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Abstract

A Study on the Fantastic Trend of Korean Movies
in the late 90s
: Focused on Kim Giduk's Bad Guy

LEE, Jhyun
Korea Technonlogy Finance Corporation
Consuliant

The genres of fantastic of Korean films created in the 90s are diverse,
The fantastics of these works are not manifested only in ‘Ghosts’ movies,
For example, If the film Mystery Of The Cube, which is based on the
mystery of Lee Sang, has a story of structuralist fantasy, we can say that
a movie like 7el// Me Something has a psychologically conventional
fantastic. This study examines the fantastic of contemporary Korean films
through ‘completion of allegory based on realism’. For this, we borrows
the fantastic concept of Etienne Souriau,

In some films, fantastics can be found directly in the developing
nature, In this case, the human being who justifies their domination of
nature by upgrading their position as the objectifying subject of nature
becomes ‘alienated’ in return, The notion of this alienation in film
narratives is often revealed through allegories, particularly in the
manifestation of fantasy by Etienne Souriau in the early ‘personal
experience’, Kim kiduk s film is a representative example of allegorizing
elements of society through individual experience. Focusing on Kim
Giduk’s Bad Guy, this essay analyzes the process in which fantastic films
of Korea in the 90s build up aesthetic fantastic through imitation of
society.

Keywords Bad Guy, Sorumn, Kim Kiduk, Yun Jongchan, Fantastic, Fantastic of
the film, Etienne Suriau
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