Selection indicators (page 188)

(page 599) (page 603) (age 644)

Timebase and Clip
Conductor = i

rulers . = - (page 289)
(page 837) !

Tracks List

(page 242)
Tracks

| (page 213)

Edit
Groups 1
List

Playlists MIDI Editor pane
Track View (Notation view)
(page 697) (page 198)

Elastic Audio
Warp Track View
(page 965)

Selected Clip MIDI Controller
(page 632) lanes (page 804)

Automation Edit Window
(page 1125) Zoom buttons
(page 192)
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| 3 1| Gridet 2710| =t £t7| 7to| Hat AR

ZH| 23t I oFF2|

Grid X @) X @)

2) E# Track

P dls Hokelde oo AEE 22 3hHo thE theo ZE9)o]
UEh= SAIHA 7ol SR AN, 2 |
AR 7S ARRE 1L AR ZA] HE e .
= Aol AFHA %= S 2= Aol B ol EBHE LHEL
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F7He A 3718 waktha & 4 9a, A %A @ et
srh Ao AE Edo] W AIAZE ALLES] FFeAT FRE T4
Bk AR ol gEotel olFAE ek He dUETY ek
2o A%E W] gt 13 An} o Bxo) TS S
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Abstract

Transmedia and Sungkyunkwan University

Cho, Hyunjin
LocalX
Director of Performing Arts FPlanning

Among various tools for pop music composition, what is most
frequently used by K-Pop composers is the digital sequencer program, or
DAW software (Digital Audio Workstation), When it comes to making
commercial music such as K-Pop, the proportion of using these programs
is extremely high. By using those software, composers come to undergo
an entirely different art creation process, User interface (UI) of the DAW
software has a profound effect on the process of making music,
particularly vis-a-vis usability and visibility. This study is an attempt to
analyze the Avid Pro Tool’s Ul with a focus on its inherent characteristics
revealed in relation with the real effect throughout music composition,
This study categorizes the Ul elements in the Edit Window of the Pro
Tools as Grid, Track, Slip, Clip, and Fade. Those categorized elements
would be analyzed through Douglas Morgan’s Creative-Process theory,
thereby clarifying how visual interface of the DAW software functions in
music composition practically,

Keywords DAW, Sequencer, Composition, Ul, Pro Tools, Creation, K—Pop
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