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de] AA= oloAle B2 whA] ZRFl4rERQl (Frankenstein) @] 414
olAlE A7IROAIZIH, FAlOl 714 AH e EdS FATH. F
8 WEstel Aeu ou(Siobhan Murphy)3)e} AHzo] &o](Sanjoy
Roy)3)7} 2145kl Ql5ze], & 2FEolA 7 84l FH2 vz
oAb AAZE thE AFge] AAIR olojzls Edoltt. s ©]

-

34) AGeFAL, 4ol A, 156%F.

35) https://dansercanalhistorique.fr/?q=content/still-life—de—dimitris—papaioannou (A4 d: 2021.
05.18.)

36) https://dancetabs.com/tag/primal-matter/ (44 2021.05.18.)

37) http://londondance.com/articles/reviews/dimitris—papaioannou-andndash—primal-matter—old—tr
/ (AAY: 2021.05.18.)

38) https://sanjoyroy.net/2016/12/dance—umbrella-2016-roundup-review/ (A : 2021.05.18.)
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(Frankenstein: Or the Modern Prometheus, 1831); o 5&35t= &

2 vlebRE AT §ARE ARl

| 23 3| Primal matter39)
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39) http://www.dimitrispapaioannou.com/en/recent/primal-matter (44 2021.05.18.)
40) Susanne K. Langer, Feeling and Form: A Theory of Art developed from Philosophy in a
New Key, New York: Charles Scribner’s Sons, 1953, pp.46-47.
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TAE Bl e 9u|e] doju #2 e 5olQl oy ad
a
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41) ALs), A St Al nlg-gs Welo) (1Y) AH2E FHoz,, rEAelR,
A0# 40%, 2008, 215-216%.
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| 33 5]
Les Jeux de la Poupée, StA HIH43)

| 1% 4| The great tamer42

" HolA g 4 e A2 -9 FA7 =28 1=H|
&3 AlAlelnt. Al EvgAel, EdE|siH, tHer Y| 7t

e B WAlRA oARRl, @ Bol 94 FAol A EE A3
Jow YATET 7|4 Zme gxd Jgolst tels EZa o
gl uhx) Adele Ay melth 53 A2 wEe o] Aold] A
A A Aole] Bre 1FTE wiEtRE WA R840] A4e] ofs 1
A4 797} Ao 47w AxE ol@A AFE shiel B v
A5g WAADeRA 7T AA olulAE DA AwmelA Hold o
o] 59l ogrhet E4Aolx Weld 4 olnAz FEect
ol @oot WS Aolo]A Lehbe olAgold FAle] FhetEA Aol
A st 1k Aol SAse A7 AAe 1ala AsA ax
e n el ois) et 2ol Agdnt

Hob AAE EFolx HIER AHgSHe Ao] Abdoldt. 2
o AT QA Ut AgHE =79 QRolnl, e Yhrh delaglel
7 ol Telx B4 Bol 44 47t gl AS gich 4 A4
H3k WAl B Aol Aol e B 4 Uk

42) https://twitter.com/Papaioannou_D/status/975718950158962691 (A4 Q: 2021.05.18.)
43) https://www.zuckerartbooks.com/artist/Hans_Bellmer/works/3191 (FA4¥Q: 2021.05.18.)
44) https://www.youtube.com/watch?v=HlcyZfwchKc (A ¥: 2021.05.18.)
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Stal it mapol Qo= oA Z]olstA HAQl =FTAH Fd= F
off SAo] 2PA] AP HolAs Bk 2gHolal A

= 2]l 17t

e TARRIGY. e AR A 7PEAEA AT, SeAd A
wA" 27 o] wHet A9ts Fo Ate] A Seld uEhdE
AL See IS glow, A4y} Hdde] FAE Hol o
£ e Zgtstol 4 dere] Mz AAE 5. ol
e A AALY 7 Ex A BAEe] BIEE sl
HIAAAS e S 71EY 7HA AAE A oE Mzl R
= AAsks T8 Y Gl 4 At webA mhato] e opo]
stEshE AAlE 7€l fErh &AL ANE AAe] e siAs)
, AsHer F7IAE gE Asol tisl AZ3] ARSHH, thA] A

(2-3) AFZA 5449 954 — (The great tamer)

e AT AT AAE ABsAY Foel WA FHe BAUL
KeX J)r;Go] /\11HE EH]—O ST

AASAY dAlste] Gehdtks AL elulsiAR, 4E Lolq @

AL 9ES oA BoFs ddAel EeEte AAREEH AA A
we, dAete FEEE Aede der 28y EFHEPlato)2 AE
He Aol At AAE BID & LBH LAl nAA Este
sjojet A ettt . & dlag2 oldlore] HAte|H,

TEA o] BRAAE BT wEC] Ut (e WeelA el '3

ofl4 g RS AR

m@olck, thA] ) cjzol
/lo

2 Azto]
Hol:= 7

o
B e AXEA 7 T&Zi‘ﬂ ot 9Fel A, =
S Atojell A olute Bkt BAEC] fde] ofd Holx] i “H|g

45) https://voir.ca/scene/2019/01/25/the—great—tamer—racines—enfouies/ (1A Q: 2021.05.18.)
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| 1% 6|
The Anatomy Lesson of | A% 7| The great tamer46)
Dr. Nicolaes Tulp, HEZE

| 1% 8| The great tamer4?) | A% 9| The great tamer48)

mtofo] Qo= #HHTAE T HQl(Rembrandt Harmenszoon van
Rijn)9 F83 AF s X 9L oiFer ZF(The
Anatomy Lesson of Dr. Nicolaes Tulp, 1632)>E Foi $loflA At
o}, Zto] 7Rz = WebshAl whRd WS = Ade 99 7t 4

23 gRe Zwo Eag g2z AUT ojFe L7e Zoh A4S

46) https://neoskosmos.com/en/123738/inspired-by-homer-dimitris-papaioannous-the-great-tamer (3
A 2021.05.18.)
47) https://www.youtube.com/watch?v=fRcuwLK4YE8&app=desktop (F4: 2021.05.18.)

48) https://www.thenationalherald.com/271711/dimitris—papaioannous—the—great—tamer—at—bam/ (
AL 2021.05.18.)
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dEAdez 2508 Eus Adde HE AT B
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49) https://www.theguardian.com/stage/2018/0ct/21/the-great-tamer-review -sadlers- wells-dimitris—
papaioannou (AAQ: 2021.05.18.)
50) 44, TeEAES Aex x:do A, Tsh oA 9%, 1982, 89-90%.
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51) Daniel W. Smith, Essays on Deleuze, Edinburgh: Edinburgh University Press, 2012, p.11.
52) http://www.dimitrispapaioannou.com/en/current/the-great—tamer (4 4: 2021.05.18.)
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53)  https://www.japantimes.co.jp/culture/2019/06/18/stage/ancient—greek—ideas—get—fresh—airing —
japan—great—tamer/ (Y 2021.05.18.)
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Abstract

A Study on Grotesque Images in Dimitris

Papaioannou's Work

CHOI, Young-hyun
Chung-Ang University, College of Arts, School of Performing Arts and Media
Lecturer

Grotesque, which has often emerged as a breakthrough in Western
art to protest rational and classical pure beauty, is often seen in
modern art. Grotesque, along with the concept of pendulum, appears
in infinitely expanded forms across cultures, arts, and society. In
particular, transformed body images through deformatization and
deformatization of the body are interpreted as strong rejections that
seek to break away from formalized beauty. The main purpose of
this study is how the body reproduced through body deformation,
distortion, and bonding in Dimitris Papaioannou's work can be
interpreted within the grotesque category. To this end, he examines
the Grotesque discourse and modern meaning underlying the
interpretation of the work and identifies how the fragmented and
expanding body, which is currently actively discussed in the dance
world, has an interaction with Grotesque. It selects {Nowhere(2009)>,
{Primal  matter(2012)>,  <Still  life(2014)>, and <The great
tamer(2017)>, which are the main attributes of the grotesque, focus
on conflicting familiarity, life, hatred, and beauty. Based on this, we
would like to confirm that in contemporary dance, the reconstructed

body reveals concealed things rather than expressing an unrealistic
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fictional world, and seeks new possibilities beyond boundaries as well

as reconsider existing aesthetic views.

Dimitris Papaioannou, grotesque, ugliness, body modification,
Keywords
contemporary dance
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