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el 204]7] o]A7tA] B|AL] FH AL ‘EE At (audience)'tt



136

‘Hi= At (spectator)' 2 Q1AGhH= AFARAR] SFA S A digh
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ANA T ghghol glrt. T8t 1960dH o]F vehd Yo opfri2E
A= 2504 BAZ 23 Sige Fon BAS Adske A
(experiencer)” ©2 QIA5}L, o] ZAEL L A=A = & 2
AZ7A] QAAst BAg AFHoR AMpste Abd(active thinker)’
= QIAstA ofdt FHo YEE ] FAo] onAE Flo
2 olojA| 1L Y Zolrh29) o]wAH FHoA FAL BE ulstH F
A ggol Tl T FEdoksle 1 J42 FAFHEe] Ry
A7b FA ZRFAC] AR A HELE ot Ao WS
Zol k= HollA, derte] 7197 BAe ddor ool & it

= 7HE sle 4 S Aol o
TAY RN 2 ELA7 7193 AZ vA" 52 BF of
L2 o9 Higt o]z, o]S BT thEH BASIE= Aok gl
A]E

23},

ol F&AFol olag FAHSo ReElo] ojmAH Bl 7]
34Q) Zulol N PASAT 2] S A7 5 mrh ok @
HolAel WE 9n Bye A5 ol2A7)E Ay 2 drs
Nzt Bgstel S s B okl TARGOIME oA T
Aol Tk Aot AL} s ol RojHom Bt

29) B4, op. cit.,p.141
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Abstract

A Study on the characteristics of
Producing Immersive Theatre

—Focus on the Case Analysis of the Local
Production of {The Great Gatsby)-

KyungWha Choi
CEO & Creative Producer, STAGEnJOY, Inc.

Daniel H. Byun
Professor, Sungkyunkwan University

This study examines the concept and characteristics of immersive
theatres through previous studies. Immersive Theatres can be
understood as a form of performance that breaks the boundaries
between the stage and the auditorium in various spaces so that the
audience can actively participate in the performance or immerse
themselves sensibly. However, since it absorbs various art forms and
continues to change and develop, it is important to recognize the
concept by grasping its characteristics as an immersive experience
rather than defining it as one.

Based on the theoretical background of the concept and
characteristics of the theatrical producers and immersive theatres, the
producing immersive theatre { The Great Gatsbyy is analyzed to
derive differences between the immersive theatre and the general

performances.
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In conclusion, it is important to recognize that immersive theatres
have audiences at the center of all aesthetic performance
environments. The role and position of the audience as a "passive
consumer” change to an "active and creative consumer” in immersive
theatres where the audience—centered immersive environment and
experience are the key, and it was found that not only producers
but also the creatives should change their perception of the audience

and reflect it in the producing.

Immersive Theatre, The Great Gatsby, Producer, Producing,
Keywords .
Audience
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