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Abstract

Suggestions for the Independent Body in the
era of Artificial Intelligence Choreography

Sujin Yim
Dance&Media Institute
Researcher

This study predicts and raises the changes that Al will bring to
dance art when machine—based choreography began, and finds
questions we can ask as human artists. Research suggests that one
of the crises of dance in the era of machine creative arts is that
artificial intelligence does not stay in the tool of human
choreography but becomes the subject of choreography. It is
based on the political discourse of choreography that artificial
intelligence has the power to control and restrict human dancers.
This comes from a sense of crisis that the Al takes over the area
of choreography and the human choreographer remains an
incompetent coordinator, and as a result, the dancer's dancing
body can be reduced to a mechanical body controlled by Al

In order for these concerns not to become a reality, this study
proposes three measures. First, choreographer and dancer should
develop digital literacy to live in the age of Al art. Secondly,
choreographer should acquire the ability to accurately distinguish the
roles of human choreographer, dancer, and Al in creative work.
Thirdly, various levels of discourse on Al dance should be formed
by actively conducting mutual media research of dance and

technology. Through these efforts, the human dancer will exist as a



subject of art, not a passive agent in the new dance ecosystem
brought by the innovation of artificial intelligence technology and
will be able to face an era coexistence with artificial intelligence

creativily and productively.

Artificial Intelligence, Politics of Choreography,
Keywords Artificial Intelligence Art, Independent Body,
Artificial Intelligence Choreography
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